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L'amour tragique des cow-boys de « Brokeback Mountain »

LE MONDE | 30.01.2014 | Par Marie-Aude Roux (Madrid, envoyée spéciale )

"Brokeback Mountain", mis en scéne par Gerard Mortier au Teatro Real de Madrid.

Gerard Mortier a-t-il fait de Madrid ce 28 janvier la capitale mondiale de I'opéra comme titré dans El Mundo ? Les
« Mortieristas » I'affirment. Il a en tout cas créé I'événement en programmant la création de Brokeback

Mountain au Teatro Real, un opéra de Charles Wuorinen sur un livret d'Annie Proulx, d'aprés la nouvelle
éponyme. Une revanche pour I'ex-directeur artistique de I'opéra madriléne mis a pied en septembre 2013 — alors
que son mandat courait jusqu'en 2016 — au prétexte qu'il avait désavoué dans la presse les candidats pressentis
pour lui succéder, dont I'élu, Joan Matabosch.

Le grand directeur d'opéra belge n'a jamais maché ses mots ni laché ses idées. S'il conteste que Brokeback
Mountain soit un manifeste de la question homosexuelle, il reconnait un opéra politique a I'heure ou le mariage
pour tous suscite des houles en France, ou la Russie de Poutine promulgue des lois anti-gays. Rappelons

que Retour a Brokeback Mountain, le film triplement oscarisé d'Ang Lee, s'était vu interdit en Chine et dans le
Golfe. Pas plus que le cinéaste taiwanais n'acceptait le terme de « western gay », Brokeback Mountain n'est un
« opéra gay », assure Charles Wuorinen, le compositeur (né en 1938). La menace de mort omniprésente dans
toute I'ceuvre, bien plus que I'histoire d'amour entre les deux cow-boys, tend a I'opéra moral voire la parabole,
I'histoire d'une passion, a tous les sens du terme.

C'est en apprenant, en 2008, que Wuorinen voulait écrire Brokeback Mountain que Mortier a décidé de le
produire au New York City Opera dont il était alors pressenti directeur avant de démissionner en 2009 et de venir
a Madrid.

Une rencontre avec les journalistes a été organisée deux heures avant la premiére le 28 janvier. Quoique trés
amaigri par le cancer contre lequel il se bat depuis de longs mois, Mortier n'a rien perdu de son charisme
Iégendaire, ni de son humour corrosif. « Ici, on n'est pas a Bayreuth ! a-t-il précisé. Si les gens tapent des pieds,
ce n'est pas qu'ils apprécient mais au contraire qu'ils sont a la corrida ! » Il n'y a pas eu de mise a mort a la fin
de Brokeback Mountain.

UNE MA GISTRA LE A BNEGA TION DES ARTISTES

La magistrale abnégation des artistes a inspiré le plus profond respect. A commencer par les protagonistes
principaux, le baryton-basse Daniel Okulitch (Ennis Del Mar) et le ténor Tom Randle (Jack Twist), en scéne d'un
bout a I'autre, défendant une vocalité aussi inhospitaliére et escarpée que les paysages du Wyoming diffusés en
vidéo dans la mise en scéne d'Ivo van Hove, une réussite a la scénographie astucieuse (le vis-a-vis scénique des
deux hommes au sein de leurs familles respectives) assortie d'une direction d'acteurs millimétrée.

Beaucoup de choses différent entre les adaptations du film et de I'opéra. Les deux épouses ont quitté leurs
archétypes féminins. L'une revendique aprement son droit au réve américain (magnifique Heather Buck en Alma,
la femme d'Ennis) ; l'autre, celui d'étre une femme sexuellement comblée (émouvante Hannah Esther Minutillo
en Lureen, la femme de Jack).

Mais la montagne a complétement changé de role. Métaphorique de I'amour des deux cow-boys, avec ses beaux
paysages lyriques, elle est devenue un lieu métaphysique, emblématique de I'enfer social des deux parias, que
poursuit une meute de justiciers en noir — les hommes d'Aguirre, puis du pére de Lureen, réapparu d'outre-
tombe pour venger sa fille. Revenu a Brokeback aprés la mort de Jack, Ennis viendra clamer sur ce Golgotha sa
culpabilité et son amour. La est peut-étre I'écueil. Ce que les images d'Ang Lee ne faisaient qu'effleurer est ici
mis en musique avec une ostentation quasi minérale. La musique atonale et postsérielle de Charles Wuorinen, a
fuir toute tentation sentimentale ou romantisme a la Puccini (compositeur détesté par Mortier) se targue
d'atteindre a la puissance tragique et universelle d'un Tristan et Isolde. Elle oublie que Wagner ne perd jamais
de vue I'expression.

Brokeback Mountain est un exercice de style redoutable : une orchestration a I'expressionnisme savant
(remarquablement dirigée par Titus Engel), une architecture élaborée dont la ligne vocale ne porte ni chair et
sentiment mais une mystique accusatrice. Ainsi la visite d'Ennis aux parents de Jack : la mére aux allures de
Mater dolorosa tendant la chemise ensanglantée, devenue Saint-Saire. Jack saint et martyr. Il ne restera a Ennis
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— a la fois Judas et meurtrier — qu'a chanter son propre Sermon sur la montagne, messie préchant I'acceptation
des autres et le droit de tous a s'aimer.

Brokeback Mountain, de Charles Wuorinen. Avec Daniel Okulitch, Tom Randle, Heather Buck, Hannah Esther
Minutillo, Ethan Herschenfeld, Ivo van Hove (mise en scéne), Jan Versweyveld (scénographie et lumiéres),
Wojciech Dziedzic (costumes), Tal Yarden (vidéo), Choeur et Orchestre du Théatre Royal de Madrid, Titus Engel
(direction). Theatre Royal de Madrid (Espagne), Jusqu'au 11 février. Tél. : 00-34-91-516-06-60. De 10 € a 381
€. teatro-real.com
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toC
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Ce «Brokeback Mountain» sombre dans les pires travers du théatre bourgeois, politiquement et
esthétiquement correct. (Photo Paul Hanna. Reuters)

LYRIQUE Création mondiale ratée de 'opéra de
Charles Wuorinen, a Madrid.

Une note de piano amplifiée, prolongée par un tuba puis des cordes, un fond de scéne
qui s'anime d'images filmées du Wyoming : on est bien a Brokeback Mountain,
théatre des amours contrariées de Jack Twist et Ennis Del Mar. Imaginés par la
romanciére américaine Annie Proulx, ces deux cow-boys nés trop tot dans un trou
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perdu ou l'on tue les homosexuels sont devenus encore plus célebres en 2005 avec le
film d’Ang Lee, récompensé par le Lion d’'or a la Mostra de Venise et trois oscars a
Hollywood.

Depuis quarante-huit heures, Brokeback Mountain, dévoilé au Teatro Real de
Madrid, est aussi un opéra du compositeur new-yorkais Charles Wuorinen. Annie
Proulx en a écrit le livret pour le meilleur et le pire. A quelques ellipses pres, on
retrouve nombre de scénes de la nouvelle et du film, ingénieusement transposées sur
le plateau du Teatro Real par Ivo van Hove. Mais de lourdes tirades explicatives
pallient désormais I'absence du style indirect de la littérature et des gros plans du
cinéma.

Parmi les conséquences de cette dramatisation verbeuse, les héros masculins
finissent par étre écrasés par leurs épouses respectives, Alma et Lureen, superbement
interprétées par Heather Buck et Hannah Esther Minutillo. La musique globalement
atonale et strictement organisée de Charles Wuorinen témoigne d'une folle virtuosité
dans le controle des parametres (timbres, rythmes, dynamiques et hauteurs). Mais, a
moduler en permanence et a souligner chaque respiration des personnages, elle
sonne paradoxalement factice, jusque dans ses élans lyriques ; ce qui, a I'opéra, genre
populaire par excellence, est un comble.

Manifeste politique ? Tragédie de la différence ? Ce Brokeback Mountain sombre
surtout dans les pires travers du théatre bourgeois, politiquement et esthétiquement
correct. Le baryton basse Daniel Okulitch et le ténor Tom ont beau étre nus dans le
méme lit, S'embrasser a pleine bouche, et chanter comme des dieux, on ne croit pas
une seule seconde a leur passion ou a leur malheur. Wuorinen revendique d’avoir
évacué tout sentimentalisme de son opéra, alors qu’il en est inondé : I'interminable
monologue final d’Ennis déclarant sa flamme a Jack, qui n’est plus la pour
I’entendre, non seulement n’émeut pas, mais sombre dans le kitsch le plus risible et
grossier. On est pour le coup aux antipodes stylistiques du mélo subtil et économe
d’Ang Lee. Peut-étre que Gérard Mortier, directeur artistique du Teatro Real de
Madrid, n’aurait pas di se précipiter sur son téléphone lorsqu’il lut en 2008 dans
leNew York Times que Charles Wuorinen voulait faire de Brokeback Mountain un
opéra. Le langage de Berg et Schoenberg, s’il a fait ses preuves, il y a un siécle, pour
traduire la folie et la course a 'abime de personnages issus de la littérature
expressionniste, semble bien artificiellement plaqué sur cette histoire.

Eric DAHAN Envoyé spécial a Madrid

Brokeback Mountain de Charles Wuorinen Teatro Real de Madrid. Jusqu’au
11 février. Diffusion en direct sur Arte Live Web et Medici TV le 7 février a 20 heures.
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The very stutf of operas

OPERA
Brokeback Mountain

[Teatro Real | Madrid
* %k % Yok

Shirley Apthorp

Gerard Mortier is gravely ill. We have
known this for some time but it is
still a shock to see the ousted artistic
director of Madrid’s )
gaunt. It reminds us that fife 1s a
temporary condition for all of us.

At a press conference held directly
before the world premiere of
American composer Charles
Wuorinen’s Brokeback Mountain,
Mortier spoke openly about his
mortality and about the opera. La
Traviata was also a scandal when it
was first performed in Venice, he
remarked. Brokeback Mountain might
scandalise the conservative Madrid
public, “but since I am in an
existential situation, I don’t care.”

The opera was conceived for the
New York City Opera, where it is
impossible to believe that Mortier had
not hoped, at least on some level, to
scandalise the public. A gay 12-tone
cowboy opera — what could be more
provocative?

In Madrid, apparently, many things
could be. After two hours of male-
male intimacy and marital infidelity,
complete with loud percussion and
partial nudity, the audience responded
with uniformly polite applause.

Mortier, who guided Europe’s music
theatre tastes during his decade at
the helm of the Salzburg Festival,
who provoked audiences to riotous
rage, who set the tone of the Ruhr-
Triennale’s gritty industrial core, who
ruffled feathers in Paris and
thoroughly irritated New York, and
who built young audiences wherever
he went, may well have craved a
few boos on Tuesday evening. There
were none.

In fact there is nothing particularly

Gabriel Pecot

provocative about Annie Proulx’s
stark short story of two men sharing
an impossible love in an inhospitable
environment. It is very much the
stuff of operas. Since Proulx wrote
Wuorinen’s libretto herself, and the
creative team stayed well away from
the temptation of echoing Ang Lee’s
film, the opera stands on its own. It
is more explicitly tragic than the
story. Ennis barely speaks at the
beginning, but his part evolves as the
work progresses, until finally, after
Jack’s death, he can express his love
in lyrical lines. Proulx’s text gives
her characters words that were only
implied in her original tale. Too
many words; less would have been
more. A superlative author is not
automatically a consummate librettist.

Wuorinen’s score is as perilously
close to sentimentality as it is possible
for atonal music to be. Though he
cites Moses und Aron as an
inspiration, the music is unashamedly
pictorial, echoing early Alban Berg
more than late Schoenberg.

Ivo van Hove’s production is an
uncharacteristically literal rendering
of the stage directions. In Daniel
Okulitch and Tom Randle, Madrid
has a pair of leading men with an
ideal mix of strength, desire,
repression and poetry. Titus Engel
conducts with easy fluidity, and
keeps his well-rehearsed cast together.

Would Brokeback Mountain be a
fitting swan song for Gerard Mortier?
The thought is unpleasant on several
levels. He would probably prefer to
go out with something huge. He would
probably prefer not to go out at all.

It is the pain of things left
unspoken until afterwards, when it is
too late, that Brokeback Mountain
ultimately tries to convey. It succeeds
only partially. Can we ever do more?

teatro-real.com
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Operatic Cowboys in Love, Onstage

By ANTHONY TOMMASINI JAN. 29, 2014

Tom Randle, left, as Jack Twist, and Daniel Okulitch, right, as Ennis del Mar, in "Brokeback Mountain."
Carlos Alvarez/Getty Images
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MADRID — When the news
came five years ago

that Charles Wuorinen was
writing an opera based on
“Brokeback Mountain,” the
1997 Annie Proulxshort story
that was made into an Oscar-
winning film in 2005, it seemed
at first a baffling mismatch of
composer and subject. Mr.
Wuorinen, 75, built his
reputation as and remains an
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unabashedly complex
Modernist. “Brokeback
Mountain” is the immensely
sad tale of the impossible love
between two Wyoming
cowboys.

But over time, the idea of a
Wuorinen adaptation of
“Brokeback Mountain” grew
more intriguing. One certainly
did not want some sentimental
score for this wrenching
tragedy set in the rugged
American West. The project
seemed more promising still
when it was announced that
Ms. Proulx would be writing the
libretto, her first effort in this
genre.

The premiere of “Brokeback
Mountain,” one of the most
anticipated eventsof the
international opera season, took
place at the Teatro Real here on
Tuesday night. It is a serious
work, an impressive
achievement. But it is a hard
opera to love.
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VIDEO | 1:05

Excerpt From 'Brokeback Mountain'A scene from the opera.

Mr. Wuorinen has written an intricate, vibrantly orchestrated and often
brilliant score that conveys the oppressiveness of the forces that defeat
these two men, whose lives we follow over 20 years, starting in 1963, when
they take a summer job herding sheep on Brokeback Mountain. But the
same qualities in Mr. Wuorinen’s music that can captivate listeners —

ingenious complexity, lucid textures, tartly atonal harmonic writing — too
often weigh down the drama in this work.

To his credit, there is not one saccharine or melodramatic touch in the score.
Still, you yearn for the music to sing, to convey the moments of romantic
bliss and sensual pleasure that the uptight Ennis Del Mar and his more
daring companion, Jack Twist, experience. For long stretches, though, Mr.
Wuorinen’s music comes across as a little too brainy and relentlessly busy.

That this ambitious opera made it to a stage at all, let alone in this starkly
beautiful production by the director Ivo van Hove, is due almost entirely to
the commitment of the impresario Gerard Mortier, who has championed
contemporary opera throughout his career. Mr. Mortier originally
commissioned the work for the New York City Opera after he was named its
director. When he and City Opera parted ways in late 2008, before his
official tenure there had begun, Mr. Mortier brought the project to Teatro
Real, where he became artistic director in 2010. The Madrid company took
over the project. Then, last fall, City Opera folded, and Mr.
Mortierannounced he was battling cancer. When he tried to steer the choice
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of a successor, the Teatro Real board ousted him. He is now an artistic
adviser to the company.

There was no hint of tension, though, during a news conference that Mr.
Mortier, looking very thin but exuding enthusiasm, held with Mr. Wuorinen
and Ms. Proulx at the house before the performance Tuesday. Ms. Proulx
made some interesting and pointed comments about the film version,
directed by Ang Lee, especially the somewhat romanticized qualities of the
storytelling, the lush scenic depictions of the mountains and the invented
episodes, like the “trial girlfriend,” as she put it, for Ennis after his marriage
breaks up.

Yet, in her libretto, to serve the conventions of the opera genre, Ms. Proulx
also opens up the story line and, now and then, lends poetic elegance to the
dialogue. In her short story, Ennis is defined by his inarticulate ways: He
mostly speaks in short, stunted phrases. In the libretto, he sometimes
speaks with a kind of plain-spoken elegance. After he and Jack have their
first impulsive sexual experience, Ennis becomes unusually reflective: “We
look down on them hawks./We look down on them pine trees./We’re like
eagles, Jack.” It’s a poignant touch, matched by a fleeting burst of lyricism in
Mr. Wuorinen’s vocal writing.

But fleeting is the word for
the score’s lyrical

stretches. As he said in the xrewm
news conference, Mr.

Wuorinen practices the Super Bowl 2014
craft of “natural prosody,” By The Numbers

that is, setting a text to Watch Now: Super Bowl

music so the words come XLV by the numbers
through, something he ’

Watch: Dancers at their feet

does admlrably in this Watch: Pasta with parsnips and bacon
two-hour opera,

performed without a

break.

Yet, almost continually, no matter what is happening onstage — when Ennis
and Jack are seized with fear over being caught, desperate with longing,
drunkenly carousing by the campfire or bickering with their wives — some
fidgety, skittish, pointillist instrumental line is darting about in the orchestra.
There is not enough differentiation of musical character, a lack that dulls the
dramatic richness and intensity, despite the pulsing, incisive performance
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that the conductor Titus
Engel draws from the
orchestra.

Mr. Randle and Mr. Okulitch.
Gerard Julien/Agence France-
Presse — Getty Images

“Brokeback” opens hauntingly. Like some
modernist Wyoming version of “Das Rheingold,” there is a low, droning pedal
tone in the orchestra, over which flecks of music emerge, swell and fade
away. Whenever Mr. Wuorinen, with his keen ear for bracing harmony,
allows sonorities to linger without all the busyness, the music becomes more
mystical and dreamy.

In his score, Mr. Wuorinen strives to convey that the mountain terrain of
Wyoming is a dangerous region where you can easily die from sudden hail,
bitter cold, precipitous cliffs or attacking animals. In the opening scenes of
Mr. van Hove’s simple, spare and effective production, the mountains are
depicted in Tal Yarden’s vivid, flowing and ominous videos, shot in Wyoming.

The cast, to a member, embraces every chance to maximize every lyrical bit
in the vocal writing. The rich-voiced bass-baritone Daniel Okulitch gives his
all to the role of Ennis. Tall, handsome and an instinctive actor, Mr. Okulitch
embodies the character from the moment we first see him, his cowboy hat
almost covering his eyes, his stride nervous and halting. Mr. Wuorinen sets
Ennis’s initial lines in a half-spoken Sprechstimme. Only as Ennis becomes
involved with Jack does he open up some and sing outright.

The tenor Tom Randle brings a youthful voice and eager manner to Jack.
Wiry and needy, this Jack knows what he wants and never stops asking for
it, though he cannot get Ennis to make the same leap. The scenes of the two
bare-chested men in bed together are tender and natural.

The opera gives Alma, Ennis’s wife, an introductory scene that is not in the
story or the film. We see her bright and hopeful as she shops for a wedding
dress with her mother and spends more than the meager family budget
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allows. As sung by the radiant soprano Heather Buck, Alma is an impulsive
young woman who thinks the sullen Ennis may actually be her means of
escaping ranch life and living properly in town. But she is not dumb, as she
tells Ennis during a horrible fight, and comes to know the truth about him.
The winning mezzo-soprano Hannah Esther Minutillo is the tough-talking,
college-educated and ambitious Lureen, Jack’s wife.

Ethan Herschenfeld, as Aguirre, the bullying sheep rancher who gives Ennis
and Jack work that crucial summer on Brokeback Mountain, appears later
on as the ghost of Lureen’s father, who makes explicit to her in a dream,
abetted by a chorus, what kind of man Jack really is. In the news conference,
Ms. Proulx said that Mr. Wuorinen had suggested this nod to the opera
tradition and she went along. Good thing. The scene is one of the score’s
most distinctive.

As of now, the only definite plans to present “Brokeback Mountain”
elsewhere are for a new production at Theater Aachen, in Germany, next
season. Mr. Mortier is on the case. The final scene hints at what this work
might have been.

Jack is dead. Ennis, now alone, clutches two old shirts, his and Jack’s,
bloodied from a fight they had during their last night that first summer,
shirts Jack kept, in secret, for 20 years. Ennis sings an emotional soliloquy.
You cannot imagine the Ennis of the short story, or the film, voicing the
thoughts he sings here, like “It was only you in my life, and it will always be
only you.” But this is opera, and while not diluting his harmonic language,
Mr. Wuorinen gives Ennis an extended passage of disarming lyrical elegance.
If only there had been more such passages.

“Brokeback Mountain” continues through Feb. 11 at the Teatro Real, Madrid; teatro-
real.com.

“Brokeback Mountain” continues through Feb. 11 at Teatro Real in Madrid; teatro-
real.com.
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Brokeback Mountain — review

Teatro Real, Madrid

Charles Wuorinen's opera based on Annie Proulx's short story has
fine performances, but his music rarely transcends the text enough
to enhance the drama

» Tom Service blog: Opera's Brokeback Mountain
* News: Brokeback Mountain the opera to open in Madrid

3/5

Andrew Clements
The Guardian, Wednesday 29 January 2014 13.05 GMT

Uneven pacing ... Tom Randle, front, as Jack, with Daniel Okulitch as Ennis in Brokeback Mountain at the

Teatro Real, Madrid. Photograph: Paul Hanna/Reuters

Originally conceived for New York City Opera, Charles Wuorinen's idea of composing an

opera on Annie Proulx's Brokeback Mountain was one of the projects Gerard Mortier
brought with him to Madrid when he became artistic director of the Teatro Real in 2010.
Mortier stepped down from his post last autumn, and is now gravely ill, but he was there
to preside over the premiere of Wuorinen's score, which was staged by Ivo van Hoveand
conducted by Titus Engel.

Brokeback Proulx volunteered for the job of turning her own short
Mountain

Teatro Real, Madrid storyabout the doomed relationship between two Wyoming ranch
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Venue website underlining the multiple layers of the young men's tragedy and

the circumscribed hopelessness of their situation. Brokeback —
the Musical it most emphatically isn't, though there were a few guilty moments on the
first night when I wished it might have been.

For however striking it is, Wuorinen's rather dry, often etiolated music, sometimes
recalling late Schoenberg, sometimes serial Stravinsky, rarely transcends the text
enough to enhance the drama rather than just adding rather terse punctuation and
commentary to it. The tenebrous opening certainly signals the tragedy that is to come,
but when it does, with Jack's death almost two hours later, there's nothing to deliver the
gut wrench needed; Ennis's final monologue merely hints at the expressive world the
music might have explored.

The generally sparse scoring at least means that a great deal of Proulx's text gets across
in the performance, but that's a mixed blessing. There are far too many words: her
original short story is a model of economy, but where most librettists pare down their
sources, Proulx too often expands hers, adding explanations and back story, even whole
scenes, that are not to be found in her original narration. Some subsidiary characters just
aren't needed, and though the opera is played straight through, in two acts of 11 scenes
each without an interval, the pacing is uneven and the drama sometimes holds fire just

when it needs to be moving remorselessly on.

'They do manage to
create real characters'... Tom Randle as Jack and Daniel Okulitch as Ennis. Photograph:
Paul Hanna/Reuters

There are also copious stage directions in the libretto, and it would be charitable to think
it was the effort to follow those that make Van Hove's production so self-consciously
contrived. Jan Versweyveld's basic set is a white box on which video footage by Tal
Yarden of the jagged, unforgiving Wyoming mountains, sometimes monochrome,
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sometimes in rather bleached colour, is often tellingly projected. Most of the time,
though, the box is filled with naturalistic clutter — flimsy tents for the two men in the
first act, whole living rooms for each of their families in the second — so that the stage
looks like the showroom of a downmarket furniture store. It's the most awkward
compromise between full-blooded naturalism and something much sparer and more
suggestive that could have suited the tone of the opera far better.

Vocally and orchestrally, though, the performance under Engel is fine. Daniel Okulitch as

Ennis and Tom Randle as Jack don't get much to work with from Wuorinen's generally
declamatory vocal writing, but they do manage to create real characters. However, the
relationship between them is never quite as movingly believable as it ought to be, even
in Ennis's final farewell to Jack and to the life they might have had together, despite
Okaulitch's careful delivery. As Ennis's wife Alma, Heather Buck has the only other three-
dimensional role, and manages to make something sympathetic out of it; the rest,
though, are little more than ciphers, and dramatically some of them really don't need to
be there at all.
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Brokeback Mountain

MADRID
Teatro Real
1/28/14

Tom Randle (Jack Twist), Hilary Summers and Daniel Okulitch (Ennis Del Mar) in Ivo van Hove's
production of Brokeback Mountain for the Teatro Real
© Javier del Real/Teatro Real 2014

At one of the many press events surrounding the January

28 world premiere of Brokeback Mountain at the Teatro
Real, American tenor Tom Randle, who created the role of
Jack Twist in Charles Wuorinen's opera, confessed that he
had never seen Ang Lee's Oscar-winning 2005 film of
Annie Proulx's 1997 short story. "But somebody told me
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we were more handsome," Randle added. The Spanish-
language translator, seated next to the tenor, said, "You
sure are," and everybody laughed, creating a mood of
elation that seemed to linger on the following night at the
opera's first performance.

Representatives of more than 100 international media
outlets and more than a dozen opera companies were
present at the Teatro Real (an absolute record for opera in
Spain) for the Brokeback premiere. Gerard Mortier, the
innovative impresario who brought this world premiere to
the Spanish capital, looked seraphic and relaxed. Mortier
was removed from his position as artistic director of the
Teatro Real n autumn 2013, but the theater's current
season remains pure Mortier; his title may now be "artistic
advisor" for the company, but Mortier received the royalty
of'the opera world as if he were still in charge.

The opera by Wuorinen and Proulx is admirable, but is not
the masterpiece that the original story is. In Proulx's libretto
and Wuorinen's score, everything is under control; the piece
is more a triumph of craft than an expression of passion —
a state of affairs that may be both the principal virtue and =i ' :

the principal flaw of this Brokeback. Many in the first-night = Tom Randle and Daniel Okulitch as Jack
audience had seen the previous evening's Tristan und = Twist and Ennis Del Mar in Charles
Isolde, offered in the multimedia staging by Peter Sellars = Wuorinen's opera adaptation of

and Bill Viola. It was Mortier's deliberate choice to = Brokeback Mountain

combine these stories of doomed passion, but Brokeback = © Javier del Real/Teatro Real
Mountain suffered in comparison to Wagner's masterpiece.
If an overblown Romantic opera from the heart of the
nineteenth century can still make one cry, one would hope
that a timely, important love story of our own era, told in
today's language, would be at least as engaging. But the
restraint of the Brokeback Mountain libretto and score —
as well as the clean, cool production by Ivo van Hove —
kept the public involved but unmoved by the tragedy of
Jack Twist and Ennis del Mar, the two Wyoming cowboys
who fall in love.

Proulx's libretto, her first, showed a professional command
of the language of theater but also an understandable
unfamiliarity with operatic needs: as librettist, Proulx was
perhaps too close to her own story to achieve the sustained
expression of anything resembling arias. Much of Proulx's
dialogue came directly from the story (as did much of Larry
McMurty and Diana Ossana's script for the Lee fim). In
the few moments when Proulx's text diverges from the
plainspoken, idiomatic way of speech of two Wyoming
cowboys, the opera acquires much-needed emotional . Heather Buck as Alma, with Daniel
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weight, but this happens far too seldom. Okulitch

© Javier del Real/Teatro Real 2014
Wuorinen tells a very persuasive story that starts in a very

promising way: as in the beginning of Das Rheingold, i the first bars, the Orchestra of the Community of
Madrid, vibrant and alert under the baton of new-music specialist Titus Engel, describes the harsh,
menacing Wyoming landscape. A prolonged low note expands to dialogue with a video projection of the
riveting mountain range that stage director van Hove and his team filmed in Wyoming itself.

In the harsh landscape of Brokeback Mountain the opera, there is not a moment of joy or a single
singable melody. Wuorinen's score is always intriguing: the opera, which was presented without
mtermission in a single act of two hours, remains edgy, dust-bitten and muscular. It never sounds
sentimental or falls into the trap of faux-Western-sounding melody. The vocal lines use the natural
inflexions of American English. The brief mstrumental interludes describe a threatening mental and
physical landscape with a combination of atonal orchestral outbursts and chamber-like ruminations.

Van Hove and his set and lighting designer Jan Versweyveld represent the stunted emotional world of the
doomed cowboys by confining much of their interaction within a box. The story moves from Brokeback
Mountain, where Jack and Ennis fall in love, to their homes in Wyoming and Texas, where they raise
unhappy families, to the fine final scene in the home of Jack's parents. Ennis visits them after his lover's
death and finds the relic of his passion with Jack (their shirts united in a symbolic embrace). In a case of
true luxury casting, the brief role of Jack's understanding mother was sung by the fabulous mezzo Jane
Henschel

Canadian bass-baritone Daniel Okulich offered a well-judged, multi-layered portrait of Ennis, troubled,
hardworking and conservative; Okulitch used his beautiful, mellow voice with genuine feeling, especially
in the impressive final monologue. Tom Randle, who has a high, quick, wiry tenor, was almost in the
same league as Okulitch and showed a commendable rapport with his costar.

Heather Buck and Hannah Esther Minutillo delivered with conviction the ungrateful roles (and difficult
vocal writing) of the wives of Ennis and Jack, respectively. Ethan Herschenfeld lent his imposing stage
presence and basso profondo to the sheep owner Aguirre and to the ghost of Jack's father — a
surprising "operatic" addition, one of the few moments at which the opera diverges from the original

story.

The premiere went swiftly and smoothly, presented an important new work on a controversial subject n
the best possible light and confirmed the clear artistic compass and brave spirit of Gerard Mortier, an
artistic director who will be vastly missed in Madrid. o

ROBERTO HERRSCHER

Send feedback to OPERA NEWS (mailto:onlineinfo@operanews.com?
subject=Website % 20Feedback) .
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Wuorinen's Brokeback |
Mountain has its world SEE FULL LISTING

premiere in Madrid

By Laura Furones, 30 January 2014

It is sheer fate that Brokeback Mountain has seen its world premiére take place
in Madrid. This project was born in 2007, three years before Gerard Mortier
became the general director of the Teatro Real. At the time, he was still at the
New York City Opera and, he recalls, he read an article in the New York Times
that quoted Charles Wuorinen saying he was interested in turning Brokeback
Mountain into an opera. Initially a short story by Pulitzer winner Annie Proulx, a
film version by Ang Lee in 2005 turned the narrative into a Hollywood success. In
fact, there is probably little need to devote any space to what the story is about.
Wauorinen himself had seen the movie, and his interest caught the eye of Mortier,
who offered to programme it in New York if Wuorinen would write it. When the
Belgian left New York before the project was completed, he promised the

composer that he would stage it wherever he went — a promise he also made to
Philip Glass’ The Perfect American, which premiered at the Teatro Real almost
exactly a year ago.

© Javier del Real / Teatro Real

And so Brokeback Mountain opened in Madrid among unprecedented
expectation — nearly a hundred international journalists requested accreditation
for the occasion. Judging from the fixation, during the press conference, on the
questions related to the alleged controversy of the story — the love between two
men — one could think that there was some sort of morbid fascination to see how
it would play out on a live stage. As Proulx herself said, and as the opera would
clearly prove, there were no intentions to rock any boats. What we saw and
heard was no risky endeavour.

Reviewed at Teatro Real, Madrid on 28
January 2014

Wuorinen, Brokeback Mountain

Teatro Real

Titus Engel, Conductor

Ivo van Hove, Director

Tom Randle, Jack

Daniel Okulitch, Ennis

Heather Buck, Alma
Hannah-Esther Minutillo, Lureen
Ethan Herschenfeld, Aguirre/Hog-Boy
Hilary Summers, Camarera
Jane Henschel, Jack's mother
Ryan MacPherson, Jack's Father
Letitia Singleton, A Saleswoman
Coro Intermezzo

Orquesta Sinfonica de Madrid

ENO: Peter Grimes

David Karlin, 30th January

In the revival of David Alden's Peter
Grimes at English National

Opera, the singing is excellent, the
orchestral performance is out of the
top drawer and the staging hardly
puts a foot wrong.

ek READ MORE

Opéra de Montréal: Porgy
and Bess

Richard Turp, 27th January

The Opéra de Montréal's production
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Wouorinen is a prolific composer. Like Proulx also a Pulitzer winner thanks of Porgy and Bess is both an artistic
toTime’s Encomium, he has been composer-in-Residence for the San Francisco success and a reaffirmation of the
Symphony and has written music for the main orchestras in the US, his regular work's importance.
] READ MORE

collaboration with James Levine a critical highlight. He is behind the foundation of
the Group for Contemporary Music, which focuses on stimulating the

San Diego Opera: Pagliacci

performance of music that remains largely unknown in the US. Brokeback Matthew Richard Martinez, 27th
Mountain is his third opera, and his first stab at a tragedy. January

San Diego Opera's season
It goes without saying that the very fact that opera composition is being opening Pagliacci focused squarely
supported in this time and age is commendable. The question remains, what is on the character of Tonio, in Andrew

Sinclair's intriguing vision for this
verismo classic. But the vocal
[ performances were lacking. A

. s W director can only do so much.
conceived attempts to portray b

the roughness of the story as
much as the roughness of the = Vienna Staatsoper: L'elisir
landscape. Proulx has made no - . d'amore
attempt to hide that the bucolic : | Snapdragon, 27th January
mountains we see in the movie This L'elisir d'amore atthe Vienna
are not exactly what she had in Staatsoper, with‘ Lawrence Brownlee
X . and Mario Cassi, saw a successful
mind, or indeed what the two-performance test-run before its
Wyoming scenery looks like. return in March, again under the
Ennis Del Mar and Jack Twist’s baton of Guillermo Garcia Calvo.
summer jobs as sheep herders R ] READ MORE
are not exactly a walk in the
park, and Wuorinen’s music
aims at depicting the dangers
of their situation — in the
broadest sense of the word. His *
music, however, never
manages to be truly unnerving.
If anything, it is too easy to
listen to, its descriptive nature
more clichéd than evocative. It
is precisely this correctness

the kind of opera that the audiences of our time need and deserve?

The music Wuorinen has

**111 READ MORE

MORE REVIEWS...

Summers, Hilary
Henschel, Jane
Randle, Tom
MacPherson, Ryan

van Hove, Ivo

Orquesta Sinfénica de Madrid

that does not bode well with an oppressive story that badly requires something Buck. Heather

more harrowing.
Singleton, Letitia

The libretto is reportedly ProulXs first dive into the operatic world. She has taken
to heart the piece of advice that calls for opera libretti to be written in short
sentences, and does this very effectively. Somehow, though, some of those
phrases, devastating when embedded in her printed story, appear isolated as if Wuorinen, Charles
coming out of the blue, and don’t quite ring true on the stage. Having felt ripped

apart when reading the story, and keen to be taken through the excruciating

journey again, it came as a bit of a disappointment to find out that the success in

achieving the same level of emotional engagement was only partial.

Coro Intermezzo

Teatro Real

That said, Jack and particularly Ennis brought back some of the glimpses of
beauty of the book and managed to build a convincing relationship against all
odds. Daniel Okulitch’s Ennis played the introvert cowboy whose love for Jack is
too overwhelming to acknowledge, let alone accept. His journey really is the story
to follow, and Okulitch took the audience with him. His was, deservedly, the
longest ovation of the evening. The conception of his role smartly fits the
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personality of the character: initially he is given him very few, nearly spoken
words, and it is only gradually that he finds his voice. The onus was entirely on
him in the final scene, and he gave his all to a broken Ennis.

r | Tom Randle offered a

| contrasting Jack, a man who
does not feel guilt or fear for
loving Ennis. Randle infused
his character with optimism and
the determination to turn their
desires into something
workable. He got through the
highly demanding role — the
most musically intense — with
no hesitation. His was the merit
of showing the pointlessness
and tragedy of Jack’s death. In
the opera, there is a ghost —
any opera that takes itself
seriously has one, teased
Wuorinen. The ghost is the
father of Jack’s wife, Lureen,
who tacitly promises that he will
rid his daughter of her lousy
husband. This adds an
interesting reminiscence of the
story Ennis tells Jack — a
childhood trauma after his own

father forces him to behold the
corpse of a murdered man,
killed for being in love with another man. One could almost infer that the ghost of
Lureen’s father and orchestrator of Jack’s death might in fact be Ennis’ father
coming back for revenge.

© Javier del Real / Teatro Real

Lureen is one of two main feminine characters, correctly brought to life by
Hannah Esther Minutillo. There are other smaller roles that do not bear much
weight, though Jane Henschel is worth mentioning as Jack’s fragile and caring
mother. Heather Buck gets a musically diabolic role as Ennis’ wife Alma. She is
an effective singer and actress, but her role is, willingly or otherwise, morphed
into a fussy, spoilt and moody woman, which goes diametrically against the spirit
of a much more interesting character in the short story. In a scene conceived for
the stage — it is not in the book — she tries on wedding dresses and, imagining
her brighter future as a married woman, sings: “l want to have a phone, a
princess phone”. The Alma in the original story was a real, intelligent woman with
iron determination but little hope.

As a character of its own in this story, the force of a hostile nature is often
illustrated through a brass- and percussion-loaded orchestra. Conductor Titus
Engel squeezed the best out of the score, and also proved a reliable conductor
for singers in an opera where things can easily go wrong. He was focused and
alert, always aware of where his attention needed to be. Truly disconcerting was
Ivo van Hove’s staging, with the ruthless mountains reduced to an image
projected on a large screen. There is obviously nothing wrong with projecting
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images. Ironically, an excellent example of using images for truly powerful impact
is Bill Viola’s projections in Tristan und Isolde, currently sharing the stage with
Wuorinen’s opera. What we see here, though, are muted mountains that seem
far away, elsewhere. The homes they come back to, in contrast, are a nicer
creation, as is the idea of placing them side by side, close yet distant.

Overall, this world premiere neither caused as much outrage as some
anticipated, nor triggered as much enthusiasm as others hoped. Still, for one
evening, Madrid had a taste of what being the operatic capital of the world is like.
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I in Brokeback Mountain
il tenore duetta col baritono

Madrid, l'opera di Wuorinen dal film pluripremiato di Ang Lee

il caso

ALBERTO MATTIOLI
INVIATO A MADRID

cco, questo all'opera non si

era forse ancora visto: un

duetto d’amore fra un te-

nore e un baritono in mu-

tande (oddio, molte illazio-
ni si sono fatte per quelli fra Don Car-
lo e Posa, ma nemmeno il regista pitt
efferato li ha mai messi in boxer e mai,
si spera, su unletto di motel). E’ 1a pri-
ma mondiale di Brokeback Mountain
di Charles Wuorinen, martedi al Real
di Madrid, per la quale Annie Proulx
ha librettizzato la sua celebre novella.
La stessa dalla quale Ang Lee trasse il
film del 2005, che con la storia del-
I'amore impossibile dei due cowboy
fra i monti del Wyoming nei bigotti
Anni Sessanta vinse tre Oscar, com-
mosse mezzo mondo e contribui a far
passare i matrimoni gay nell’altra me-
ta. L'idea di farne un'opera é venuta a
quella vecchia volpe di Gerard Mor-
tier, il pit importante direttore arti-
stico degli ultimi decenni (Bruxelles,
Salisburgo, Parigi e appunto Madrid),
I'uvomo che commissiond ai coniugi
Hermann quella Clemenza di Tito
che trionfa dappertutto da vent’anni,
é diventata un classicissimo.

Ora, anche Donizetti o Verdi tra-
sformavano immediatamente in me-
lodramma ogni blockbuster roman-
zesco o teatrale del loro tempo. Pero
Brokeback Mountain non & un'opera
tratta dal film. Anzi, la signora Proulx
e Mortier insistono parecchio sul fat-
to che Hollywood ci ha dato troppo
dentro con il sentimentalismo, men-

tre il vero soggetto & lo scontro fra amo-
re e convenzioni sociali. Mortier accusa
addirittura Ang Lee di essere «closer
to Pucciniy, 'operista che proprio non
riesce a sopportare. Ma ¢ chiaro che il
film ha fatto da calamita mediatica al-
l'opera. E infatti per la prima si sono
mossi inviati da tutto il mondo, dal New
York Times in gili, specie schiere di te-
deschi pedantissimi nel farsi spiegare e
rispiegare ogni minima differenza fra

Cowhoy
innamorati

| due cantanti
dell’'opera
andata in scena
a Madrid

si difendono
bene.
Fisicamente,
per Jack Twist
fra Tom Randle
e Jake Gyllenhaal
non c'é gara
(invece Daniel
Okulitch

€ piu plausibile
nei panni

- pochi - di Ennis
del Mar, che
sullo schermo
era il povero
Heath Ledger),
ma entrambi
sono bravi
arecitare

e anche
areggere
tessiture
tutt’altro

che comode

sceneggiatura e libretto. Solo gli italia-
ni risultavano non pervenuti, come le
temperature di Campobasso.

Gayezze a parte, alla fine la partitura
ha un po’ deluso. Wuorinen, il pii1 euro-
peo dei compositori americani, ¢ la di-
mostrazione che un buon musicista
non é necessariamente un buon operi-
sta. La sua musica, con molti echi di
Stravinski e di Schoenberg, ¢ sempre
dotta e spesso elegante, ma non emo-

31/01/2014
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Falsch gelebt, umsonst gelebt

Triumph fiir Gerard Mortier: Die Oper ,Brokeback Mountain® von Charles Wuorinen, u.raufgefuhrt am Teatro Real, kommt den Figuren néher als der Film von Ang Lee

MADRID, 29. Januar
Dienstag war ein Feiertag fir Gerard
Mortier. Wieder einmal, wohl auch wider
Wunsch, wider Erwarten seiner derzeiti-
gen Brotchengeber, zeigte dieser groBe
Kunsterméglicher seine kraftige Pranke.
Mortier war es gewesen, der vor fiinf Jah-

deoreiter aus Texas. In der Oper sind es
sehr viele mehr. Aber zugleich st hier das
Mehr auch ein Weniger. Der emotionalen

Fallhohe dieser Tragodie aus dem ameri-
kanischen Westen, so wie Annie Proulx
sie einst erfand \md niederschrieb, in der

Wacht dieser
Liebe haftet ja etwas prinzipiell Unsag-
bares, Nicht-Darstellbares an, das sich, je
ofter man es anspricht und auch noch mu-
rasend schnell

ren die beiden Pulitzer Annie
Pmulx (Dichterin) und Charles Wuorinen
t) in New York

abnutzt. Verbotene Liebe ist heutzutage in

gebracht hatte. Eine neue Oper sollte ent-
stehen, ,Brokeback Mountain®, nach der
Kurzgeschichte von Proulx, die auch dem
oscarpramierten Film von Ang Lee zu-
grunde liegt. Realisiert werden sollte das
Projekt an der New York City Opera.

Als man ihm dort den Geldhahn zudreh-

te, nahm Mortier ,Brokeback Mountam

der ‘Welt langst der Stoff fiir fla-
che Fernsehvorabendserien ~geworden.
Auch gibt es schon etliche Opern, in der
Manner Manner lieben und Frauen Frau-
en. Fiir die Barockoper war der Geschlech-
terrollentausch einst geradezu stilbildend
Aber all das kann nichts &ndern an der

ihr eignen Esist
eine grofartige Tragodie. So konkret und
verallgemeinerbar, so Klassisch und ewig
giiltig wie die von Tristan und Isolde,
Romeo und Julia, Abaelard und Heloise.
Das Tragische ist ja nicht, dass sich En-
nis und Jack beim Schafehiiten auf dem
Brokeback Mountain ineinander verlie-
ben. Auch nicht, dass sie, wie die Konigs-
kinder, nie wirklich zusammenkommen.
Tragisch ist, dass eine homophobe Gesell-
schaft, wie die der sechziger bis achtziger
Jahre im Westen der Vereinigten Staaten,

Menschen zwingen konnte, sich selbst zu
verbiegen und zu zerstoren.

Ennis, der traumatisierte Neinsager, ver-
biegt sich starker als Jack. Er heiratet,
wird Vater, flieht vor sich selbst. Dann ver-
liert er nach und nach alles und begreift
das erst, als es zu spat ist. Auch Jack, der
Jasager, heiratet und vermehrt sich. Aber
er lebt promisk und stirbt einen gewaltsa-
men Tod mit neununddreiig, ohne sei-
nem Traum naher gekommen zu sein.
Falsch gelebt, umsonst gelebt: Darum geht
es. Insofern wirkt ,Brokeback Mountain®
wie ein antiker Mythos, der jeden etwas
angeht. Und nicht nur wegen der Sprachge-
walt der Proulx ist diese Story so stark.

Proulx schrieb selbst das Drehbuch fiir
den Film, jetzt auch das L|bre!t0 fiir die
Oper. Sie strich etliche fiig-

oder Terzabstand ein Duett. Dialog wird
in von grofien Intervallen zerkliifteter Pro-
ist dem Cello

te auch, dem Genre zulieb, eine opern-

hafte Omb; nebst

hinzu. Diese Szene hatte man getrost weg-
lassen konnen. Denn der Auftritt des ver-
storbenen Schwiegervaters in Jacks Wohn-
zimmer, zwischen Couchtisch und Side-
board, ist von unfreiwilliger Komik, gera-
de weil er musikalisch so konventionell
ausgemalt und von Echostimmen so nett
gerahmt wird. Die bullige Drohung des To-
ten, ihm werde schon noch etwas einfal-
len, um die Tochter aus ihrer peinlichen
Lage zu erlésen, bleibt dramaturgisch fol-
genlos - es sei denn, wir sollen nun auch
noch glauben dass. mchl ein Unfall Jacks
Leben hat (wie in der Novel-

mit auf seine néchste
le, an das Teatro Real in Madrid. Dort kiin-
digte ihn die Comisién Ejecutiva vor fiinf
Monaten, wie berichtet, auf allerunfeinste
Weise, Mortiers Erkrankung als probate
Gelegenheit nutzend, diesen Mann mit sei-
nen innovativen Ideen rasch wieder loszu-
werden.-Aber so rasch lasst sich das nicht
‘machen. Vorgestern fand in Madrid, nach
einer Pressekonferenz mit Proulx, Wuori-
nen und Mortier vor Dutzenden von Jour-
nalisten aus aller Welt, die Urauffiihrung
der Oper ,Brokeback Mountain“ statt.
Gut zwei Stunden, keine Pause. Jubelstiir-
me. Kein Buhruf war zu horen.

Allein dies ist schon ein Triumph: Dass
es diesmal keinen inszenierten Anti-Mor-
tier-Skandal gab; dass niemand aus den
Reihen der konservativen Upperclass, die
Puccini liebt, neue Musik verabscheut und
Mortiers Entlassung betrieben hatte, pro-
testierend oder gar tiirenknallend den
Saal verlieB. Nicht einmal dann, als Ennis
und Jack, die homosexuellen Helden, ein-
ander halbnackt in die Arme fallen und
sich kiissen — untermalt von einem pathos-
trunken aufwallenden Blasercrescendo.

Im Film gibt es iiberhaupt nur zwei
handfeste Sexszenen zwischen dem jun-
gen Rancher aus Wyoming und dem Ro-

Finige Tage nach Neujahr reiste ich zu
einem Orthopaden in Stockholm, der
mich schon einmal behandelt hatte.
Hin fuhr ich mit einem schmerzhaften
Bandscheibenvorfall im Nacken. Als ich
zuriick nach Géteborg fuhr, am Tag dar-
auf, war es eine ernste Krebsdiagnose.
Besondere Erinnerungen verbinde
ich mit dieser Heimreise nicht. Nur die

Eva Bergman, meine Frau, bei mir
war.

Einige' Tage spiter erhielt ich es
von der Lungenabteilung am Sahl-
grenska Sjukhuset schwarz auf weiB:
Es war ernst. Ich hatte einen Tumor
im Nacken und auBerdem einen Tu-
mor in der linken Lunge. AuBerdem
war zu erahnen, dass der Krebs be-
reits auf andere Korperteile gestreut
haben konnte.

unablassige Dankbarkeit dafiir, dass

Ein Kampf aus der Perspektive des Lebens

Meine Krebserkrankung /Von Henning Mankell

Seitdem sind knapp, vierzehn Tage
vergangen. Ich bin gerade dabei, die
letzten Untersuchungsberichte durchzu-
gehen, bevor verschiedene Behand-
lungsformen eingeleitet werden sollen.

Meine Angst ist sehr gro, auch wenn
ich sie im GroBen und Ganzen unter
Kontrolle halten kann.

Sehr friih entschied ich mich zu ver-
suchen, iiber diese Dinge.zu schreiben.
Letztlich geht es ja um Schmerzen und
Leiden, die viele Menschen empfinden
— allerdings auch um eine erstaunliche
medizinische Wissenschaft und ein
Licht, das oftmals durch den Nebel
dring

Ich will genau so schreiben, wie es
ist. Uber den schweren Kampf, den das
immer bedeutet. Aber ich gedenke aus
der Perspektive des Lebens und nicht
des Todes zu schreiben. Dies werde ich
in unregelmaBigen Abstanden tun.

Ich beginne jetzt.

Ich habe gerade begonnen

Aus dem von

Ie) oder aber eine Lynchaktion (eine Zutat
des Films, inszeniert als Gedankenriick-
blende des Ennis); vielmehr, als dritte
Moglichkeit, dass ihn, wie einst den Don
Giovanni, der Teufel geholt hat.
,Anything can happen*, erklart hierzu
gelassen Annie Proulx. Allzu viel von
dem, was. in einer Oper passiert, sollte
aber nicht verraten werden von der Mu-
sik, es sei denn, sie wurde eigens dazu
komponiert, das Publikum in Schlaf zu
wiegen. Letzteres lag gewiss nicht in der
Absicht von Charles Wuorinen, der ja ein
erfahrener Komponist ist, sein Handwerk
von der Plke auf gelernt und schon mehr
t Werke

zugetel]l Bhlze sch.leudem Xylophon und
und fiir

ist
. dxe Harfe zusténdig. Droht Unheil, rumort

als Grundbass ein daueraufgeregtes Tre-
‘molo in Béssen, Tuben, Klavier. Weil aber
in Wuorinens Oper dieses Unheil vom ers-
ten Ton an musikalisch allgegenwirtig ist
(und auch bleibt), gewinnt das Stiick, was
schade ist, etwas Statisches.

Daist es jedem einzelnen Sénger zu dan-
ken, aber gewiss auch dem Dirigenten
Titus Engel und dem Regisseur Ivo van
Hove, dass diese Statik nicht durchschlagt,
vielmehr wieder aufgehoben wird von ei-
ner wundersam genau gearbeiteten psy-
chologischen  Personenfilhrung.  Alles
spielt sich ab in einem abstrakten, film-
fernen weilen Guckkasten mit zwei Tii-
ren. Hier schlagen die Cowboys ihre Zelt
auf, hier ziinden sie ihr Lagerfeuer an,
hier fahren spiter die ehelichen Apart-
ments herein, in paralleler Engfithrung.
Auf die Rickwand projiziert Bihnenbild-
ner Jan Versweyveld zu Beginn die be-
kannten Filmbilder der Gebirgswelt von
Wyoming, die dann allmihlich verblasst.
Atemraubend zu beobachten, wie in die-
sem Ambiente der warm timbrierte, dunk-
le Bariton Daniel Okulitch (als Ennis del
Mar) sich vom groBen Schweiger zum in
Jihzorn  Verzweifelnden  verwandelt.

hat,
da.runlet die Oper Haroun and the Sea of
Stories* nach Salman Rushdie. Wuorinen
hat, jenseits der amerikanischen Avant-
garde in Nachfolge von Cage und Feld-
man, eine eigene Klangsprache bewahrt.
Er schreibt konsequent in der atonalen
Tradition der Vor-Schénberg-Schule, dle
sich zu einer mit i

Auch das des Jack (von dem
hell Jeuchtenden Tenor Tom Randle), auf-
bliihend in kurzem Gliick, ist eine grofar-
tige Leistung. Und Heather Buck (Alma)
und Hannah Esther Minutillo (Laureen)
sind iiberzeugend als verratene Ehefrau-
en. Das Beste aber geschieht kurz vor
Schluss: Wie da Jane Henschel als klein-
alte Mutter von Jack, als

chesterfarben ausgemalten lingua franca
der Moderne ausgewachsen hat.
Die Instr wirkt fast filmmu-

s
mann.

sikalisch simpel. Verlieren sich zwei in Ge-
fithlen, singen sie natirlich im Oktav-

Einzige, die alles versteht und begreift,
ihre wenigen weisen Worte verstromt in
einem schwarz gewordenen Guckkasten:
Das ist dann pldtzlich doch wieder ganz
groBes Kino. ELEONORE BUNING

30/01/2014
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,Brokeback Mountain® als Oper

Falsch gelebt, umsonst gelebt

30.01.2014 - Triumph fiir Gerard Mortier: Die Oper ,,Brokeback Mountain“ von
Charles Wuorinen, uraufgefiihrt am Teatro Real, kommt den Figuren niher als der
Film von Ang Lee - und wird dariiber selbst ganz grofles Kino.

Von ELEONORE BUNING, MADRID

Artikel Bilder (3) Lesermeinungen (2)

JAVIER DEL REAL / TEATRO REAL
Im amerikanischen Westen wird ihre Liebe nicht geduldet: Jack (Tom Randle, links) und Ennis (Daniel

Okoulitch) in der Oper ,,Brokeback Mountain

Dienstag war ein Feiertag fiir Gerard Mortier. Wieder einmal, wohl auch wider
Wunsch, wider Erwarten seiner derzeitigen Brotchengeber, zeigte dieser groBe
Kunstermoglicher seine kraftige Pranke. Mortier war es gewesen, der vor fiinf
Jahren die beiden Pulitzerpreistrager Annie Proulx (Dichterin) und Charles
Wuorinen (Komponist) in New York zusammengebracht hatte.

Eine neue Oper sollte entstehen, ,,Brokeback Mountain®, nach der
Kurzgeschichte von Proulx, die auch dem oscarpramierten Film von Ang Lee
zugrunde liegt. Realisiert werden sollte das Projekt an der New York City Opera.

Als man ihm dort den Geldhahn zudrehte, nahm Mortier ,,Brokeback Mountain®
mit auf seine nachste Intendanten-Baustelle, an das Teatro Real in Madrid. Dort
kiindigte ihn die Comisiéon Ejecutiva vor fiinf Monaten, wie berichtet, auf
allerunfeinste Weise, Mortiers Erkrankung als probate Gelegenheit nutzend,
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diesen Mann mit seinen innovativen Ideen rasch wieder loszuwerden.

Zwei Stunden, keine Pause, Jubelstiirme

Aber so rasch lisst sich das nicht machen. Vorgestern fand in Madrid, nach einer
Pressekonferenz mit Proulx, Wuorinen und Mortier vor Dutzenden von
Journalisten aus aller Welt, die Urauffiihrung der Oper ,,Brokeback Mountain®
statt. Gut zwei Stunden, keine Pause. Jubelstiirme. Kein Buhruf war zu horen.

Allein dies ist schon ein Triumph: dass es diesmal keinen inszenierten Anti-
Mortier-Skandal gab; dass niemand aus den Reihen der konservativen
Upperclass, die Puccini liebt, neue Musik verabscheut und Mortiers Entlassung
betrieben hatte, protestierend oder gar tiirenknallend den Saal verlieB. Nicht
einmal dann, als Ennis und Jack, die homosexuellen Helden, einander halbnackt
in die Arme fallen und sich kiissen - untermalt von einem pathostrunken

aufwallenden Blasercrescendo.

© JAVIER DEL REAL / TEATRO REAL [mf
Wunderbar minimalistische Szene, fabelhafte Lichtregie: ,Brokeback Mountain®™ in Madrid

Im Film gibt es iiberhaupt nur zwei handfeste Sexszenen zwischen dem jungen
Rancher aus Wyoming und dem Rodeoreiter aus Texas. In der Oper sind es sehr
viele mehr. Aber zugleich ist hier das Mehr auch ein Weniger. Der emotionalen
Wucht dieser verzweifelten, verbotenen Liebe haftet ja etwas prinzipiell
Unsagbares, Nichtdarstellbares an, das sich, je 6fter man es anspricht und auch
noch musikmalerisch verdoppelt, rasend schnell abnutzt.
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Eine groBartige Tragodie von schon klassischem Format

Verbotene Liebe ist heutzutage in der westlichen Welt ldngst der Stoff fiir flache
Fernsehvorabendserien geworden. Auch gibt es schon etliche Opern, in der
Manner Minner lieben und Frauen Frauen. Fiir die Barockoper war der
Geschlechterrollentausch einst geradezu stilbildend. Aber all das kann nichts
andern an der Fallhohe dieser Tragodie aus dem amerikanischen Westen, so wie
Annie Proulx sie einst erfand und niederschrieb, in der ihr eigenen lakonischen
Verdichtung. Es ist eine groBartige Tragodie. So konkret und verallgemeinerbar,
so klassisch und ewig giiltig wie die von Tristan und Isolde, Romeo und Julia,
Abaelard und Heloise.

Das Tragische ist ja nicht, dass sich Ennis und Jack beim Schafehiiten auf dem
Brokeback Mountain ineinander verlieben. Auch nicht, dass sie, wie die
Konigskinder, nie wirklich zusammenkommen. Tragisch ist, dass eine
homophobe Gesellschaft, wie die der sechziger bis achtziger Jahre im Westen der
Vereinigten Staaten, Menschen zwingen konnte, sich selbst zu verbiegen und zu
zerstoren.

Ennis, der traumatisierte Neinsager, verbiegt sich starker als Jack. Er heiratet,
wird Vater, fliecht vor sich selbst. Dann verliert er nach und nach alles und
begreift das erst, als es zu spat ist. Auch Jack, der Jasager, heiratet und
vermehrt sich. Aber er lebt promisk und stirbt einen gewaltsamen Tod mit
neununddreiBig, ohne seinem Traum naher gekommen zu sein. Falsch gelebt,
umsonst gelebt: Darum geht es. Insofern wirkt ,,Brokeback Mountain“ wie ein
antiker Mythos, der jeden etwas angeht. Und nicht nur wegen der Sprachgewalt
der Proulx ist diese Story so stark.
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Die Szene aus dem Schattenreich hitte nicht sein miissen

Proulx schrieb selbst das Drehbuch fiir den Film, jetzt auch das Libretto fiir die
Oper. Sie strich etliche Nebenfiguren, fiigte auch, dem Genre zuliebe, eine
opernhafte Ombra-Szene nebst Geisterchoren hinzu. Diese Szene hatte man
getrost weglassen konnen. Denn der Auftritt des verstorbenen Schwiegervaters
in Jacks Wohnzimmer, zwischen Couchtisch und Sideboard, ist von unfreiwilliger
Komik, gerade weil er musikalisch so konventionell ausgemalt und von
Echostimmen so nett gerahmt wird.

Die bullige Drohung des Toten, ihm werde schon noch etwas einfallen, um die
Tochter aus ihrer peinlichen Lage zu erlosen, bleibt dramaturgisch folgenlos - es
sei denn, wir sollen nun auch noch glauben, dass nicht ein Unfall Jacks Leben
ausgeloscht hat (wie in der Novelle) oder aber eine Lynchaktion (eine Zutat des
Films, inszeniert als Gedankenriickblende des Ennis); vielmehr, als dritte
Moglichkeit, dass ihn, wie einst den Don Giovanni, der Teufel geholt hat.
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© JAVIER DEL REAL / TEATRO REAL [
Mehr Sexszenen als in Ang Lees Kinofilm: Jack (Tom Randle, links) und Ennis (Daniel Okulitch

~Anything can happen®, erklart hierzu gelassen Annie Proulx. Allzu viel von dem,
was in einer Oper passiert, sollte aber nicht verraten werden von der Musik, es
sei denn, sie wurde eigens dazu komponiert, das Publikum in Schlaf zu wiegen.
Letzteres lag gewiss nicht in der Absicht von Charles Wuorinen, der ja ein
erfahrener Komponist ist, sein Handwerk von der Pike auf gelernt und schon
mehr als zweihundert Werke geschaffen hat, darunter die Oper ,,Haroun and the
Sea of Stories“ nach Salman Rushdie.

Fiir Hoffnungstreifen ist die Harfe zustindig

Wuorinen hat, jenseits der amerikanischen Avantgarde in Nachfolge von Cage
und Feldman, eine eigene Klangsprache bewahrt. Er schreibt konsequent in der
atonalen Tradition der Vor-Schonberg-Schule, die sich zu einer mit
impressionistischen Orchesterfarben ausgemalten lingua franca der Moderne
ausgewachsen hat.

Die Instrumentation wirkt fast filmmusikalisch simpel. Verlieren sich zwei in
Gefiihlen, singen sie natiirlich im Oktav- oder Terzabstand ein Duett. Dialog wird
in von groBen Intervallen zerkliifteter Prosa abgehandelt. Seelenvolles ist dem
Cello zugeteilt, Blitze schleudern Xylophon und Piccolofléte, und fiir
Hoffnungsstreifen ist die Harfe zusténdig. Droht Unheil, rumort als Grundbass
ein daueraufgeregtes Tremolo in Biassen, Tuben, Klavier. Weil aber in Wuorinens
Oper dieses Unheil vom ersten Ton an musikalisch allgegenwirtig ist (und auch
bleibt), gewinnt das Stiick, was schade ist, etwas Statisches.
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Da ist es jedem einzelnen Sianger zu danken, aber gewiss auch dem Dirigenten
Titus Engel und dem Regisseur Ivo van Hove, dass diese Statik nicht
durchschlagt, vielmehr wieder aufgehoben wird von einer wundersam genau
gearbeiteten psychologischen Personenfiihrung. Alles spielt sich ab in einem
abstrakten, filmfernen weiBen Guckkasten mit zwei Tiiren. Hier schlagen die
Cowboys ihr Zelt auf, hier ziinden sie ihr Lagerfeuer an, hier fahren spiter die
ehelichen Apartments herein, in paralleler Engfithrung.

Weitere Artikel

Die Krawallschachtel: Gerard Mortier zum Siebzigsten
Video-Filmkritik: ,,Brokeback Mountain“

Zirkus der Intendantenwechsel in Madrid: Der Spindoktor des Theaters
Rezension: Annie Proulx’ ,Ein Haus in der Wildnis“

Im Gesprach: Annie Proulx, Autorin von ,,Brokeback Mountain“

Auf die Riickwand projiziert Bithnenbildner Jan Versweyveld zu Beginn die
bekannten Filmbilder der Gebirgswelt von Wyoming, die dann allmahlich
verblasst. Atemraubend zu beobachten, wie in diesem Ambiente der warm
timbrierte, dunkle Bariton Daniel Okulitch (als Ennis del Mar) sich vom groen
Schweiger zum in Jihzorn Verzweifelnden verwandelt. Auch das Rollenportrat
des Jack (von dem hell leuchtenden Tenor Tom Randle), aufblithend in kurzem
Gliick, ist eine groBartige Leistung.

Und Heather Buck (Alma) und Hannah Esther Minutillo (Laureen) sind
iiberzeugend als verratene Ehefrauen. Das Beste aber geschieht kurz vor
Schluss: Wie da Jane Henschel als kleingeschrumpfte, alte Mutter von Jack, als
Einzige, die alles versteht und begreift, ihre wenigen weisen Worte verstromt in
einem schwarz gewordenen Guckkasten: Das ist dann plétzlich doch wieder ganz
groBes Kino.
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Cowboys, die tun, was auch Cowboys manchmal tun miissen: Jack Twist (Tom Randle, 1.) und Ennis del Mar (Daniel Okulitch) lieben und besingen sich

Schwule Cowboys zum Einschlafen

Eine grof3e verbotene Liebe, erzahlt mit der Umstindlichkeit eines Buchhalters:
Ausgerechnet als Oper kann ,,Brokeback Mountain® bei der Urauffithrung kein Herz rithren

MANUEL BRUG
per und Liebe, das ist ei-
gentlich eine untrennbare
Beziehung. Besonders
wenn diese Liebe unmog-
lich ist, unsagbaf, iiber
Standes- und Landesgrenzen hinweg-
reicht, wenn sie Konventionen und Ver-
hiltnisse negiert. Dann lodern die Emo-
tionen wild, dann schlagen die Gefiihle
Flammen, dann eben beginnen die Men-
schen zu singen. ’

Die Oper hat Géttern und Monstern
zu Tonen verholfen, Schurken und Heili-
gen, Kurtisanen und Kastraten. Sie ist
durchaus auch eine Kunst von und fiir
Schwilé. Sich liebende Minner sah und
horte man bisher allerdings nur selten.
Meist versteckte man Geschlechterambi-
valenzen in Hosenrollen und intrigenum-
standlichen Verkleidungen. Benjamin
Britten machte mit , Peter Grimes*, und
»Billy Budd“ einen noch unausgespro-
chenen Anfang, wurde schiiefilich 1973 in
seiner Thomas-Mann-Adaption ,Tod in
Venedig“ deutlicher. Doch gliicklich sind
diese schwulen Liebesgeschichten nicht,
genauso wenig wie der letzten Sommer
beim Santa Fe Opera Festival uraufge-
fithrte- ,,Oscar“ von Theodore Morrison
iiber den vom Countertenor (1) David
Daniels verkorperten Oscar Wilde und
seinen Lord Alfred ,Bosie Douglas.

Jetzt wurde auch eine der berithmtes-
ten schwulen Liebesgeschichten unserer
Zeit vertont: Annie Proulx’ 1997 erstmals
im ,New Yorker* erschienene, 2005 von
An Lee verfilmte Short Story ,Brokeback
Mountain“, Und am Ende der am Madri-
der Teatro Real uraufgefiihrten Oper von
Charles Wuorinen, zu der Proulx selbst
das Libretto kondensiert hat, steht wie-
der ein verzweifelter Mann, der Cowboy
Ennis, allein da auf einer schwarzen, lee-
ren Szene und singt sich sein Ungliick
von der Seele: weil Jack gestorben ist,

ebenfalls Cowboy und seine grofie Liebe.
Ennis presst sein eigenes Hemd, das er in
einem Hemd von Jack versteckt in des-
sen- Kleiderschrank gefunden und das
ihm dessen Mutter iiberlassen hat, an
sich und sieht dann zu, wie es, an einem
unsichtbaren Kleiderhaken héngend, gen
Biihnenhimmel schwebt - so wie viel frii-
her die Hochzejtsroben seiner lingst ge-
schiedenen Frau.

Jetzt endlich schwingt sich Daniel
Okulitchs wohlténend weicher, doch
markanter Bariton auf, er singt sogar in
Melismen, wihrend hinten schemenhaft
eine Bergsilhouette zu erkennen ist. Er
singt davon, dass er kein Bild und keinen
Brief von Jack hat, dass es sein Fehler
wiar, zu spit zu lieben; dass er den Preis
fir sein Schweigen, sein nicht Anneh-
menwollen dieser Liebe gezahlt hat. Und
er schwort, dass es fiir ihn keine andere
Liebe mehr geben wird. Das Orchester,
von dunklen Schattierungen umflossen,

die die ungebéndigte, ewige und uner-

schiitterliche Natur Wyomings symboli-
sigren, biindelt sich zu einem letzten bld-
sersatten Akkord und bricht ab.

In dieser Finalszene, wie auch im an-
fanglichen vorsichtigen Herantasten der
beiden jungen Ménner, die sich zwanzig
Jahre frither in einem Sommer beim
Schafehiiten getroffen, miteinander ge-

schlafen und sich- schliefilich geliebt ha-.

ben. Dabei ging die Initiative immer von
Jack aus. Ennis folgte willig, wollte aber
nicht dariiber reden, weil ein schwuler
Cowboy nicht in sein von der homopho-
ben Umwelt gepragtes Ménnerbild pass-
te. In der Finalszene also ist diese Oper
grof} und beriihrend. Weil sie-Sentiment
und Kitsch vermeidet, aus einer akade-
misch zeitgendssischen Klangkiihle he-
raus einen eigenwilligen Tonfall findet.
Da grummelt und tost, atmet und
seufzt die eigens im US-Bundesstaat ab-
gefilmte Bergwelt im tiefsten Fagott und
in den Bissen, als sei Wagners Fafner als

amerikanischer Einwanderer wieder auf-
gewacht. Gleichzeitig entwickelt sich ei-
ne behende, helle Parlandogeldufigkeit,
vom Klavier, dem Vibraphon und kurzen
Bldsereinwiirfen vorangetrieben, von Ti-
tus Engel mit seinem Orchester filigran
ausgebreitet, obwohl eigentlich nur we-
nig geredet wird.

Doch wo 2005 mit dem Hollywood-
Film eine riesige Offentlichkeit diese os-
cargekronte Minnerliebe im unerwarte-
ten Milieu bestaunte, sich anrithren lief§
von deren Verdruckstheit und unerwar-
tet ausbrechenden Gefiihlen, da bleibt
ausgerechnet neun Jahre spiter, mitten

Wenn die Gefiihle
in Flammen stehen,
dann beginnt der
Mensch zu singen:
das ist Oper

in einer Diskussion um Homophobie in
Russland, Partnerschaftsgesetze und
Fufiballer-Outings die. Opernfassung,
die erst recht die emotionalen Schleu-
sen Offnen konnte, seltsam verhalten.
Der pflichtschuldige Applaus offenbarte:
Im liberalen Madrid vermochte ,Broke-
back Mountain® als Musiktheater kein
Herz zu rithren, kein Auge feucht wer-
den zu lassen.

Was am trotz stellenweise niichtern
poetischer Flilssigkeit immer noch zu
ausfihrlichen Text, besonders aber am
arg akademischen, ja buchhalterisch kor-
rekten, auf Dauer ziemlich einschléfern-
den Tonfall von Charles Wuorinen liegt.
Der 76-jéhrige US-Komponist, mit finni-
schen Wurzeln, schon frith mit dem Pu-

litzer-Preis ausgezeichnet und in Ameri-
ka einer der reprisentativen, mit iiber
200 Werken auch fleifligen Tonsetzer, ist
im europdischen Musikbetrieb immer ein
Auflenseiter geblieben. Seine Cowboys.
jenseits der Norm Iésst er allzu niichtern
und umsténdlich in zwei pausenlos zwei-
stiindigen Akten ihre Liebe erleben und
kaum ausleben. Das undramatisch raf-
fende Hin und Her der beiden zwischen
ihren misstrauischen Gattinnen (Heat-
her Buck als biedere Hausfrau Alma und
Hannah Esther Minutillo als taffe Texas-
Chick Lureen) und dem Liebesrauschen
in der Natur oder nur im Motelzimmer
wirkt so umstindlich wie eint6nig. Da
wichst nichts, keine Liebe und keine Ver-
trautheit, aber auch keir-Unbehagen-an
diesen verlogenen Verhiltnissen. Was ein

relevantes Musiktheaterthema hétte wer- -

den kénnen, bleibt eine Pflichtiibung.
Der Regisseur Ivo van Hove hilt sich

. ebenfalls zuriick, beschrénkt sich in einer

weiflen Kiste auf verfremdete Naturvi-
deos und zeigt die beiden Minner, die
Winde sind inzwischen schwarz gewor-
den, zwischen den verschiedenen, simul-
tan aufgestellten Wohnungssets .wech-
selnd wie in einer Mobelabteilung im
Kaufhaus. )

Der schwerkranke Teatro-Real-Inten-
dant Gerard Mortier, der ,Brockback
Mountain®, wie auch schon die letztes
Jahr in Madrid. uraufgefiihrte Disney-
Oper ,The perfect American“ von Philip
Glass eigentlich fiir seine nie angetretene
Zeit an der New York City Opera bestellt
hatte, sprach kurz vorher noch davon, es
gehe ihm in seiner gegenwirtigen Situati-
on vor allem um die Relevanz der Kunst.
Auf diese, in Gestalt der ganz grofien,
himmelhoch jauchzenden, zu Tode be-

triibten schwulen Liebesromanze, miis- '

sen er und die Operngemeinde also wei-
terhin warten.

Termine: 1,3., 5., 7., 9., 11. Februar
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“Brokeback Mountain"

Jetzt singen sie auch noch, die schwulen Cowboys

Es war eines der ganz groRen Leinwandmelodramen. Jetzt gibt es "Brokeback Mountain" auch als Oper. Am
Teatro Real in Madrid. Doch dort dominiert mehr der Buchhaltercharme als das groRe Gefuhl.von Manuel Brug

Artikel empfehlen:

E-Mail {a0] (84 {0

[]

Foto: REUTERS

So innig ist es selten zwischen den beiden Cowboys, die so gerne harte Ménner sein wollen und sich trotzdem lieben: Tom Randle als Jack Twistin den Armen
von Daniel Okulitch, der die Rolle des Ennis del Mar spielt und singt. Szenenbild aus der "Brokeback Mountain"-Oper von Charles Wuorinen, die in Madrid

uraufgefiihrt wurde
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Oper und Liebe, das ist eigentlich eine untrennbare Beziehung. Besonders wenn diese Liebe unmdglich ist, unsagbar,
Uber Standes- und Landesgrenzen hinwegreicht, wenn sie Konventionen und Verhaltnisse negiert. Dann lodern die
Emotionen wild, dann schlagen die Gefiihle Flammen, dann eben beginnen die Menschen zu singen.

Die Oper hat Géttern und Monstern zu Ténen verholfen, Schurken und Heiligen, Kurtisanen und Kastraten. Sie ist
durchaus auch eine Kunst von und fiir Schwule. Sich liebende Manner sah und hérte man bisher allerdings nur selten.
Meist versteckte man Geschlechterambivalenzen in Hosenrollen und intrigenumsténdlichen Verkleidungen.

Benjamin Britten aber machte mit "Peter Grimes" und "Billy Budd" einen noch unausgesprochenen Anfang, wurde
schlieBlich 1973 in seiner Thomas-Mann-Adaption "Tod in Venedig" deutlicher. Doch gliicklich sind diese schwulen
Liebesgeschichten nicht, genauso wenig wie der im vergangenen Sommer beim Santa Fe Opera Festival uraufgefiihrte
"Oscar" von Theodore Morrison tiber den vom Countertenor (!) David Daniels verkorperten Oscar Wilde und seinen
Lord Alfred "Bosie" Douglas.

Lauter verpasste Gelegenheiten

Jetzt wurde auch eine der berlihmtesten schwulen Liebesgeschichten unserer Zeit vertont: Annie Proulx' 1997 erstmals
im "New Yorker" erschienene, 2005 von Ang Lee verfilmter Short Story "Brokeback Mountain". Und am Ende der am
Madrider Teatro Real uraufgefiihrten Oper von Charles Wuorinen, zu der Proulx selbst das Libretto kondensiert hat,
steht wieder ein verzweifelter Mann, der Cowboy Ennis, allein da auf einer schwarzen, leeren Szene und singt sich sein
Ungliick von der Seele: weil Jack gestorben ist, ebenfalls Cowboy und seine groRRe Liebe.

Ennis presst sein eigenes Hemd, das er in einem Hemd von Jack versteckt in dessen Kleiderschrank gefunden und
das ihm dessen Mutter Uberlassen hat, an sich und sieht dann zu, wie es, an einem unsichtbaren Kleiderhaken

hangend, gen Bihnenhimmel schwebt — so wie viel frilher die Hochzeitsroben seiner langst geschiedenen Frau.

Jetzt endlich schwingt sich Daniel Okulitchs wohlténend weicher, doch markanter Bariton auf, er singt sogar in
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Melismen, wahrend hinten schemenhaft eine Bergsilhouette zu erkennen ist. Er singt davon, dass er kein Bild und
keinen Brief von Jack hat, dass es sein Fehler war, zu spat zu lieben, dass er den Preis fir sein Schweigen, sein nicht
Annehmenwollen dieser Liebe gezahlt hat. Und er schwort, dass es fir ihn keine andere Liebe mehr geben wird. Das
Orchester, von dunklen Schattierungen umflossen, die die ungebandigte, ewige und unerschdtterliche Natur Wyomings
symbolisieren, biindelt sich zu einem letzten blasersatten Akkord und bricht ab.

Beim Schafehiiten begann es

In dieser Finalszene, wie auch im anfanglichen vorsichtigen Herantasten der beiden jungen Ménner, die sich zwanzig
Jahre friiher in einem rauen Sommer beim Schafehiten getroffen, miteinander geschlafen und sich schlieflich geliebt
haben. Dabei ging die Initiative immer von Jack aus. Ennis folgte willig, wollte aber nicht darliber reden, weil ein
schwuler Cowboy nicht in sein von der homophoben Umwelt gepragtes Mannerbild passte. In der Finalszene also ist
diese Oper groR und beriihrend. Weil sie Sentiment und Kitsch vermeidet, aus einer akademisch zeitgendssischen
Klangkihle heraus einen eigenwilligen Tonfall findet.

Da grummelt und tost, atmet und seufzt die eigens im US-Bundesstaat abgefilmte Bergwelt im tiefsten Fagott und in
den Béssen, als sei Wagners Fafner als amerikanischer Einwanderer wieder aufgewacht. Gleichzeitig entwickelt sich
eine behende, helle Parlandogelaufigkeit, vom Klavier, dem Vibraphon und kurzen Blasereinwirfen vorangetrieben, von
Titus Engel mit seinem Orchester filigran ausgebreitet, obwohl eigentlich nur wenig geredet wird.

Aguirre (Ethan Herschenfeld), der Herr der Herde, sieht mit seinem schwarzen Stetson, Ledermantel und Boots wie ein
schwules Cowboyklischee aus und gibt schnarrend die Regeln vor: "Kill everything that kills a sheep./ No whiskey./ No
women./ No fights." Und Ennis und Jack (der tenorlautere, klarstimmige Tom Randle) reden nur tber das Wetter, ihre
Braute, das Essen, die Kalte und die Coyoten, bevor sie als diskrete Schatten im Zelt voll unterdriickter Leidenschaft
ibereinander herfallen.

Die Schleusen o6ffnen sich nicht

Doch wo 2005 in dem schlagzeilentrachtigen Hollywood-Film eine riesige Offentlichkeit diese oscargekronte
Mannerliebe im unerwarteten Milieu bestaunte, sich anriihren liel von deren Verdruckstheit und unerwartet
ausbrechenden Gefiihlen, da bleibt ausgerechnet neun Jahre spater, mitten in einer Diskussion um Homophobie in
Russland, Partnerschaftsgesetze und FuRlballer-Outings die Opernfassung, die erst recht die emotionalen Schleusen
offnen konnte, seltsam verhalten. Der pflichtschuldige Applaus offenbarte: im liberalen Madrid vermochte "Brokeback
Mountain" als Musiktheater kein Herz zu riihren, kein Auge feucht werden zu lassen.

Was am trotz stellenweise niichtern poetischer Fliissigkeit immer noch zu ausflihrlichen Text, besonders aber am arg
akademischen, ja buchhalterisch korrekten, auf Dauer ziemlich einschl&fernden Tonfall von Charles Wuorinen liegt. Der
76-jahrige US-Komponist mit finnischen Wurzeln, schon frilh mit dem Pulitzer-Preis ausgezeichnet und in Amerika
einer der reprasentativen, mit tiber 200 Werken auch fleiRigen Tonsetzer, ist im europaischen Musikbetrieb immer ein
Aufienseiter geblieben.

Seine Cowboys jenseits der Norm lasst er allzu niichtern und umstandlich in zwei pausenlos zweistiindigen Akten zu je
elf Szenen ihre Liebe erleben und kaum ausleben. Das undramatisch raffende Hin und Her der beiden zwischen ihren
misstrauischen Gattinnen (wie das sehr gute Restensemble mit wenig Profilierungschancen: Heather Buck als biedere
Hausfrau Alma und Hannah Esther Minutillo als taffe Texas-Chick Lureen) und dem Liebesrauschen in der Natur oder
nur im Motelzimmer wirkt so umstandlich wie einténig. Da wachst nichts, keine Liebe und keine Vertrautheit, aber auch
kein Unbehagen an diesen verlogenen Verhaltnissen. Was ein relevantes Musiktheaterthema hatte werden kénnen,
bleibt eine Pflichtlibung.

Wir warten weiter

Der Regisseur Ivo van Hove halt sich ebenfalls zuriick, beschrankt sich in einer weilen Kiste auf verfremdete
Naturvideos und zeigt die beiden Manner, die Wande sind inzwischen schwarz geworden, zwischen den
verschiedenen, simultan aufgestellten Wohnungssets wechselnd wie in einer Mébelabteilung im Kaufhaus.

Der schwerkranke Teatro-Real-Intendant Gerard Mortier, der "Brokeback Mountain", wie auch schon die im
vergangenen Jahr in Madrid uraufgefiihrte Disney-Oper "The perfect American" von Philip Glass eigentlich firr seine
dann nie angetretene Intendanz an der New York City Opera bestellt hatte, sprach kurz vorher noch davon, es gehe ihm
in seiner gegenwartigen Situation vor allem um die Relevanz der Kunst. Auf diese, in Gestalt der ganz grof3en,
himmelhoch jauchzenden, zu Tode betriibten schwulen Liebesromanze, missen er und die Operngemeinde also
weiterhin warten.
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OPER

Der Zwoalftoner und
die Cowboy-Liebe

VON MARTIN DAHMS

Eine klassische Tragodie sah Charles Wuo-
rinen in der Erzdhlung ,Brokeback
Mountain“, und klassische Tragodien sind
der Stoff, aus der Opern gemacht sind. Also
setzte sich der New Yorker Komponist mit
Annie Proulx in Kontakt, der Autorin der Er-
zdhlung, und bat sie um ihren Segen fiir eine
Opernversion der Geschichte um zwei Cow-
boys, die sich im Wyoming der 1960er-Jahre
ineinander verlieben. Den Segen bekam er,
Proulx schrieb selbst das Libretto, Wuorinen
die Musik, und an die-
sem Dienstag wird das
Werk am Madrider
Teatro Real uraufge-
fiithrt. ,Ich fithle mich
nicht wie vor der Ge-
burt eines Kindes",
sagte Wuorinen am
Montag in Madrid,
ysondern wie vor der
Geburt eines ganzes

Charles Wuorinen, .
Komponist der Oper Wurfs. .
,Brokeback Mountain* Das grofe Publikum

kennt die Geschichte
der beiden Cowboys Ennis und Jack, die
beim Schafehiiten auf dem Brokeback
Mountain im Mittleren Westen der USA ihre
gegenseitige Liebe entdecken, durch die
Verfilmung von Ang Lee aus dem Jahr 2005
mit Heath Ledger (Ennis) und Jake Gyllenh-
aal (Jack) in den Hauptrollen. Und ja: Das ist
groles, klassisches Drama. Zwei Menschen,
die sich lieben und sich, wie Romeo und Ju-
lia, nicht lieben diirfen. Wuorinen erkannte
darin ,eine Tragodie, ausgelost durch die
herrschende Moral“. Dass Madrid Ort der
Welturauffiihrung wird, liegt auch an einer
Freundschaft, der zwischen Wuorinen und
Gerard Mortier. Der sollte 2009 Leiter der
New York City Opera werden, wollte das
Cowboy-Drama dort inszenieren. Dann
wechselte Mortier aber nach Madrid.

Der 75-jahrige Wuorinen ist selbst ein
Klassiker, allerdings ein moderner, in der
Tradition Arnold Schénbergs und Alban
Bergs, ein Zwolftoner, wenn auch ein gema-
Rigter. Der New Yorker ist Sohn finnischer
Einwanderer. Mit fiinf Jahren soll er schon
mit dem Komponieren angefangen haben.
Der Pianist und Dirigent — er hat auch Erfah-
rungen als Countertenor — hat unter ande-
rem auch ein Werk des Schriftstellers Salman
Rushdie vertont. Jetzt also Brokeback Moun-
tain. ,Wenn Sie das Werk mehrmals gehort
haben, werden Sie viele singbare Weisen
darin finden“, verspricht er. Das ist auch
eine Vorwarnung: Beim ersten Horen kann
seine Musik schwer zugénglich sein. Muss
aber nicht. Es falle ihm nicht leicht, sein ei-
genes Werk zu beschreiben; er komponiere
nun seit 65 Jahren, und seine eigene Musik
sei mittlerweile seine wichtigste Inspirati-
onsquelle. Jedenfalls sei er ,kein Puccini“.
Wie er das sagt, klingt es nicht nach einer
Verbeugung vor Puccini.

Und mit einem Verweis auf den italieni-
schen Komponisten grenzt er seine Oper
auch von Ang Lees Verfilmung ab: ,Sagen wir,
der Film ist eher Puccini“ —will heiRen, vor al-
lem in der Landschaftsbeschreibung ein we-
nig zu ,lauschig“. Wuorinen verbrachte eine
Woche in Wyoming und empfand die Berg-
welt nicht als gastlich, sondern als bedroh-
lich. Das will er in seiner Musik spiirbar ma-
chen. So wird die Natur zum Symbol fiir die
feindliche Umwelt, in der die Protagonisten
zu sich selbst finden miissen. Am Ende ist es
die konkrete Geschichte zweier Menschen,
die entdecken, wer sie sind.




0.J.D.: Fecha: 28/01/2014

E.GM.: BERLINER ZEITUNG Seccion:

Péginas:

l TEATRO REAL

El dodecafonista y el amor de vaqueros

El articulo es mayoritariamente descriptivo, de modo que reproduce varias de las ideas que Gerard Mortier y el
equipo artistico de Brokeback Mountain comunicaron en la rueda de prensa, sin introducir valoraciones personales.
Comienza sefalando que “Charles Wuorinen encontré una tragedia clasica en el relato Brokeback Mountain, y las
tragedias cldsicas son el tejido con el que se hace épera”. Después habla del trabajo conjunto de Wuorinen y Proulx
para hacer la musica y el libreto de esta dpera y cita a Wuorinen diciendo, respecto a cémo se siente el dia antes del
estreno, que “no me siento como antes del nacimiento de un nifio, sino como antes del nacimiento de toda una
camada”.

Luego dedica unas lineas a hablar de la pelicula de Ang Lee sobre el mismo relato, y de cdmo “el gran publico ya
conoce la historia de los vaqueros Ennis y Jack” y afirma que “esto es un gran drama clasico” que trata sobre “dos
seres humanos que se aman y que, como Romeo y Julieta, no se pueden amar”; una historia en la que Wuorinen
reconocié “una tragedia, provocada por la moral imperante”. Dice que “el hecho de que Madrid sea el lugar que
acogerd el estreno viene también dado por la amistad que existe entre Wuorinen y Gerard Mortier” y explica que
Mortier tuvo la idea de programar una épera sobre Brokeback Mountain ya desde la etapa de su carrera en la que
iba a dirigir la New York City Opera.

Martin Dahms dedica unas lineas a hablar de Charles Wuorinen, diciendo que es tanto “clasico” como “moderno”,
“en la tradicidon de Arnold Schéenberg y Alban Berg, un dodecafonista, pero moderado”. Tras hacer algunos apuntes
biograficos sobre el compositor, lo cita prometiendo que Brokeback Mountain se disfruta mas a medida que se
escucha mas veces, sefialando ademas que “esto también es una advertencia: su musica puede resultar poco
accesible en la primera escucha”. Cuenta lo que dijo Wuorinen en la rueda de prensa sobre su inspiracion, “de la
que su propia musica es la mayor fuente”; y vuelve a citar al compositor diciendo que su musica “no es Puccini”.
Reproduce la idea que Wuorinen, Proulx y Mortier expresaron, de que la pelicula “si es Puccini” y caracteriza el
entorno natural en el que tiene lugar la historia como un paisaje demasiado “acogedor”, mientras que en la épera la
montafia aparece representada como un entorno peligroso y “amenazador”, mas afin al espiritu original del relato.
Termina diciendo que “al final se trata de una historia concreta de dos hombres que descubren quiénes son”.

Publicado originalmente por Martin Dahms en la edicion del 28 de enero de 2014 del Berliner Zeitung.
Traduccién sindptica del alemdn realizada por Tony Cabo.
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Was einfache Leute tun

Bedrohlicher als die Natur ist der Mensch: Die Oper

Von Martin Dahms

er Brokeback Mountain, der

Berg in Wyoming, auf dem
die Cowboys Ennis und Jack ihre
gegenseitige Liebe entdecken, sei
Ang Lee in seinem Film doch et-
was arg ,beschaulich® geraten,
findet Charles Wuorinen: ,,zu sehr
Puccini“. Und Puccini soll's auf
keinen Fall sein an diesem Abend.
Wuorinen findet andere Tone:
Sie beschworen, gleich in der Er-
offnungsszene seiner Oper, eine
feindliche Landschaft herauf, Bil-
der eines fremden, gefahrvollen
Planeten. Und wer der Musik
nicht vertraut, bekommt die Bil-
der auch noch gezeigt: Filmauf-
nahmen aus der Bergwelt Wyo-
mings, schwarz-weif3, bedrohlich,
gar nicht beschaulich. Das Drama
kann beginnen.

Als der New Yorker Komponist
Wuorinen auf Annie Proulx’ 1997
veroffentlichte (und 2005 ver-
filmte) Erzéhlung ,Brokeback
Mountain“ stie, entdeckte er da-
rin einen klassischen Tragodien-
stoff: Die Geschichte zweier Lie-
bender, die sich nicht lieben diir-
fen. Wuorinen iiberzeugte Proulx
davon, die Erzdhlung zu einem
Opernlibretto zu verarbeiten, und
er fand einen Mann, der das Werk
auf die Bithne bringen wollte:
Gerard Mortier, den belgischen
Opernintendanten, der 2009 die
Leitung der New York City Opera
iibernehmen sollte, aber wegen
finanzieller Diskrepanzen
schlieRlich am Teatro Real in Ma-
drid landete. Dort wurde Wuori-
nens ,,Brokeback Mountain“ am
Dienstagabend uraufgefiihrt. Ein
grandioser Erfolg.

Annie Proulx lasst ihre Prota-
gonisten, zwei Cowboys, die
Schafe hiiten, im Jahr 1963 im
Mittleren Westen der USA aufei-
nandertreffen, und es ist diese be-
sondere Verkniipfung von Ort,
Zeit und Herkunft der Ménner,
die den Reiz der Geschichte aus-
macht. Der Brokeback Mountain,
den Wourinen mit seiner Musik
und Regisseur Ivo van Hove mit
seiner Inszenierung als diisteren
Schauplatz der aufziehenden Tra-
godie zeichnen, ist fiir Ennis und
Jack das Refugium der Freiheit,
in dem sie ihre Liebe unbeobach-
tet leben konnen. Der erste Teil
der Oper zeigt einen unbekiim-

Die Berge sind kein Idyll, aber ein

merten Jack (frohlich aufspie-
lend: US-Tenor Tom Randle), der
den wortkargen, von Zweifeln ge-
hemmten Ennis (der kanadische
Bassbariton Daniel Okulitch) fiir
sich gewinnt. Erfiilltes Gliick.

Gefahrliche vier Wande

Denn die wirkliche Bedrohung
wartet jenseits der Berge: Gegen
Ende des ersten Aktes erhebt sich
die Riickwand der Biihne, die bis
dahin als Projektionsfliche fiir
die Naturaufnahmen gedient hat,
und gibt den Blick auf die Woh-
nungen Ennis’ und Jacks frei. Das
Drama entfaltet sich gerade dort,
wo sich der Mensch behiitet
glaubt: in seinen vier Wanden, in
der Familie, in der Gemeinde. Kii-
che, Essecke, Biiro schieben sich
in den Bithnenvordergrund, sie
dréngen sich in das Leben der
Cowboys. Die Berge sind fort. Die
Freiheit endet.

Nach vier Jahren treffen sich
Ennis und Jack wieder. Beide ha-
ben inzwischen geheiratet, beide
sind Viter geworden. Sie fliehen

Refugium: Tom Randle und Daniel Okulitch.

in ein Motel, und dort versuchen
sie in einem bewegenden Duett,
sich ihrer Lage klar zu werden.
Jack optimistischer, Ennis voller
Skepsis, fiir die er gute Griinde
hat: Sein Vater hat ihm, als er
neun war, die Leiche eines brutal
ermordeten Mannes gezeigt, den
man im Dorf fiir schwul hielt.
Jack, du hast keine Ahnung, was
einfache, gewoshnliche Leute je-
mandem antun koénnen, der das
nicht ist. Wie dir. Wie mir.“

Die ,plain, ordinary people®,
die Ennis hier besingt, sind der
Schrecken dieser Geschichte. Das
wird in der Oper sehr plastisch,
als spéter zum ersten und einzi-
gen Mal der Chor auftritt: die ein-
fachen, gewohnlichen Leute, eine
Versammlung schwarz gewande-
ter Nachbarn, die sich tiber Ennis’
Schmerz mokieren, wihrend er
vom gewaltsamen Tod Jacks er-
fahrt. Mit ihrer Boshaftigkeit il-
lustrieren sie die Worte Rosa von
Praunheims: Nicht der Homose-
xuelle ist pervers, sondern die Si-
tuation, in der er lebt. Annie Pro-
ulx erzéhlt diese Geschichte einer

,Brokeback Mountain“ in Madrid uraufgefithrt

PAUL HANNA/RTR

unmoglich gemachten Liebe in ei-
nem makellosen Libretto (,Eine
solche Librettistin héatten Mozart
und Verdi gerne gehabt®, glaubt
Gerard Mortier), das in dem Klei-
nen persénlichen Drama Ennis’
und Jacks das universelle Drama
des ausgegrenzten Anderen of-
fenlegt.

Charles Wourinen, dessen Mu-
sik in der Tradition Arnold Schén-
bergs dem grofen Sentiment
misstraut, treibt das Drama mit
prézisen Pinselstrichen voran —
die ein konzentriertes Publikum
verlangen. Die Singer und das
Orchester des Teatro Real unter
der Leitung des jungen Schwei-
zers Titus Engel zeigten sich am
Dienstagabend in jedem Moment
auf der Hohe ihrer Aufgabe.

Die gewohnlich etwas zuriick-
haltenden Madrider Zuschauer
feierten sie nachher alle zusam-
men mit Bravo-Rufen. ,Broke-
back Mountain“ hat das Zeug zu
einem Klassiker unserer Zeit.

Teatro Real, Madrid: bis 11. Februar.
www.teatro-real.com
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OPER "BROKEBACK MOUNTAIN"
Von der Liebe der Cowboys

Von Paul Ingendaay

GroRes Kino: Tenor Tom

Randle (v.) und Bassbariton
Daniel Okulitch in der
Opernfassung von "Brokeback

Mountain"

Die Verfilmung der Kurzgeschichte "Brokeback Mountain” war bereits ein Oscar-pramierter Kassenschlager. Nun
hat das Liebesdrama um zwei schwule Cowboys den Weg auf die Opernbiihne gefunden. Komponist Charles
Wuorinen und Regisseur Ivo von Howe begeistern in Madrid mit einer konsequenten Inszenierung.

Wie ein Messer, das aus der Erde ragt, schroff, kalt, eine Landschaft, um darin unterzugehen und von wilden Tieren
gefressen zu werden: Das ist Brokeback Mountain in der gleichnamigen Oper des zeitgendssischen amerikanischen
Komponisten Charles Wuorinen, die jetzt in Madrid uraufgefiihrt wurde. Wer mit Erinnerungen an das schwule Cowboy-
Drama von Ang Lee mit Heath Ledger und Jake Gyllenhaal die Madrider Oper betritt, wird sich die Augen reiben:
Halbdunkel auf der Bithne. Uber die ganze Riickwand Ziehen Videobilder aus Wyoming. Tuba, Posaune und
Paukenwirbel malen dazu eine feindliche Bergwelt, in der es auch deswegen zum Sexkommt, weil die Schafhlter sich
irgendwie warmen mussen.

Der schweigsame Blonde und der quirlige Dunkle sind Ménner, die um ihr wirtschaftliches Uberleben kdmpfen. Eher
zuféllig entdecken sie, dass sie anders sind, als sie dachten. Doch Ennis del Mar, der Konservative von beiden, traut
sich nicht, danach zu leben. Daniel Okulitch, ein junger Bariton aus Kanada, singt und spielt die wichtigste Rolle des
Dramas mit bewegender Innigkeit. Erist der groRe Junge, der sein Leben verpasst. "Wer bin ich jetzt?", fragt er sich
nach der ersten Liebesnachtim Zelt, und Jack Twist, gesungen von Tom Randle, versuchtihm zu antworten. Aber
vergeblich.

Bel-Canto-Opern haben mit schlechten oder sentimentalen Texten kein Problem, denn die ergreifende Arie macht
vergessen, was da liberhaupt gesungen wird. Hauptsache, etwas zum Mitsummen. Unzerstorbare Klassiker des
Repertoires wie Lucia di Lammermoor oder La sonnambula saugen das Klischee geradezu auf.

Bei "Brokeback Mountain", der dritten Oper des 1938 geborenen Wuorinen, ist es umgekehrt. Schon die Erzidhlung von
Annie Proulxwar ein kleines Meisterwerk, und das Libretto, das die Autorin im letzten Jahr erstellte, ist es auch. Annie
Proulx bewahrt die asketische Poesie der Vorlage — in Wyoming seien die Satze kurz, sagt sie, schafft aber neuen Raum
fur Gefuhle, die fast widerwillig zu Worten werden. Die klare Regie von Ivo van Hove und das Buhnenbild verstarken den
intimen Charakter dieser Tragddie. Wie Puppenhduser stehen sie nebeneinander, die sorgféltig gebauten
Familienwelten der beiden homosexuellen Manner, die Giber zwanzig Jahre hinweg aufeinander warten und fiir deren
Leidenschaft der Berg als Kulisse dient. Dort oben wartet die groRe Freiheit. Aber sie ist zugleich eine Karikatur des
Paradieses. Der Berg wird zum majestatischen Bild fiir den lebenslangen Aufschub, weil es zum Tabubruch nicht reicht.
Wahrend alles andere ineinandergreift, das konzentrierte Dirigat von Titus Engel, die durchgehend stark besetzten
Gesangsrollen, bleibt die komplexe Musik von Charles Wuorinen dem Drama manchmal fern.
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Selbstin der Zwolftonmusik, die der renommierte Komponist seit einem halben Jahrhundert verteidigt, auch im Atonalen
auBern sich Stille und Verletzichkeit. Doch eine Musiksprache fiir das breitere Publikum kann Wuorinens abstrakt
wirkende Vertonung nicht werden. Dass in Madrid nicht mit Country-and-Western kokettiert wird, auf3er durch
Cowboyhlte und echtes Lagerfeuer, wird der Oper niemand vorwerfen. Doch vor allem das glasklare Libretto und die
konsequente Inszenierung machen die Bliihnenfassung von "Brokeback Mountain" zum Ereignis, zu einer modernen
Tragddie ohne Zugestandnisse an politische Korrektheit.

Die Liebenden finden nicht zueinander. Einer stirbt, und dem anderen bleiben als Erinnerung nur zwei blutverschmierte
Hemden, die seit zwanzig Jahren auf dem Bligel hangen. Das Madrider Opernpublikum mochte sich darlber nicht
erregen, sondern spendete Beifall. Ein Erfolg der zu Ende gegangenen Ara von Gerard Mortier, den man in Madrid noch
einmal vermissen wird.

Deutschlandradio © 2009-2014
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Die Liebe zweier Cowboys

von Angelika Stucke

Von der Kurzgeschichte tber den Film zur Oper: Die verbotene Liebe zwischen zwei Cowboys im Wyoming
der 60er feiert im Madrider Teatro Real Premiere. Das als konservativ geltende Madrider Publikum reagierte
Uberraschend.

Ennis del Mar (Daniel Okulitch, hinten) und Jack Twist (Tom Randle) diirfen ihre

Liebe nur heimlich ausleben.
Quelle: Teatro Real/Javier del Real

Madrid. Dister und schroff wirkt die auf eine Leinwand projizierte Bergwelt Wyomings, vor der zwei junge
Méanner um ein ziingelndes Lagerfeuer hocken. Sie unterhalten sich, erzahlen sich ihr bisheriges Leben. Der
eine eher wortkarg, dem anderen liegt das Herz auf der Zunge.

Dabei wird es immer spéter, der Whiskey flie Bt und schlieBlich landen sie beide in einem Zelt und verbringen
die Nacht zusammen. Die zwei Jahrzehnte andauernde Geschichte der unméglichen Liebe zwischen Ennis del
Mar und Jack Twist beginnt.

Verbotene Gefiihle sind der klassische Stoff, aus dem Opern gemacht sind, und doch ist Brokeback Mountain
etwas Besonderes, denn noch nie zuvor stand die Liebesbeziehung zwischen zwei M&nnern im Mittelpunkt auf
einer so groBen Blhne.

Vor der Weltpremiere am 28. Januar in Madrid waren sich die Macher nicht sicher, wie das eher als
konservativ bekannte Madrider Publikum die Opernfassung der Kurzgeschichte von Annie Proulx aufnehmen
wirde. Als Gerard Mortier der Direktion seine Idee vorgestellt habe, habe man ihn gefragt: ,Mortier, welches
Publikum willst du denn damit anlocken?”, erzahite er auf der Pressekonferenz.

Homosexualitat — vom Verbot zur Akzeptanz Alles anzeigen

Die junge Bundesrepublik bestraft schwule Liebe

1949: Die neu gegriindete Bundesrepublik Iasst den von den Nazis verschérften Strafrechts-Paragrafen 175 bestehen. Er
bestraft ,widernatirliche Unzucht zwischen Mannern®“. Bis 1969 gibt es weiter Verfolgung — Schweigen und Angst vielerorts in
den 50er- und 60er-Jahren. Kanzler Konrad Konrad Adenauer soll in dieser Zeit zu Gerlchten Gber AuBenminister Heinrich von
Brentano gesagt haben: ,Also wissen Se, solange der misch nit anpackt, isset mir ejal.”

Die DDR streicht den "Schwulen-Paragraf" 175
Unter Brandt ist schwule Liebe nicht mehr strafbar
Franz Josef StrauB und die "warmen Briider"
Von-Praunheim-Film iber die Schwulenszene
Erste Schwulendemo Deutschlands
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ARD strahlt schwulen Liebesfilm aus

Erster Christopher Street Day

Die KieBling-Affare

Die neue Angst Aids

Der erste schwule Fernsehkuss

Rosa von Praunheim und das Promi-Outing
Der "Schwulenparagraf” fallt

Die "Hamburger Ehe"

"Ich bin schwul, und das ist gut so"

Schill will Ole von Beust mit Outing erpressen
Denkmal fiir homosexuelle Nazi-Opfer

Ein Schwuler wird Vizekanzler und AuBenminister
Die mediale Selbstverstandlichkeit

Rechtliche Gleichstellung bei der Steuer

Der erste deutsche Nationalspieler outet sich

Der Belgier war bis zum vergangenen Sommer mit der kiinstlerischen Leitung des Madrider Opernhauses
betraut. Er habe geantwortet: ,Ein liberales, das keine Angst vor groBen Themen hat. SchlieBlich wissen wir,
dass noch immer viele Leute unter Diskriminierung leiden.”

Das Madrider Publikum enttduschte den Mann nicht, der es sich zum Ziel gemacht hatte, das international eher
unbedeutende Teatro Real an die europaische Spitze zu bringen. Nach der Premiere gab es Bravo-Rufe und
Ovationen.

Brokeback Mountain nach seiner erfolgreichen Verfilmung auch als Oper, das ist Mortiers Kind. Heute ist
Mortier wegen einer Erkrankung nur noch als Berater fir Madrid tatig. Er hérte von dem Projekt des
Komponisten Charles Wourinen, die Geschichte um zwei schwule Schafhirten zur Oper zu machen, als er
noch in New York unter Vertrag stand, und nahm es mit nach Madrid. Das Drama einer nur heimlich méglichen
Liebesbeziehung zwischen zwei Mannern passte in sein Konzept, in der spanischen Hauptstadt
zeitgendssische Oper zu wagen.

Mit der weichgewaschenen Hollywoodverfilmung hat die Oper wenig zu tun

- PR AT UEA . =

Annie Proulx schrieb die Kurzgeschichte und nun das Libretto fiir die Oper. Die

Musik kommt von Charles Wourinen.
Quelle: Teatro Real/Javier del Real

In zwei Akten erzéhlt Brokeback Mountain die tragische Geschichte einer schwulen Liebe Mitte des
vergangenen Jahrhunderts. Ennis und Jack verbringen den Sommer als Schafhirten in der Einsamkeit der
Bergwelt Wyomings, lernen sich kennen und lieben. Zurtick in der Gesellschaft dirfen sie ihre Geflhle nur
heimlich bei Ausfliigen ausleben.

Beide heiraten und griinden Familien, werden mit ihren Frauen aber nicht gliicklich. ,Warum habe ich diese
Geflihle fir dich und nicht fiir Aima?*, fragt Ennis verzweifelt. Selbst als Alma ihn verldsst, kann er sich nicht
offen zu seiner Liebe bekennen. Erst als Jack nach zwanzig Jahren versteckter Affare bei einem Unfall stirbt,
kann er ihm ewige Liebe schworen.

Die Geschichte ist gleich, doch mit der weichgewaschenen

KUNST & KULTUR Hollywoodverfilmung Ang Lees, die 2006 drei Oscars einheimste, hat
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HE RN W AHRELL die Oper Brokeback Mountain wenig zu tun, JSie ist finsterer und stell
«Meing Angsd ist sehr graii® die emotionalen Spannungen stirker haraus®, findet Annie Prouls, die
I RN — nichl nur die urspriingliche Kurzgeschichte, sondern auch das
D: :‘:‘:“’J?ﬁ:::mmm Libretto fir die Opar schrieb. Sie walle vor aem das menschiche
Der aberwitzigs Rausch des Geides Bediirfnis nach Liebe hervorgehoben wissen, die Homosexualitat der

Hauplfiguren sei nebensidchiich, betonte Prouls.

Auch die starke Paitur, die Komponist Woaourninen fir Brokeback Mountain schoiab, ist welt entfernt von den
romantischen Klngen, die den Film bagleitan, Er habe versucht, dar badrohlichen Bergweal Wyoamings mehr
Raum zu geben. Meine Musik ist beim ersten Hiren vielleicht nichi allen zuganglich, aber es gibt Passagen,
die sich durchaus zum Ohrwurm entwickeln kinnen®, sagte der Amarikaner in Madrid,

Die Musik ist eing enorme Herausforderung, wie eigentlich die aller zeitgendssischen Opemn”®, sagle der
kanadische Bassbariton Daniel Okulitch (Ennis del Mar). .Doch je &fter ich sie singe, um so mehr verstehe ich
sie. Charles machl alles sebr einkeuchiend. Es gibt andere Komponisten, die oft gar nichl daran denken. dass
ihre Musik auch gesungen werden muss.”

Der Beifal des Premigrpublikums gall besonders Okulitchs Leistung, der des amerikanischan Tenors Tom
Randle (Jack Twist) sowie der des Schweizer Dirigenten Titus Engel
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Es ware verheerend gewesen, hatte ich eine folkloristische Musikfarbe gewahlt. Das
ganze ist vollig uninteressant als Geschichte aus dem Mittleren Westen der USA. Es ist
eine universale Geschichte, wie fast immer in der Oper geht es um die Unmdglichkeit
einer Liebe, einen unlésbaren Konflikt. Ennis ist der konservative, scheue Charakter,
Jack ist der Vorwartsdenkende, er will alles dndern. Es endet ja sehr schlimm, das kann

zu allen Zeiten, an allen Orten geschehen.

Gegen einen Erfolgsfilm anzuspielen, ist im Theater selten méglich - und so schien
"Brokeback Mountain" als gut zweistiindige pausenlose Oper zumindest im ersten Teil
auch zu scheitern. Viele sehr kurze Szenen wechselten einander ab - bis die Cowboys
endlich gemeinsam im Zelt landen. Komponist Wuorinen setzte an dramatischen
Hohepunkten ganz auf Schlagwerk und Blechbléser, auf Lautstarke statt Emotionalitat -
die Streicher hatten wenig bis gar nichts zu tun. Es sollte eben nicht nach Puccini
klingen, blieb gerade deshalb aber sehr unterkiihlt und beliebig. Dariiber hinaus ist es
rein musikalisch nicht ganz einfach, zwischen einem Bariton und einem Tenor
mitreil3ende Leidenschaft aufkommen zulassen - die Frauenrollen sind allesamt
nebensachlich und deshalb dramaturgisch wenig ergiebig. Erst ganz am Ende, als die
Mutter des verstorbenen Cowboys Jack Twist auftritt, kam es zu tranenrtihrenden,
erhabenen Momenten. Uberhaupt steigerte sich die Oper in jeder Hinsicht im zweiten
Teil - Jack und Ennis bekommen in langeren Szenen Zeit, ihre Liebe zu leben und ihre
Konflikte auszutragen. Ein groR3er, ergreifender Monolog beendete den Abend, in dem
Ennis seinem toten Freund ewige Treue schwur. Regisseur lvo van Hove liel3 die
Naturszenen auf leerer Buhne spielen. Spater werden die beiden Wohnungen der
Hauptdarsteller mit ein paar Mébelstlicken angedeutet - hier ein Bligelbrett als Symbol
des einfachen Haushalts von Ennis, dort eine pompdse Anrichte als Sinnbild des
Reichtums von Jack. Dazwischen hatte das Bett Platz, in dem die Cowboys mal mehr,
mal weniger bekleidet liegen. Tom Randle als Jack und Daniel Okulitch als Ennis
machten ihre Sache stimmlich und schauspielerisch hervorragend, &hnlich wie Jane
Henschel im Kurzauftritt als Mutter. Der junge Dirigent Titus Engel hatte das Orchester
mit seiner flieRend-behutsamen Korpersprache bestens im Griff. Der Skandal blieb aus -
das konservative spanische Publikum spendete reichlich Beifall, nur eine Minderheit im

nicht ausverkauften Haus verliel3 Ubereilt den Saal.
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Nachtkritik ,,Brokeback Mountain“
Sendung: ARD Muinchen und Stuttgart
Autor: Peter Jungblut, BR

Es soll ja Menschen geben, die Berge versetzen, aber wahrscheinlich gibt es mehr
Berge, die Menschen versetzen. Darum geht es in der sensationell erfolgreichen
Kurzgeschichte "Brokeback Mountain” von Annie Proulx. Die beiden Cowboys, die sich
in der Eindde von Wyoming beim Schafe hiiten ineinander verlieben, verzaubert vom
titelgebenden "Brokeback Mountain”, machten Filmgeschichte. Und auch in der gestern
uraufgefuhrten Opernfassung spielen die Berge der Rocky Mountains eine wichtige
Rolle. Sie wurden eigens an Ort und Stelle abgefilmt und ins Buhnenbild projiziert, denn

bei Annie Proulx spielt die Natur immer die Hauptrolle:

Annie Proulx:

Beim Schreiben geht es mir zunachst immer zuerst um die Landschaft, um das Klima,
das Wetter, die Geologie und Geographie, die Tiere, die Pflanzen, die Fliisse, darum,

wie die Menschen mit all dem rechtkommen, mit diesen Lebensbedingungen, und erst

dann kann ich die Geschichte entwickeln.

Die Alpen halt Annie Proulx tbrigens fur aufregender als die Rocky Mountains, aber
dariiber gehen die Meinungen sicher auseinander. Nun haben Buch, Film und Oper
natirlich jeweils ganz eigene Gesetze - was gestern Abend einmal mehr deutlich wurde.
Bei Annie Proulx sprechen die beiden Cowboys eigentlich wenig, sind raue Gesellen
aus dem mittleren Westen. Menschen, die sich anschweigen, sind aber wenig tauglich
fir's Musiktheater - weshalb Annie Proulx hilfsweise innere Monologe ins Libretto
schrieb, die Komponist Charles Wuorinen dann vertonen konnte. Er hatte im Vorfeld
beteuert, kein neuer Puccini sein zu wollen, also nicht sentimental oder gar zuckersiRd
zu werden - und auch Lokalkolorit, also etwa Country-Music, wollte er unbedingt

vermeiden.

Charles Wuorinen:
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"Brokeback Mountain": Opernpremiere in Madrid

Bild: Reuters

MADRID. Selten wurde am Madrider Teatro Real eine Opernpremiere mit so viel Spannung erwartet, wie
am Dienstagabend die Urauffiihrung von "Brokeback Mountain".

Doch die Begeisterung fiir die von Charles Wuorinen komponierte Opernversion der Geschichte um zwei
schwule Cowboys, die als Hollywood-Film von Ang Lee zum Welterfolg wurde, hielt sich in Grenzen.

Nicht einmal Michael Hanekes Mozart-Inszenierung "Cosi fan tutte" hatte im vergangenen Jahr in der
spanischen Hauptstadt fiir so viel Aufruhr gesorgt, selten zuvor waren so viele internationale Opernkritiker im
Madrider Opernhaus zu sehen gewesen. Selbst Personen, die sich sonst nicht fiir Oper oder Theater
interessieren, wurden aufmerksam. Ein Grund dafiir dirfte das aktuelle, oftmals polemische Thema gewesen
sein, aber auch der Riesenerfolg der gleichnamigen Kinoversion: 2006 wurde der Film "Brokeback Mountain"
mit den beiden Hauptdarstellern Jake Gyllenhaal und Heath Ledger gleich mit drei Oscars ausgezeichnet.

Der Trailer:
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Im Vorfeld ging es in Spaniens Zeitungen vor allem darum, ob das sehr konservative Publikum des Madrider
Opernhauses die Inszenierung der homosexuellen Liebesgeschichte zweier Cowboys tberhaupt gutheiRen
wirde. Tatsachlich war der Premierenerfolg keineswegs rauschend. Nattiirlich gab es groRen Applaus fiir die
78-jahrige US-Autorin Annie Proulx, die nicht nur vor 20 Jahren die Original-Kurzgeschichte verfasste, sondern
auch das Libretto fur die Oper schrieb. Auch US-Komponist Charles Wuorinen und der kanadische
Bassbariton Daniel Okulitch, der den Cowboy Ennis del Mar singt und spielt, wurden besonders bejubelt.
Aber bald war der Applaus vorbei, und auch in den Opernfluren hielt man sich anschlieBend mit positiven
Kommentaren eher zuriick.

Vielleicht haben zu viele von der Oper eine umgewandelte Version des riihrenden Hollywoodstreifens von Ang
Lee erwartet. Tatsachlich fehlt der Madrider Opernversion ein wenig Brillanz, vor allem aber emotionale
Warme und die Passion, die man bei einem solchen Thema erwartet hatte. Die Musik ist einfach-kommerzell
und wird ihr Publikum finden. Doch ist sie gleichzeitig zu dunkel, zu kalt und zu metallisch fiir eine solche
Liebesgeschichte - auch wenn es sich um ein Drama handelt.

Parallel-Szenarien und (zu) viele Figuren

Auch die von Regisseur Ivo van Hove geschaffene Bergweltim US-Bundesstaat Wyoming, die im Hintergrund
als Film ablautt, hilft nicht gerade dabei, sich in die GefiihIswelt der Protagonisten versetzen zu kénnen. Im
zweiten Akt, in welchem die beiden Cowboys sich ihren jeweiligen Freundinnen stellen, verliert der Zuschauer
durch die Parallel-Szenarien sogar schnell den Uberblick und die Konzentration. Bei zu vielen Nebenfiguren
fragt man sich sogar, ob sie wirklich auf die Bilhne missen, oder welche Funktion sie generell haben.

Dennoch sind in van Hoves Regie einige wunderbare Szenen auszumachen. Beispielsweise die von der
Decke herunterkommenden Hochzeitskleider, als Ennis del Mar trotz seiner homosexuellen Erfahrung um die
Hand seiner Freundin anhalt. Oder in der grandiosen Abschlussszene, in welcher Ennis dem Hemd seines
verstorbenen Freundes singend seine Liebe offenbart.

Solide Leistung der Schauspieler

Gegen die séngerische Leistung von US-Tenor Tom Randle, der den Cowboy Jack Twist dargestellt, und dem
kanadischen Bassbariton Daniel Okulitch kann man nichts sagen. Auch ihre schauspielerische Leistung
kann sich sehen lassen. Doch ihr permanenter, hastiger Sprechgesang, durch den sie der Schweizer Dirigent
Titus Engel hetzt, wird fastim Drei-Minuten-Takt durch Szenenwechsel unterbrochen, wodurch sie kaum
zeigen konnten, was sie sangerisch wirklich drauf haben.

Dennoch: Am Madrider Teatro Real wird man sich bestimmt noch lange an "Brokeback Mountain" erinnern.
Die Urauffiihrung wird in die Liste des provokativen Erbes von Gerard Mortiers eingehen. Der friihere
Intendant der Salzburger Festspiele wollte das Stiick eigentlich schon vor Jahren an der New York Oper
auffihren. Doch dann verzichtete er wegen Etatkiirzungen auf den Posten und ging an die Madrider Oper, wo
er seit Herbst nach Streitigkeiten mit dem Teatro Real nur noch Berater tatig ist. Mit "Brokeback Mountain" ist
es Mortier allerdings erneut gelungen, dem Madrider Opernhaus seinen frischen, zeitgenéssischen Stempel
aufzudricken. Auch wenn der nichtimmer iberzeugt.

Quelle: nachrichten.at
Artikel: http:/lIwww.nachrichten.at/nachrichten/kultur/Brokeback-Mountain-Opernpremiere-in-
Madrid;art16,1290169
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Theater

Lange adem

1vo van Hove's carriére als operaregisseur begon in 1999 met Lull van

Alban Berg bij De Viaamse

pera, Daar:

a volgden onder meer producties

bij de Nederlandse Opera (De Zaak Makropoulos van Janacék, folanta van
Tsjaikovski, Der Schatzgréber van Schreker), de Opéra van Lyon, De Munt in
Brussel en de Komische Oper in Berlijn. Zelf beschouwt hij zijn regie van Der
Ring des Nibelungen bij De Viaamse Opera (2006-2008) als een hoogtepunt.

REPORTAGE BROKEBACK MOUNTAIN, DE OPERA

Operadirecteuren en journalisten vanuit
de hele wereld waren naar Madrid
gevlogen om Ivo van Hove’s bewerking
van Brokeback Mountain te zien.
Hein Janssen volgde de regisseur op
de dag van de premiere

in Teatro Real.

Bergen van
verlangen

Akte 1 Wat

jetsaan

wurzitivo
vanHove inzijn tijdelijle Madrileense
appartement rechtopin bed. Hijis niet
vaak zenuwachtig, maar vandaag is
eenbijzondere dag Vanavond gaat in
Teatro Real in Madrid de opera Broke-

dathij op het punt staat
een van de grootste Klussen uit zijn

van 2012 zijn we al met de voorber
dingen begonnen’, zegt Van Hove. Ik
zag meteen mogelijkheden in plaats
van moeilijkheden.

Het s zijn reg Madrid,
eenvan de belangrijkste operahuizen
terwereld. Gevraagd door Gerard Mor-
tier, totvoor kortintendantvan Teatro
Real en nu artistiek adviseur. Beide
mannen (de één uit Antwerp
ander m\ Gent) kennen elkaar roim

Daniel

komen van traditie. Tom Randle en
Daniel Okulitch spelen die rollen. Ik
ben erg bij me ze. We hebben veel

terkant-schitterende beelden van een
berglandschap dat langzaam wrede
ntouren fiskoud.

Wyoming zijn alle zinnen kort. De
mensen zeggen niet veel, had de

hirijfster
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derijen en goudKleurige toelen door -
is in de Goya-foyer de nazit van de
artiesten begonnen. Mortier spreekt

Var
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Gerard Mortier (70), tot vorig
jaar

loopbaan af te ronden. Brokeback daaruitontroltzich hetverhaal ~Komstgezegd. Op hetlaatsthebje niet
Mountain is een onderwerp dat veel  Brokeback Mountain. Een gedoemd navier rtrouwen.Van  incen rustig, b door dated fetsvreemds  Ho
datis hem duide- Tristan divagedrag ,bij Jack ,naa et in, heeft e
lijk geworden. Vanwege de film van  enlsolde. Ik Twisten X en Ennis gaan de berg op, hoeden de ingen. b isopgelucht' Wi zwaarjaar achter e rug. Hj jct
d Shetkorte  Eanis del Mar in her middenwesten OokbijVan Hove elfnieculle.Dan  schapen, krjgen het koud,stoken een p fomen whdendn i i
Amerika. Geen cent te makken. h htig. g,al zvan len, over het ecuwige st&(h( van  heeft zware chemotherapie
Annie Proulx succesvol verfilmde. Proulx schreef het korte verhaal in kit Het erste hetparadij n natuurlijk o igerwil
Maar hoe gaan ze daar een operavan 1997, in de film van Ang Lee speelden Akte 2 De voorstelling len we via en sublicl chaduwspel i wordt Het st onduitaangriy 00k het verhaalover d werd tijdens zij
maken? Datis de vraag die menigeen  Jake Gyllenhaal en Heath Ledger de Halfacht vol.veel  door dat

bezighoudt. Enwaarom in Madrid?

Hove: ‘Het begon met compo-

nist Char lesWul)rmsn diein 2008 in
nheNen)

gewelkr cerwillvan Hove al Jaren ope.
ra'sregisseert, naastzijn werkalsdirec-
teurvan

hoofdroller

Van Hove: ‘De opera is minder
romantisch dan de film. Kaler ook,
harder.Jack en Ennis ijn hier e

een operavan
L’mkvbmk Mountain te willen maken.

“Ikcheb dit nog nooit meegemaakt:

Sl heclbrentosou schrijven. Gerard

tie.Erzijn hier meer dan zestigjourna
listenvanuitde hele wereld. Delijstvan
operadirecteuren die vanavond in de
zaal zitten, is een pagina lang. Men
verwacht heel veel. Dat maakt het erg
spannend.”

’s Middags tijdens een lunch in de
tapasbar naast Teatro Real heeft vovan

Mortier,dieop

zouworden,

omstan-

digheden; it kemendss et

graagzien, datze het goed hebben in
D

Spaanse bourgeoisie, ook opvallend
veel jonge, hippe mensen en mannen-
stellen. De dresscode lijkt zwart en
goud. Veel bont ook. Van Hove loopt
voor aanvang tamelijk ontspannen
door de zaal.'s Middags heeft hij met

Een mateloos vemnw. datis wat
Jacken Ennis twintig jaar lang bezig-
houdt. De scénes in hun respectieve-

ongeluk?) bljft Ennis lleen achter in
eenzwart leeg decor. Zijn klaagzang is
diep en draagtver. Het gaat over alle
verloren liefdes envi

ven door
decors, inclusief spelende kinderen.

theter maarvan komen.

kracht maakt ze vrijer, het biedt ze

R de onhelspelicnde ouverture

detweevrouwen nadrukkrijgt: deeen
ontevreden over een leven tussen
b

Hetappl. lenlang. Bravo's,
geen boe's. Opmerkelijk, want het
Madrileense publick staat erom
bekend zijn voor- en afkeuren luid
ruchtig kenbaar te maken. De makers

gedoemde Wij

waren zeker niets
Daniel Okl (cowhoy Ennls)
neem beleetd de

Mortier werd in Madrid henoemd

ontvangst. De boomlange, blonde

macht was. De huidige re:mse
19

dooreen

Canadessvertront o
e dat

lijk de doorslag gegeven. Hij heeft ze
zeven weken lang niet uitgedaan.

directeur van het Gran Teatre de
Liceu in Barcelona. Na gesteggel

werkin N
Hel

van deMetropolitan Opera in NewYork weeral‘md tegen de cenzaamheid. van fernis- zake-  hadden dathet  Als de zijn af-  en
ikte dat meteen op. Het etover veel meer lijken berustend. D trekk derwerp - cen verboden mannen-  gerond, verdwijnen Van Hoveenzijn  voor Mortier een nieuwe functie
leck hem geweldig om uist met dat ]\un\oceksuahm\dHeen Tetgastover stelling ronduit minimalistisch. Het  intussen op gezette tijden samen de  liefde D) letapasbar  bedacht: artisti
hap. d ., natuur in, daar waar ze vrij kunnen  Maar Daardrinktderegis-  Teatro Real wilde eerst helemaal
w York ging niet door, tevan Deopzich  zijn. Ze worden gedreven door don- seur een glas wijn en plukt aan een  van hem af, maar besloot he
Mortier ging naar Madrid, Maar het Proubxisvoor mij essenticel ter draagt een lange leren jas, de twee , lkaar  Akte 3 De tortilla. Of deze productie niet naar  toch deze adviserende functie de
isolementwaarin _schaap- bevind b alles.  In Teatro Real Kijkt men niet op een  Nederland zoumoeten komenendan  geven, vooralsnog voor een aar.

plan bleef en nu, zes jaar later, is de
feit.‘In de zomer

Ennis ndatberglan-

kershemd en hoed. Maar dan die ach-

nederlands fotomuseum

Aangepaste openingstijden
tidens kunstbeurzen in Rotterdam!
5-8.FEB. 11-21 uur

O.FEB. 11-19 uur
nederlandsfotomuseum.ni

David Claerbout
GRIJS/GREY

otehiar st hetverwoscoak hun
leven en dat van hun gezinnen. In de
film vormde het landschap van
Wyoming een idyllisch decor, in de
opera zijn de beelden kaler, grijs en
somber. Van Hove en zijn vormgevers
Jan Versweyveld (scenografie) en Tal
Yarden (video) filmden ter plekke in
Wyoming. De schapen op het video-
schermzijn echte Midwestschapen.
Van Hove: ‘Jack en Ennis zijn man-
nen die niet veel woorden nodig heb-
ben.Jackis openeren bereid hetavon-
tuur aan te gaan, Ennis kan niet los

Van Hoves regie doet denken aan
zijn versies van Angels in America en
AStreetcarNamed Desire. Allemaal wan.
otioneel,

Ennis’ is diep en
draagt ver. Het gaat over
alle verloren liefdes en
vriendschappen

maaraltijd door een zekere mate van
tilering verbeeld. De muziek stuwt

glaasje meer of minder na afloop van
Ism e

uiteraard naar het Holland Festival?
Van Hove

Mortier noemde de affaire

land al tevreden met een plastic glas
lauwe prosecco, in Madrid knallen de
champagnekurken en staan in het
theaterrestaurant Sthalen metoesters

weet nogvan niks, maar hij hoopt het
wel. ‘Ikben heel tevreden. Natuurlijk
zagikwel een paar foutjes, maar nog
nooit heb ik in het theater zo'n intens

‘Waarom hij Ivo van Hove vroeg
voor de regie van Brokeback
Mountain? ‘Ik voel me zeer
‘verwant met zijn stijl van theater

Wagner, Strauss en ook Stravinski zijn
dan nietver:

K
“Madrid is de liberaslie stad van

volledig aan het noodlot over: de

pan
ot ydechrif Opesa Now, die al een

Okulitch (Ennis)en

tijdjein woon j

derwelbijelkaar.
Ander pluspunt: de Klare, kale taal
van Proulx leent zich bij uitstek voor

als hier. Als er al controverse is, zal die
gaanoverdenieteenvoudigemuslek:
Verderop n het theater-je moet da

dit eigentijds in

eraten b

in dat aatste deel. Er is dan geen god
meer, geen liefde. Alleen maar die
bergen.’

Brokeback Mountain, Teatro Real,
Madrid. Nog te zienop 1,3 5 7,9
enu/z teatro-real com. Op

0 uur wordt de Opera live
gestveamd via medici.tv

maken. In zij ingen maakt
hij op inventieve manier gebruik
van moderne technieken. Boven-
dien kent hij de Amerikaanse
samenle

regelmatig in New York en heeft
er ook een huis. En hij heeft veel
verstand van film, zijn
voorstellingen zijny Vaak door
films geinspireerd.

31/01/2014
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Opera ‘Brokeback Mountain’ vertelt het verhaal
van twee cowboys met homoseksuele gevoelens.
Maar anders dan in de gelijknamige succesfilm.

A

‘We hadden geluk dat er een schitterende
storm opstak, de berg liet van zich horen’

Regisseur Ivo van Hove:

TrcsT Peter van der Lint

ydende
owboys

‘Broke.
back Mountain’ begon bij

ier. De grote
Belgische intendant bedacht
het plan voor de New York
City Opera, inmiddels fail-
et o Mot hevelde

zijn gees-
teskind mede ten doop te houden.

Vrijda

haal toen z¢ in cen bar in Wyoming zat. “Daar
zat een oudere man te staren naar jo
boys die pool speclden. Tk vroeg mij ineens af

om eraan te beginnen, Om s bij te kunnen
dragen aan die aloude kunstvorm. Tegenwoor-
dig word alles gereduceerd tot snelle clips.
Opera i echt, neemt de tijd. Tk vond het verba.

Opdrachtgever Gerard Mortier

de opera. Aartsdonkere tonen van tuba,
contrafagor, basklarinet, lage pianoklanken,

dreigen
de sfeer op die tegelijkertijd aantrekkelijk is.

Er s volgens Van Hove niets goed gegaan met

hoe
lens moest i n di harde,omotobe amge

netproject voor

wordt 1 ‘gediscussicerd

S At ok eIk pemeen.

pr
onals uit de operawereld te leren kennen. De

nsatic te voelen hoe al deze onderdeler sa
menkomen

at er misis. B
de ol van Ennis zingt, heeft Iast van een opko-

kort
Seondandr e bclax\gsulh“g ot
pl

‘Tijdens zijn belangrijke

st Wagners “Tristan und Isolde
Volgens hem gaan beide universel verhalen
overheazlfde: deonmoelike lcde tssen

we in Madrid op

Jotmonoloog zingt

tkortevertate over de ek sprong et

in de opera nog
s Feh oerond verhan over st on

aaklc | cen werela die steeds opener werd

per geworden, ik kon de personages laten
Niet

I

De weinige
aanwezigen in de zaal zijn na afloop onder de

indruk en il
bijna alle betrokkenen

i wane Richan Wagners oper kijien

enop dinsdag mar die van Chatles Wuormen

(1938). Want het was die New Yorkse com

hist 2k wie Mortier de Brokeback -opdracht
gt

F Wuorinen staat ekend om i stkelge o
verbiddelijke muziek. Dat ct passen
it sompronkeii kore et o A

et
afgeven op defilm van Lee, Vamwege e fim

ol had oo e denken dat haae
onages nog cens liefdesduetten zo1
dﬂ\ ‘gaan zingen. “Nee, want dan had ik Jack

¥an hen gehouden vord, mzar edereen i het
verhaal. In de film vond ik de berg, die overi
e et e besa s el o

b vrocger

ing et vertaalovr

Wyoming verlefd op elkaat worden de
‘Websld over. Vn Poul was bekend dat 2 de
film te veel vond focussen op de seksuele rela
tie tussen Ennis en Jack. Mortier vindt de film
vooral te sentimenteel, en Wuorinen heeft er
geen goed woord voor over. Als de componist

is dan de gelikte filmversie die Ang Lee er in
2005 van maake.
 Proul

de mu-
ek in de film - de parituur won een Oscr -
Zegt hij cynisch: *Zat er muziek in de film
dar” , “Nocom-

‘imalist, over te halen om haar verhaal om te

een heus operalibretto. Aan Ivo

van Hovewerd de regie uitbesteed.In gesprek
en met

ment”
Alleen regisseur Van Hove breekt een lans
voor de film. “Natuurlij is de film cerst een

el hoe hoo i Morieshebbensien
e’ valt meerder

Belg, Inmiddels strk verawale door 2 8o

vecht tegen alvleesklierkanker, verscheen

gt hi.
fectwat e willengen, Maar ik vond de fim
absoluut fantastisch - cen belangrijke film vas
o belangrike regisseur Lee nlm e lee
Storm’is cen van mijn favorieten.

‘Ik vroeg mij ineens af

Kere magie uit over iedercen die er op durft te
. Ik ben met Charles Wuorinen door het
sebedgerden, B werd et vee esegd i e
En we hadden geluk dat er een schitte
mme storm opstak, de berg liet van zich ho-

aperaduurt cn soot eimot. Op et achier

it

werkt en was erg blij met de tekst van Proulx.
Die at it ijaandergoedop muzik eten

et de productie van Van Hove
ben i wijzonder il

Maandag:

herm.
Hnischap o i e v T targen.

b de opera de structuur gegeve
e aktes met ek lf scimes™ et Waorinen
“Maar Ivo van Hove heeft er ecn driedeling var

In viociend Spaans, en met een voor z0'n ziek

mand onvoorstelbare energie, prat Gerard,
Mortier voor journalisten uit meer dan dertig
landen over het project. Hij is zeer verheugd

‘gemaakt. Hij aat ool »
n ik ben heel bl

dathij er bij

b bery
betekent voor de cowboys vrijheid, maar 0ok
dreging en uiindel deonmogeiieidom

ten. Hij
denken: *0 la, Ia, een Mortier-project, dat zal
wel weer een schandaal worden met seks op

hun relatie te aten slage et e pre-  het toneel. Maar daar gaat het niet over. Velen

de begonnen. met het mouefvzn de berglijden nog onder hun sksualitet, overal tex

dus. Bij tekstvan ter met groe hem's, -
xvoor 5

"Ik wist vri snel dat Ennis een donkere bari-
ton moest zijn en Jack een tenor. Ennis zit ge-

‘Kijk naar de anti-
homo-ontwikkelingen
in Rusland en India.
De opera komt op een

Librettist Annie Proulx

leen die bers al. Wat doe je daar mee? We zijn

met videokunstenaar Tal Yarden gaan filmen

irde sfeer van het verhaal

moest zichibaar worden. Al snel heb ik de
tweedeling van de o

erg, de twee families van Ennis en Jack en de
scénes na Jacks dood.

“In het ij beide families -

heel goed

ik meteen mogelijkheden. Dat is heel belang.

ijk, dat je meteen een eigen wereld voor je

ziet. Ik vind ‘Brokeback Mountain’ bovendin

cen heel eigentijds verhaal dat ergens over

gaat. Kijk naar de antihomo-ontwikkelingen in

uum..a en ndia. De opera kom op cen hecl
ent, et begint te po

T alsof ¢ met ech jinad beaig zin. En het
chte Sodom en Gomorra i et Brokeback

et n Woorinen was dat i
e o o i ok vi hedemluxw

Mountain’
Ve projec W vakb Madrd, s voor

o el b e, st e oot

met het motelbed waar Jack e
ontmoeten in het midde - heb ik me laen in-
spireren door de kunst van Edward Hopper. N:

Jacks dood wordt het decor zwart, het verhaal
wordt universeel. Voor Ennis is ef niets meer.
‘Waorinen componeert aan het slot een koor,

aar ik laat de koorleden vaker opks

en verbeelding van de homofobe maatschap-
pi. die niet kan accepteren dat er andere men-

sdag:
woreldpromisre

Volgens Mortier bepaalt een premirepubliek
dan wel niet het succes van cen nieuw werk.
maar de Madrilenen tonen 7ich na de aangriy
s uitcin-

miljoenen een bouwd zou
i

hoe het voor lemand Zaterdag In het begin zingt hij amper. Het is meer
1 : Spredgng ol . Amold Schinberg Moses
met ind Aron e
Bariton Okul
gevoelens moest gt de indrukuwekkende sotmonoloo op vol gaat Ennis steeds maer zingen, totdat hij

zijnin die harde,
h fol .

e kracht. Nu wordt duidelijk wat er gisteren
miste. Zijn nu-oFnooitinterpretatie hakt erin.

van Wyoming’

Met de aat inmiddels alles
‘goed. Het Teatro Real zit vol met genodigden.
Het slotapplaus is warm, de meesten verlaten

Dat Wuorinen de ruige omgeving goed op
zich heeft laten inwerken, blijkt aan het begin

het

ek apess. - de et berckenis v ek
woord Enjo het kan in Madrid Mischien s

mengewerkt. D s voor
ic cen total icuve opea regiser. Ik had
k K

delijk Wuorinen tto-
el betrden, wondt het enthousisme ovati-

Wat doe je met

zingt Jack s gepassioneerd, dat hoot e in zjn
‘manier van zingen. Hij wiliets voor elkaar Krij
gen, maar het lukt hem niet in di

er hier n pre.
mmeuubmk bepaalt niet het e von 0
nieuwe oper

lvn\«mﬂuve&nl d Mortier kennen el-

neerde? Pas toen ik cen idee van het geheel
had, ben ik 2an een concept begonnen.

nt. Want juist hij

e Morer s it ertoo
rd schitterende project het aler-

verdient voor dit
grooste applaus.

chip waarin absoluut ver-

nog steeds bestat.
Ik heb van 2008 tot 2012 aan de opera ge-

Vertelt de regisseur. “In
So10vroes Mortier ‘me vour dit projec, toen
xal

mij heel a

ziek ergens over te hebben - opera vergroot al-
les. -

morgen n de krant
Zin tot en met 11 februari, Op 7 februari wordt de.
v

het libretto

31/01/2014



0.J.D.:
E.G.M.:

DE STANDAARD

Fecha:
Seccion:
Péginas:

DE STANDAA

RD
ZATERDAG 1, ZONDAG 2 FEBRUARI 2014

CULTUUR & MEDIA C19

IVO VAN HOVE REGISSEERT ‘BROKEBACK MOUNTAIN’, DE OPERA

Als cowboys gaan zingen

Cowboys zijn geen praters, maar als ze gaan zingen zijn ze een waterval van emoties. o Javier del Real/Teatro Real

Eerst was er het kortverhaal, daarna
de film. Nu veroveren de verliefde
cowboys uit ‘Brokeback Mountain’
ook het operapodium. Maar een opera
die flirt met Hollywood, moet uit
sterk hout gesneden zijn.

GEERT VAN DER SPEETEN

perahuizen verzetten
bergen om het genre
niet voor te stellen als
museaal, maar als vi-
taal. Het is een van de
redenen waarom ze gretig naar
onze tijd grijpen. Nixon, Winnie
Mandela, de Texaanse seksbom

Anna Nicole Smith: allemaal anti-
helden aan wie al een opera ge-
wijd is.

Er moet wel een stevige portie tra-
giek voorhanden zijn. Daarom is
Brokeback Mountain een geknip-
te keuze. Het kortverhaal van An-
nie Proulx, over twee verliefde

cowboys die hun gevoelens maar
spaarzaam uiten, groeide uit tot
een megasucces in de filmversie
van Ang Lee. Het is een tijdloos
verhaal over aantrekkingskracht
en onmogelijke liefde. Gesitueerd
in de jaren zestig, in de conserva-
tieve Amerikaanse staat Wyo-
ming, waar homohaat op de loer
ligt.

Gedoemde relaties, afgekeurd
door de gemeenschap: je vindt ze
al in La Traviata of Madama But-
terfly. Dat zag ook de Amerikaan-
se componist Charles Wuori-
nen. Hij greep naar het originele
verhaal, dat minder romantisch is
dan het filmscenario. Het focust
bovendien op de universele be-
hoefte naar geborgenheid bij de
enige, ware liefde. Om die reden
geeft Annie Proulx, die het libret-

to voor haar rekening nam, de
vrouwen van de twee cowboys een
duidelijker profiel. Ook zij lopen
vast in hun hunkering naar een
beter leven.

Brokeback Mountain was een op-
dracht van Gerard Mortier voor de
New York City Opera, waar hij
nooit aan de slag ging. De wereld-
premiere vond deze week plaats in
Madrid, onder massale mediabe-
langstelling.

In het Teatro Real vormt Broke-
back Mountain een double bill
met het ultieme liefdesdrama 7ri-
stan und Isolde, een mooie pro-
grammatorische zet van de af-
scheidnemende directeur. Bo-
vendien biedt de opera meer dan
een ronkende en met Oscars over-
laden titel, vindt Mortier. In veel
landen blijft homofobie een pran-
gend thema.

Dreiging

Brokeback Mountain is een com-
pacte opera. Ivo Van Hove regis-
seert de 22 taferelen met strakke
hand, met veel oog voor detail. Re-
alisme - er wordt een echt kamp-
vuurtje gestookt op de scéne -
gaat hand in hand met een hoge
abstractiegraad. De ruwe berg is
dominant aanwezig op video. Om-
dat de beelden in zwart-wit zijn,
dragen ze al meteen het patina
van het verleden en van een terug-
blik.

De berg, ‘het lemmet van een mes
dat uit de aarde steekt’, staat sym-
bool voor het onheilspellende en
onherbergzame. Maar het is ook
de plek waar de cowboys zichzelf
zijn. Al in de eerste noten klinkt
een dreiging, een mooi palet van
donkere klanken. Brokeback
Mountain is op het eerste gezicht
grimmiger, harder en minder ge-
stileerd dan de film.

Maar al snel gaat de uitgesproken
modernistische muziek van Wuo-
rinen vervelen. Zeker, ze is gevari-
eerd en ze bevat grote orkestmo-
menten die dirigent Titus Engel
tot hun recht laat komen. Maar de
muziek is ook op een vermoeiende
manier verhalend. Ze stapelt ef-
fect op effect.

De operais bovendien een stuk ex-
plicieter dan de film. Hij laat niets
aan de verbeelding over. De veel-
zeggende aarzelingen, de stunteli-
ge stiltes, de onhandige zelfex-
pressie: in de overwoekerde parti-
tuur zijn ze onvindbaar. Spaarza-
me halve zinnen, uitmondend in
drie puntjes, zijn hier vervangen
door uitroeptekens. Cowboys zijn
geen praters, weten we. Maar

De opera is grim-
miger, harder en

minder gestileerd
dan de film. Maar
de muziek is op

een vermoeiende
manier verhalend

Spaarzame halve
zinnen, uitmon-
dend in drie
puntjes, zijn hier
vervangen door
uitroeptekens. Er
wordt niets aan de
verbeelding over-
gelaten

blijkbaar wel zangers. Ennis Del
Mar, die zijn liefde voor Jack Twist
systematisch wegduwt, lijkt in de-
ze opera wel een waterval van
emoties en beeldspraak.

Ook het slot is uitgesproken. Als
Ennis (Daniel Okulitch) afscheid
genomen heeft van zijn vermoor-
de vriend, volgt een epiloog met
zijn ultieme bekentenis. Hier
vindt de lyriek even ademruimte.
Waren er maar meer van dergelij-
ke scénes die een vlucht maken.
In het tonen van ruwe bonken en
onhandige liefdes wil deze Broke-
back Mountain koppig antisenti-
menteel zijn. Maar in ruil voor
melodrama Kkrijgen we muzikale
breedsprakigheid en een dichtge-
plamuurd verhaal. Opera die zich
meet met Hollywood, moet van
damn goeden huize zijn.

‘Brokeback Mountain’, gezien in
Teatro Real in Madrid, 30/1. De
voorstelling van 7 februari krijgt
een livestreaming, er komt ook
een dvd.

* %

Ronald Verhaegen
Sonar

Elke werkdag tussen 13 en 16 uur.

“Wij willen graag de G-plek zijn voor de
muziekliefhebber. Met de G van gidsen
en genieten. Geweldig.”

Altijd benieuwd

02/02/2014
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Governo mantera poder
sobre o conselho geral e
a administracao da RTP

Ministro Poiares Maduro admite, em entrevista, ter aumentado a taxa do
audiovisual para pagar as saidas de trabalhadores e o reforco dos canais
internacionais. Radio publica, afinal, ndo tera publicidade Destaque, 4a10
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Madrid nofaroes

Com Brokeback Mountain, Gerard Mortier
concretiza a sua ideia de que a 6pera é
entretenimento mas serve para discutir os
temas da sociedade. Expectativa elevada:

a discussao continua

Opera
Tiago Bartolomeu Costa,
em Madrid

Um imenso palco branco e vazio.
Um corpo enorme, de negro, como
Um corvo a marcar o seu territorio.
As primeiras notas, agudas, a subli-
nharem a desola¢do das montanhas
rochosas do Wyoming fixadas num
filme projectado em toda a extensdo
do palco. E, no entanto, na plateia
o ambiente nao era nem frio nem
temeroso. Antes de se confirmar a
tragédia que ja todos conheciam,
porque tinham lido o livro e visto o
filme, a estreia de Brokeback Moun-
tain era, foi, um acontecimento co-
mo Madrid nunca vivera.

Na noite de terca-feira era mais
do que a capital espanhola. E o
Teatro Real mais do que um tea-
tro de 6pera. A estreia mundial de
Brokeback Mountain, que adapta o
conto de Annie Proulx, era a mais
aguardada da temporada e um dos
projectos que ha mais tempo o ex-
director do Teatro Real, Gerard Mor-
tier, acalentava. Na plateia a fina-flor
das direcgoes artisticas dos teatros
de 6pera do mundo, de Los Angeles
a Amesterddo, de Londres a Nova
Iorque esperava para saber como
era possivel responder a expectati-
va que ha meses vinha sendo criada
pela adaptacio a 6pera do conto que
serviu de base, em 2005, ao filme
de Ang Lee sobre dois guardadores
de rebanhos que se apaixonam nas
aridas montanhas do homofobico
Wyoming americano.

Entretenimento e temas

Ivo van Hove, o encenador, juntou
os siléncios de Lagrimas e Suspiros
(Bergman) aos desencontros afec-
tivos de Noite de Estreia e Husbands
(Cassavetes), prolongou o olhar so-
bre o homem em perda - de poder
(Ludwig, de Visconti), de identidade
(Teorema, de Pasolini), de afirmagdo
da masculinidade (Rocco e os seus ir-
maos, novamente Visconti) - e, tal
como fizera com Anjos na América
(Tony Kushner), esventrou a Amé-
rica profunda pelo seu lado mais
racional, desapossando-a do so-

nho americano, onde o individual
sucumbe ao colectivo. Brokeback
Mountain, a 6pera, pode ter sido
recebida com aplausos moderados
mas, ao longo de duas horas, os cor-
pos, e as vozes, de Ennis del Mar e
Jack Twist, eram, mas méaos de Ivo
Hove, nas palavras de Annie Proulx
ena partitura de Charles Wourinen,
uma reflexdo sobre a negacdo da
condicdo humana. O desenho dia-
gonal dos movimentos dos cantores
entrava em dialogo com a aspereza
ferida das palavras e, por vezes, pa-
recia proteger-se da partitura, ela
propria avancando e recuando co-
mo que provando que repressao e
cumplicidade sdo ideias e sentimen-
tos gémeos ou complementares.

O compositor diria a imprensa
que pretendeu “reflectir sobre al-
go que é universal de um modo que
pudesse falar a um piblico contem-
poraneo” - inten¢ao ao encontro da
de Mortier, que, em 2009, o convi-
dou ap6s ter lido no New York Times
um artigo onde Wuorinen mostrava
o desejo de adaptar Proulx. Na al-
tura, Mortier era ainda director do
New York City Opera e, especulou o
Financial Times, era impossivel nao
imaginar que “quisesse, pelo menos
de alguma forma, chocar o publico
com uma obra dodecafénica”. Este
é, lembra o jornal, o homem que
“liderou o gosto europeu ao longo
da década em que esteve a frente do
Festival de Salzburgo, provocando
o publico até a raiva e ao confron-
to, que definiu o perfil da agreste
Trienal de Ruhr, que fez estalar o
verniz em Paris e irritou Nova lor-
que, construindo publicos por onde
quer que passasse”.

Mas, tantos anos passados, a in-
tencdo de Mortier foi outra. No en-
contro com a imprensa espanhola,
contava o El Pais, tinha sido mais
contundente do que com a impren-
sa internacional ao fim da tarde, en-
contro em que o PUBLICO esteve
presente: “Quando apresentamos
esta dpera ao conselho de direc¢ao,
uma pessoa perguntou-me: ‘Mor-
tier, de que publico estd a procura?
Disse-lhe: ‘Um publico liberal que
possa discutir grandes temas. Sabe-
mos que muitos homossexuais sao
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ainda descriminados”. Nao escon-
dera, de manhi, que “esta era uma
escolha politica, no melhor sentido
da palavra” e, a tarde, explicou me-
lhor a sua ideia de opera: “A 6pera
é entretenimento, mas isso nao nos
deve impedir de discutir os grandes
temas da sociedade”. Na manha se-
guinte o El Mundo trazia na primeira
pagina “o éxito dos vaqueiros gays
de Mortier” e, la dentro, explicitava
que “o impacto mundial [provoca-
do pela 6pera] nio se explica sem
a despedida de Gerard Mortier”,
mesmo que fosse claro que nao se
podia dizer “ser uma montagem ar-
riscada nem com cenas polémicas”.
Nasala, as reac¢des as cenas intimas
entre Ennis del Mar (Daniel Okuli-
tch) e Jack Twist (Tom Randle) foram
recebidas com relativa indiferenca
por uma plateia que combinava os
visons de quem podia pagar 363? e
as calcas de ganga dos bilhetes de
altima hora a 36?

0 compositor Charles Wuorinen,
segundo Mortier “um profundo
americano de tracos europeus”,
explicara momentos antes da es-
treia que Brokeback Mountain ndo
pretendia ser “uma obra ideolégica
mesmo que o seu contexto de pro-
ducdo contemporaneo nos leve a
reconhecer um assunto que muito
nos diz e que nao é ainda universal-
mente aceite”.

Esperava-se mais E, por isso, esta
oOpera sobre a sociedade americana
- tanto quanto The Perfect American,
de Philipp Glass, estreada ha um ano
e uma biografia amarga sobre Walt
Disney - € uma 6pera sobre a socie-
dade actual. O que explica a expec-
tativa que rodeou a estreia, a abs-
traccdo da encenacdo, a educacao
dos aplausos e a ambiguidade da re-
cepcao critica. Brokeback Mountain
pode ser sobre a América profun-
da e homof6bica que Annie Proulx
relatou na década de 80 em frases
curtas, mas as decisdes ambiguas e
os lancinantes mal-entendidos entre
Ennis e Jack, bem como os espelhos
sociais que surgem contrastados nas
familias de um e de outro, sio o mi-
crocosmos que disseca a realidade
que existe a volta do palco do Tea-
tro Real.

Oito anos depois da intencao de
Mortier, e quando na Rissia e na in-
dia ou em varios regimes africanos a
repressdo dos homossexuais é uma
realidade por erradicar, ou nos tri-
bunais americanos se fazem e des-
fazem leis sobre direitos e garantias,
é dificil ndo projectar expectativas
numa nova leitura daquela que se
constituiu - por forca do filme de

Ang Lee e para surpresa de muitos
- na maior referéncia junto de um
publico transversal. O compositor
defendeu-se dessa expectativa afir-
mando estar a fazer “aquilo que foi
sempre feito no palco e na escrita”,
ou seja, dar forma artistica e espaco
publico a historias universais.
Esperava-se sobretudo mais quan-
do, na histéria da 6pera, a homosse-
xualidade é um tema pouco comum.
Escreveu o Welt: “A 6pera ja deu for-
ma a deuses e monstros, patifes e
santos, cortesds e castrados. E tam-
bém uma arte de e para homossexu-
ais. Mas homens que se amam tinha-
mos, até agora, visto e ouvido muito
pouco. A ambivaléncia sexual é es-
condida em papéis de calcas e mas-
carada em intrigas mais formais”.
Antes de Alban Berg ter adaptado
os dois livros de Frank Wedekind Es-
piritoda Terra e A Caixa de Pandora
e criado Lulu, em 1935, nunca uma
personagem tinha sido definida pela
sua sexualidade como aCcondessa
Martha Geschwitz, apesar de ja em
Rossini, com Semiramide (1823), e,
mais tarde, em Strauss, com Der Ro-
senkavalier (1911), ser explorado o
amor entre duas mulheres. Na his-
toria da musica o nome de Benja-
min Britten é referéncia e Charles
Wuorinen citou-o a propésito dos
antecedentes da 6pera com perso-
nagens gays. Peter Grimes (1945),
Billy Budd (1951) mas, sobretudo, a

sua adaptacdo de Morte em Veneza
(1973) sao um marco fundamental
numa genealogia escassa, a qual
se devem juntar a producgao que a
English National Opera apresentou
em 2005 de As Lagrimas Amargas
de Petravon Kant, a partir da peca,
e depois filme, de Fassbinder, e a
encomenda, em 2011, de Two Boys,
de Nico Muhly, sobre os aconteci-
mentos que levaram a morte de um
adolescente. Em Madrid, contudo,
Brokeback Mountain é uma estreia
jaque, lembrava o El Pais, El secreto
Enamorado, de Manuel Balboa, so-
bre Oscar Wilde, e apresentado em
1992, fora ignorada.

Brokeback Mountain pode nao
ser visto por Mortier, Proulx e Wu-
orinen como uma obra que hasteia
uma bandeira. Isso ndo significa que
da sua criagdo ndo se esperasse uma
“referéncia operdatica para a comu-
nidade gay”, como escreveu a revis-
ta gay Out. “Aplaudimos o conceito
mas nao o resultado, apreciamos o
marco que é a transformacdo em
opera de uma iconica histéria de
amor entre dois homens, mesmo
que ndo se tenha traduzido numa
experiéncia artistica satisfatoria”.
Esperava-se mais, nove anos apos
o filme. “Esta versao operatica po-
dia finalmente abrir as comportas
emocionais mas apresenta-se sur-
preendentemente contida.” E o jor-
nal alemao Welt que sublinha: “Num

contexto como este, 0 que poderia
ter uma importancia capital, perma-
nece um exercicio de dever”.

A musicalidade da palavra
Foi Mortier quem, fazendo a defesa
das suas escolhas, chamou a aten-
¢do para o risco de comparagdo entre
filme e 6pera. “Sao objectos muito
diferentes” e nao foi por acaso que a
programou num didlogo com Tristdo
elsolda, de Wagner (que Peter Sellars
encena com cendrios em video de Bill
Viola). “A diferenca é que em Wagner
tudo é explicito e Annie Proulx escre-
ve frases curtas”, explicou, justifican-
do o modo como a estreia da contista
americana abria perspectivas para a
sua historia. “Tornei-me mais cons-
ciente da musicalidade da minha
propria escrita”, disse a autora ao
PUBLICO, falando de um trabalho
de “abertura da dimensao poética
da prépria palavra”. “No Wyoming
todas as frases sdo curtas, ha muitas
palavras que sdo dificeis e o trabalho
consistiu em perceber como podiam
ser cantadas, mesmo sendo curtas,
dificeis ou indiziveis”.

O que a autora percebeu foi a mu-
sicalidade da sua palavra. “Nos con-
tos tudo pode acontecer, é um modo
muito condensado de contar uma
histéria que deixa mais por intuir
do que aquilo que afirma”. A dis-
tancia da autora relativamente ao
filme comeca ai. “Ha coisas que =
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ndo precisamos de saber porque ha
coisas que nao sabemos o que sio”.
No seu libreto as palavras deixam os
cantores em suspensao e Ivo van Ho-
ve, usando isso a seu favor, constroi
todo o seu olhar no conflito visual
entre a exacerbacdo dos sentimen-
tos e a desolacdo do cendrio, entre
a consciéncia emocional do corpo e
a consciéncia racional das palavras.
Para o compositor esta abordagem
a eminente tragédia é a forca que
estruturou o seu trabalho, respon-
dendo a inarticulagdo inicial de En-
nis del Mar (“a sua manifesta homo-
fobia e conservadorismo”, descreve
Proulx) e 4 consciéncia clara de Jack
Twist sobre o que procura.

Para quem tiver lido o conto e
visto o filme, a surpresa da adap-
tagdo surge ndo apenas na criacao
de mais espaco dramatiirgico para
o percurso de Alma, mulher de En-
nis, mas também pelo modo como
Proulx se aproveita das “tradi¢oes
da 6pera” e introduz um fantasma
na narrativa (o sogro de Jack Twist
que levanta suspeitas sobre as ver-
dadeiras razoes da morte, acidente
ou homofobia: “ndo precisamos sa-
ber”) e um coro que age como corpo
moralizante e vigilante. Mas, escre-
veria o Financial Times, “um autor
superlativo ndo é automaticamente
um libretista consumado” e “as pa-
lavras que eram apenas intuidas no
conto original [eram] demasiadas
palavras; menos teria sido melhor”.
Opinido que contrasta com a dos es-
panhéis. No El Pais, mesmo se “0
libreto é transparente e as vezes de-
masiado previsivel” é precisamente
porque “o tratamento teatral e lirico
€ mais racional, mais controlado,
mais narrativo ao pé da letra”. E
isso deve-se ao facto de a historia
apresentar “personagens normais,
das que se podem encontrar nas
ruas”, tal como, sublinha o criti-
co, Puccini fizera com La Traviata.
“E sabemos o que disse a Historia
sobre a recepcdo da La Traviata”,
brincou Mortier fazendo alusao as
reaccoes negativas do puiblico do La
Fenice em 1853. “Ja estive nervoso
demasiadas vezes para me importar
com o que se possa passar”, disse o
ex-director, ironizando com a sua
doenca (foi-lhe diagnosticado um
cancro que o levou a abandonar o
cargo): “Tornei-me um existencialis-
ta e preocupo-me menos”. Por isso,
menos preocupado com o impac-
to local que a 6pera pudesse ter e
mais interessado no papel que um
teatro de 6pera deve ter, sobretudo
numa “cidade aberta e liberal mas
com elites dominantes conservado-

“Quando
apresentamos a
opera ao conselho
de direccao, uma
pessoa perguntou:
‘Mortier, de que
publico esta a
procura?’ Disse-
lhe: ‘Um piblico
liberal que possa
discutir grandes
temas’™

Projeccdes das
paisagensdo
Wyoming num
palcoondeos
aderecos foram
inspiradosno
quotidiano
pintado por
Edward Hopper

ras”. As reservas mais explicitadas
pela imprensa vao para a partitura
abrupta de Charles Wuorinen que
toma conta do palco num didlogo
contrastante com as projec¢oes “das
verdadeiras paisagens do Wyoming,
onde se pode morrer” (assim des-
creveu Mortier) que o encenador Ivo
van Hove usa em fundo - num palco
onde os aderecos foram inspirados
na cenas do quotidiano pintado por
Edward Hopper. Este contraste entre
diferentes harmonias - a do texto na
sua intencionada releitura dos silén-
cios surdos criado pelas diferentes
posicdes dos amantes; a da musica
nasua partitura “atonal, complexa,
desprovida de emocgdes” (EI Mun-
do); a da encenacdo, apostando num
“sentido teatral preciso e ritmico”
(El Pais) - explicara a dificuldade
em avaliar se a resposta critica é
equivalente a expectativa mediati-
ca. Wuorinen explicara que o seu
método de trabalho se podia defi-
nir como “uma prosddia natural”
ou seja, um exercicio que se deixa
conduzir pelas palavras. “Ainda que
o faca admiravelmente”, escreveu

o New York Times, “esta é uma 6pe-
ra que dificilmente se ama”. Para
Anthony Tommasini as qualidades
do trabalho de Wuorinen, como “a
engenhosa complexidade, as ltici-
das texturas e a atonalidade acida
da sua escrita harmonica”, sdo aqui
os pontos fracos porque “anulam o
drama”. Escreveu o Guardian que a
partitura “seca e estiolada” de Wuo-
rinen lembrava “por vezes um Scho-
enberg tardio e, noutras, um Stra-
vinsky de série que raramente trans-
cende o texto de modo a explorar
o drama, optando por pontuacoes
laconicas que o sublinham”. Para o
jornal inglés isso é perceptivel desde
“atenebrosa abertura” que antecipa
atragédia, o que faz com que quan-
do é chegado o momento tragico, a
morte de Jack, duas horas depois,
“nada mais ha para mostrar a vio-
léncia que se esperava; o monologo
final de Ennis é apenas indicativo do
potencial que a musica poderia ter
explorado”. Ennis caminha de uma
inarticulacdo das palavras, por nao
saber expressar os seus sentimen-
tos, até uma explosio emocional

que é tardia, apds a morte de Jack.
A tensao sugerida ao longo da 6pe-
ra é alimentada pelo conhecimento
prévio do espectador sobre o desfe-
cho e a admissio de erro por Ennis,
que ali promete nunca mais amar
ou deixar-se amar. Mortier falava de
Brokeback Mountain como reflexdo
da “nossa relagdo com a vida através
daarte”. Talvez se deva admitir que,
quando a camisa ensanguentada de
Jack é icada e desaparece nas bru-
mas que envolvem o palco, Ennis
se dé conta de que passaram vinte
anos desde a luta entre os dois, na
manha apos a noite que passaram
juntos. No momento em que se des-
pede de Jack, o palco abandona o
branco clinico pelo negro soturno e
1é-se nas intengoes de Ivo Van Hove,
Annie Proulx e Charles Wuorinen
um questionamento sobre as nossas
escolhas. Mortier defendeu Broke-
back Mountain como uma inscricdo
nas verdadeiras emogdes operati-
cas: “Podia ser uma 6pera de Pucci-
ni, mas é muito perigoso admiti-lo.
Nio é de sentimento [que se fala],
é tragédia”.

02/02/2014
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La colere dans les rues de Madrid

GUY DUPLAT | ENVOYE SPECIAL A MADRID Publié le lundi 03 février 2014 & 17h25 - Mis & jour le mardi 04 février 2014 & 07h16

SCENES Ultime coup d'éclat de Gérard Mortier a Madrid, sur fond de grave crise en Espagne, de manifestations
et de provocations de la droite.

Samedi midi, le centre de Madrid était envahi par des milliers de manifestants venus de toute 'Espagne protester contre le
projet du ministre de la Justice Alberto Ruiz Gallardon, du gouvernement conservateur de Mariano Rajoy, qui veut
restreindre I'accés a I'avortement, jusqu’a quasi le supprimer (une enquéte montre que si la loi passe, 92 % des
avortements actuels seront interdits; 80 % des gens interrogés sont opposés a ce changement de loi). Une annonce qui a
sonné comme un coup de tonnerre en Espagne et dans toute I'Europe.

A deux pas de la, Gérard Mortier programmait son demier grand événement a la téte du Teatro Real : la création mondiale
de "Brokeback Mountain", sur la musique de Charles Wuorinen et un livret d’Annie Proulx, présenté en alternance avec son
magnifique "Tristan et Isolde" créé il y a 9 ans a Paris avec Bill Viola (ci-contre). Deux opéras exprimant deux formes
d’amours impossibles, empéchés par la société.

La culture, un jouet ?

Dernier coup d’éclat de Mortier car, comme on le sait, I'ancien directeur de la Monnaie, de Salzbourg et de I'Opéra de
Paris a été brutalement mis a pied en septembre dernier alors que son mandat courait jusqu’en 2016, sous prétexte d’avoir
désawvoué le candidat pressenti par le conseil d’administration, Joan Matabosch. Une décision d’autant plus cruelle qu’elle
intervenait quand on apprenait que Gérard Mortier était atteint d’'un cancer du pancréas contre lequel il lutte toujours.

"Madrid, disait-il fin décembre au "Morgen", est un bel exemple de la maniere avec laquelle nous pouvons perdre trés
rapidement notre systeme démocratique. La droite, ce n'est pas si terrible. Mais quand on cumule médiocrité et droite, cela
devient tres grave. Le ministre voulait une nomination politique, le fils dun ami a lui. Moi, je voulais quelqu’un de capable
de me succéder plus tard."”

L’Espagne est en crise et la culture est particulierement frappée. On ne peut pas rencontrer d’artistes ou de journalistes
culturels (parfois obligés d’accepter des coupes de salaire de 10 a 30 %) qui ne regrettent le départ de notre compatriote
avec son immense culture, son appétit de nouwvelles idées et de création, et sa wlonté de pousser I'idée de fédéralisme
européen. Un départ qui, pour eux, est un risque pour 'Espagne de se replier sur elle-méme et son passé.
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Mortier nous confiait, début janvier, faisant allusion aussi aux discours de la N-VA : "Soyons clair, 'obscurité est la
conséquence de la crise et dont nous refusons d’en voir les raisons en s'obstinant a n'y voir qu'une question déconomie.
Non, c’est toute une mutation de la société qui est en jeu, et y inclus la situation économique. Les grands thémes -
vieillissement, globalisation, fédéralisme européen, digitalisation, éducation, réchauffement climatique, énergie nucléaire,
détresse de nos démocraties parlementaires - ne sont pas abordés. Quant aux arts, ce n'est méme pas un theme car c’est
un jouet qu'on n‘achete plus quand il n’y a plus de l'argent."

Capitale mondiale

Ses discours pour son prochain titre de docteur honoris causa a Gand et, le 13 mars, a la tribune des Grandes
conférences catholiques, seront fort attendus.

Le jour de la création de "Brokeback Mountain", toute la presse internationale était présente, faisant de Madrid, selon "El
Mundo", la capitale mondiale de I'opéra. Si Mortier, trés amaigri, ne veut pas faire de cette ceuvre un manifeste
homosexuel, il en admettait la portée politique au moment ou le mariage pour tous, en France, a suscité tant d'opposition,
et quand la Russie de Poutine prend des mesures anti-gays. Quand, dans 'opéra, on wit la masse des hommes en noir
agir pour "dompter" Ennis et Jack, les deux cow-boys amoureux, on ne peut qu’y wir une image de cette vague moraliste
et réactionnaire qui semble s’abattre sur certains pays.

Par rapport au film d’Ang Lee

Nicolas Blanmont avait présenté mardi dernier, dans "La Libre", cet opéra sur une musique d’'un compositeur américain
contemporain peu connu, mais basé sur le liwve d’Annie Proulx dont Ang Lee avait tiré un film culte. C’est le Belge Ivo van
Howe, auteur d’'une meneilleuse "Clemenza di Tito", qui s’est chargé de la mise en scéne, sobre et réussie.

On connatit I'histoire de ces deux cow-boys du Wyoming qui sont dans la montagne belle et oppressante de "Brokeback".
Ennis et Jack, une nuit ou ils ont un peu trop bu, se prennent d’'une passion physique aussi surprenante que violente.
Chacun ensuite revient a sa vie, sa femme, ses enfants, mais cet amour "impossible" ne cessera de les travailler malgré
I'hostilité ambiante, jusqu’a la mort de Jack, laissant Ennis conscient d’avoir perdu le seul amour de sa vie.

Les deux hommes (le baryton-basse Daniel Okulitch et le ténor Tom Randle) sont, durant deux heures sur scéne, a
chanter une prestation particuli€rement difficile et éprouvante. La mise en scene, avec de grandes vidéos superbes et I'idée
astucieuse de faire cohabiter sur scéne les deux cow-boys dans leurs familles respectives (enfants inclus), est efficace
mais, trop souvent, I'opéra laisse sur sa faim. Trop bavard, sans laisser assez de place a I'émotion, aux non-dits, le chant
et la musique n’apportant pas grand-chose de plus a cette histoire tragique et iconique par rapport au film d’Ang Lee.
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‘Brokeback Mountain’
by Annie Proulx is turned
into an opera in Madrid

BY ZACHARY WOOLFE

In the acclaimed 2005 film **Brokeback
Mountain,” based on the short story by
Annie Proulx, Heath Ledger played En-
nis Del Mar, a Wyoming ranch hand in a
furtive, decades-long gay affair. He kept
his words gravelly, mumbling and few,
as if he’d been blocked up by a life of
secrets. [t was avoice powerfully affect-
ing in the quiet close-ups possible in the
movies, but it wouldn’t register in the
grandeur of an opera house.

When aman can barely speak, how do
you make him sing? That was one of the
fundamental questions faced by the
composer Charles Wuorinen when he
began to adapt the story, about closeted
love in the rural American West, into an
opera, with a libretto by Ms. Proul:
will have its premiere on m
runs through Feb. 11 at the Teatro Real
in Madrid.

““His whole progress in the opera
starts completely inarticulate,” Mr.
‘Wuorinen, 75, said of the opera’s Ennis
at his home in New York City. ““He can’t
speak at the beginning of the piece. He
nods, and when he’s prodded, he
shouts.”

Mr. Wuorinen ended up turning to
Sprechstimme, a technique between
singing and speaking that Schoenberg
developed in works like “Pierrot Lun-
aire’’ and used to moving effect in

PHOTOGRAPHS BY JAVIER DEL REAL TEATRO REAL

“‘Moses und Aron.” In that unfinished
opera — like “‘Brokeback Mountain,” a
tragedy about the inability to commu-
nicate — Schoenberg gave a ringing
tenor part to the charismatic, facile
Aron, while his brother, the hesitant
Moses, was played by a lower-voiced
singer using Sprechstimme.

Similarly, in his ‘“‘Brokeback,” Mr.
Wuorinen has made the easygoing, im-
pulsive Jack Twist a tenor (Tom Randle,
in the Madrid production), while Ennis
(the bass-baritone Daniel Okulitch) is
deeper and more impassive, at least at
first.

“‘As time goes on, he stops doing so
much Sprechstimme and begins to sing
more,” Mr. Wuorinen said. “This is a
gradual process throughout the opera,
until finally, when he’s alone and he’s
lost everything at the end, he’s able to
express himself. But, of course, it’s too
late.”

The film, which was directed by Ang
Lee and starred Ledger and Jake Gyllen-
haal, was a cultural phenomenon that ap-
peared on the cusp of a new era in gay
rights and gay representation. The oper-
atic “Brokeback”” is one of several recent
operas on gay themes, from ‘“Oscar” —
Wilde, that is — at the Santa Fe Opera in
New Mexico to “Champion,” based on
the life of the gay boxer Emile Griffith, at
the Opera Theater of St. Lou
souri,and “Two Boys,” which ran
don in 2011 and had its American
premiere at the Metropolitan Opera in
New York this fall. While the success of
the film undoubtedly made the new ad-
aptation possible, the opera’s creators
are clear that the story, which appeared

in The New Yorker in 1997, and the opera
are each distinct from Mr. Lee’s work.

“I admire and like Ang Lee very
much,” Ms. Proulx said in a phone inter-
view from Seattle, where she recently
moved after many years in Wyoming.
But she added: ““The final film was — it
was what it was. It wasn’t the story that
was in the magazine. The film was more
poignant and heart-rending, and I think
alot of that was due to the music” — by
Gustavo Santaolalla — *““which was per-
fectly suited to the film."

Ms. Proulx’s West is never an idyll; an-
other of her stories involves a Montana
cowboy who travels to Wyoming, expect-

[Love that dare not sing its name

without ever having read Ms. Proulx's
work, and immediately saw operatic po-
tential

“I thought it was a subject, a topic, an
issue which has some resonance today,”
he said, “unlike the old-fashioned oper-
atic issues, which are of no interest
whatever, it seems to me, in the social
context today.”"

He read the short story and was
drawn to it even more strongly than to
the film. The idea of a ‘‘Brokeback’ op-
era percolated, and rumors began to cir-
culate about Mr. Wuorinen’s plans. He
said that he saw news that he was writ-
ing the piece reported on Logo, an Amer-
ican ion network, before he had

The easygoing, impulsive Jack
Twist is a tenor, while Ennis
Del Mar, a bass-baritone, is
deeper and more impassive.

ing it will be warmer farther south, and
ends up freezing to death. Some feel that
the “Brokeback” film, with its lush cine-
matography and its teen-idol stars, pret-
tified the story and its setting.

“The film is very beautiful and ex-
pansive,”” Mr. Wuorinen said. *“The land-
scape is very impressive but also wel-
coming, but that ain’t the way it is”’ He
added: “The point about the landscape
thereis: It’s very deadly. It’s not friendly.
It’s magnificent, but if you screw around
withit, you get into trouble.”

Mr. Wuorinen, whose proudly atonal
music also tends to be majestic, bristling
and not particularly friendly, saw

“‘Brokeback Mountain™ on screen

even decided he was going to pursue it.
Gerard Mortier, who was named gen-
eral director of New York City Opera in
2007, heard about the idea, was intro-
duced to Mr. Wuorinen at a dinner party
and commissioned the work for City Op-
era. When Mr. Mortier's tenure ended
mos and he decamped to the
=Tro Real, “‘Brokeback Mountain”
was among the projects he took with
him. (I with cancer and battling the
Spanish government over plans for his
successor, Mr. Mortier was removed as
artistic director in September and is
now the company’s artistic adviser.)
After Mr. Wuorinen had informal
sions with some possible s,
Ms. Proulx, who had earlier given him
her blessing, decided she wanted todo it
herself. Mr. Wuorinen found that her
succinet, even laconic style was easy to
set, and the two hit it off, emailing about
tiny changes and spending a week
working on the project at a ranch in

northern Wyoming that hosts an arts
residency program.

Though it was her first stab at opera,
Ms. Proulx worked independently and
confidently. “I sent her some libretti,”
Mr. Wuorinen said. Don Giovanni,
‘Otello’ and ‘Falstaff’ and ‘Wozzeck,’
maybe ‘The Rake’s Progress’ — things
I’ve liked. And I found out later that she
hadn’t looked at any of them.””

Ms. Proulx said she had “never
thought once about the film while work-
ing on the opera.” But while the poetic
content has been heightened — “He
calms me, he touches me, he heals my
loneliness,” Ennis sings — the libretto is
reminiscent of the Oscar-winning
screenplay by Larry McMurtry and Di-
ana Ossana, which widened the original
story’s focus to include more of the
men’s relationships with their wives.

Mr. Wuorinen also suggested two ad-
ditions as salutes to operatic tradition: a
chorus of townspeople, like in Britten’s
“Peter Grimes,” to give a sense of the
suffocating social pressures on the lov-
ers, and, more idiosyncratically, the
ghost of Jack’s father-in-law, whose
“‘sepulchral voice’” emerges from a por-
trait.

These affectionate nods to operas
past come from a composer who has not
written much for the genre himself. Al-
though Mr. Wuorinen wrote “The Poli-
tics of Harmony” (a “masque,” he
called it) in 1967 and “The W. of
Babylon” (a “baroque burlesque”) in
1975, it was not until 2001 that he com-
posed a work that he classified, simply,
as an opera: “Haroun and the Sea of
BROKEBACK, PAGE 18

Tom Randle, wear-
ing hat, above left,
as Jack and Daniel
Okulitch as Ennis
rehearsing scenes
for the opera adapt-
ation of ‘‘Broke-
back Mountain* at
the Teatro Real in
Madrid. The opera
was composed by
Charles Wuorinen,
at right in top photo
with Gerard Morti-
er, who commis-
sioned the work.
The libretto was
written by Annie
Proulx, above. Her
short story ap-
peared in The New
Yorker in 1997, and
inspired both the
2005 film version
and the opera.
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‘Brokeback

Mountain,
the opera

BROKEBACK, FROM PAGE 16

Stories,”” which was based on a novel by
Salman Rushdie and had its premiere at
New York City Opera in 2004.

“‘As [ get older, I'm more and more in-
terested in the stage,” he said. And in
“Brokeback,” he uses an arsenal of ef-
fects, with orchestral interludes evok-
ing Berg’s “Wozzeck,’ a chain of duets
for the lovers and a theatrical way of
handling pitches.

While the score is complex, the note C
sharp tends to cluster around Ennis; B
natural is associated with Jack. The
mountain has its own note, a subter-
ranean C natural — “the note of death,”
Mr. Wuorinen called it, part of the effort
to restore more of the story’s ominous
starkness.

“The mountain represents their free-
dom, their ability to represent them-
selves to each other,’ he said. “But it’s
also a very dangerous, threatening place.
It looms. In the score and in the produc-
tion, that will be a presence all the time.”’

While Mr. Wuorinen said that he was
generally literal minded about operatic
stage directions, the production, by the
experimental Belgian director Ivo van
Hove and conducted by Titus Engel, will
take a more stylized perspective.

“We’re using realism, but in a minim-
alistic way,” Mr. van Hove said in a
phone interview. The mountain will be
suggested in video projections. (The pro-
duction is being presented in repertory
with Peter Sellars and Bill Viola’s video-
heavy version of Wagner’s *‘Tristan und
Isolde,” another tale of impossible love.)
Mr. van Hove's Wyoming has been in-
spired by sources as diverse as the paint-
ings of Edward Hopper, the Surrealism
of David Lynch and the soundstage West
of Lars von Trier’s 2003 film ‘“Dogville.”

““With this story, it can easily become
sentimental, like Puccini,” Mr. van
Hove said. ‘‘During rehearsals, we have
taken care of that. We don't go in that di-
rection.”

Avoiding Puccinian indulgence, the
production hews to the bracing aesthet-
ic that Mr. Mortier, 70, has advocated
throughout his career. Given his illness
and the end of his executive responsibil-
ities at the — the first time
in decades that this most adventurous
of arts leaders has not been in charge of
an institution — ‘“‘Brokeback Moun-
tain’' is also a tribute to him, and a testa-
ment to his tireless supportof the artists
who work with him.

““Mortier has been really wonderful,”
Mr. Wuorinen said. “I know he has en-
emies, and he has friends, but I'm one of
his friends. He has done everything for
me that he said he would. I've been able
to count on him in every way.”
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Feisty opera impresario regrets lost opportunity

MADRID

In a rare interview,
Gerard Mortier weighs
his past several years

BY ANTHONY TOMMASINT

“I have changed,” Gerard Mortier said
immediately in an interview last week

mm the opera company here.
Until recently, he was its a

tic direc-
tor.

Mr. Mortier, 70, has indeed changed
since a meeting nearly six years ago at
the offices of the Paris National Opera
when he was its director. In September,
he announced he was receiving treat-
ments for cancer. He now looks very
thin.

He may be the most fiercely avant-

RRE
After the demise of City Opera, Gerard Mortier says New York

IPPEMA e
needs two companies.

garde impresario in opera. Butby bring-
ing up right away, in a cheerful voice,
how different he looked, he was being
typically gracious.

r. Mortier’s latest venture is
Charles Wuorinen’s opera *‘Brokeback
Mountain,” adapted from the short sto-
ry by Annie Proulx, who also wrote the
libretto. Mr. Mortier was the driving
force behind that ambitious project,
which opened last Tuesday, the latest in
a sizable list of new operas he has
brought to various companies and festi-
vals he directed. He commissioned
“Brokeback Mountain™ in 2008 for New
York City Opera when he was poised to
become its director, until he abruptly
resigned later that year before his ten-
ure had officially begun. So he brought
““Brokeback’’ with him to|

Though he participated in two news
conferences last week, he declined one-
on-one interviews, with the exception of

this one, he said. The demise of City Op-
era in September after a 70-year run
was clearly on his mind.

“For me, the end of City Operais a dis-
aster,” he said. “‘I must say I am suffer-
ing enormously. I think New York, such
a big town, needs two companies.” It
needs an “official company,” as he de-
scribed the Metropolitan Opera, but also
a ‘‘company for new repertory, new di-
rectors, new singers, works the Met can-
not try out, like ‘Brokeback Mountain.” "

Mr. Mortier understands that some
people fault him for the way he handled
City Opera after his appointment was
announced in 2007. He persuaded the
company to stage no productions dur-
ing 2008-9, when its Lincoln Center
home, now the David H. Koch Theater,
was being renovated. This was a risky
course: The orchestra and chorus still
had to be paid; subscribers lost confi-
dence; audiences drifted away. Mr.

Mortier argued that missing a season
would actually allow City Opera to re-
open under his new leadership with a
reinvigorated identity.

Things did not turn out that way.
‘When the board, having promised a $60
million budget for the first season,
offered only $36 million, Mr. Mortier
resigned, stating that he could not carry
out his vision with a budget less than
that of the smallest company in France.

He reiterated in thisinterview that his
City Opera planning had been well un-
derway. ‘“You must know that with six
months to go, everything was ready,
two seasons of programs were ready,”
he said. He claimed credit for the plans
to renovate the theater, adding that he
thinks the acoustics now are “very
much better.”

He spoke of another initiative that
was almost finalized. “We were negoti-
MORTIER, PAGE 11
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Feisty opera impresario
regrets lost opportunity

MORTIER, FROM PAGE 10

ating a contract with offices uptown in
the neighborhood of the Cloisters,” he
said. There were going to be rehearsal
rooms, offices, set workshops, all cost-
ing just $1 million a year, he asserted.

Mr. Mortier repeated a point he had
made in 2011: It was a miscalculation on
both sides, his and the board’s, to as-
sume that fund-raising would spike
once he arrived, since he was little
known to New York arts patrons and
had spent his career running state-sub-
sidized European institutions. It seems
inexplicable that the board of a major
New York operacompany and one of the
most experienced arts administrators
in Europe did not understand how the fi-
nances worked in their different do-
mains.

Mr. Mortier placed most of the blame
on City Opera’s board, with the excep-
tion of Susan L. Baker, its chairwoman
at the time, whom he said he respects
enormously. She “defended my plan” to
the very end, he said. Ms. Baker stepped
down in 2010.

He had wanted City Opera to think big
and present challenging repertory. He
was planning a production of Messi-
aen's “Saint Francois d’Assise,” a mys-
tical contemporary opera lasting nearly
five hours, in a special staging at the
Park Avenue Armory.

As the company’s finances grew
shakier, board members urged him to
scale down his ideas. One woman sug-
gested replacing ‘‘Saint Francois'” with
‘“Hansel and Gretel.”

“1 told her, ‘Well, in both operas there
are angels,”” Mr. Mortier said. “But you
have to know what you want”” He
knew.

Looking back, he acknowledged one
serious error: It was wrong to keep City
Opera waiting a season while he com-
pleted his contract in Paris. ““I should
have canceled in Paris,’” he said. ““I really
believe if [ had had the chance, even with
making a deficit in the first season, it
would have worked. I'm still convinced.”

Without doubt, Mr. Mortier has beena
major force in opera. If at times he
pushed too hard, he made a difference,
especially at the Salzburg Festival,
where, following decades of encrusted
tradition, he turned the place into a hot-
bed for new music, new operas and dar-
ing staging concepts.

“Yes, I'm fighting as always,” he said.
“I must say this is the most conserva-
tive house | have worked with. The town
is quite modern and liberal and open.
But the opera audience is nouveau riche
and educated on Zeffirelli.”

He insisted on keeping commitments
to the two composers he had commis-
sioned for City Opera: Philip Glass,
whose “The Perfect American’ had its
premiere here in 2011; and Mr. Wuor-
inen.

At his core, Mr. Mortier is an intellec-
tual provocateur, which may explain
why he has never been loath to say im-
politic things that rile the very people he
is trying to win over.

He did so again during this interview
with his comments about the

audience. This fall, after disclosing
his illness, he released a short list of can-
didates to succeed him, arguing that the
position should not go to a Spaniard.
The implication was that only an out-
sider could continue the shake-up. The
miffed board immediately ousted him,
though amends were made, and he was
designated the company’s artistic ad-
viser.

His prognosis is uncertain, he said.
“Itis avery bad cancer, but I recognized
it very early, by chance,” he explained.
(A routine blood test.) ““I will do now a
new treatment in Moscow. [ do every-
thing I can. The only thing that is impor-
tant for me now is that I can be busy in-
tellectually. I can talk with you. I fight
for the New York City Opera’”” He
means it, though his idea is to advocate
for a new company in New York to pick
up the mantle.

Mr. Mortier is still fighting. That has
not changed.
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Feisty Opera Impresario Regrets Lost
Opportunity

Gerard Mortier, in Rare Interview, Weighs His Recent Past

FEB. 2, 2014

Critic’s Notebook

By ANTHONY TOMMASINI

MADRID — “I have changed,” Gerard Mortier said immediately in an
interview last week at Teatro Real, the opera company here. Until
recently, he was its artistic director.

Mr. Mortier, 70, has indeed changed since a meeting nearly six
years ago at the offices of the Paris National Opera when he was its
director. In September, he announced he was receiving treatments for
cancer. He now looks very thin.

He may be the most fiercely avant-garde impresario in opera. But
by bringing up right away, in a cheerful voice, how different he looked,
he was being typically gracious.

Mr. Mortier’s latest venture is Charles Wuorinen’s opera
“Brokeback Mountain,” adapted from the short story by Annie Proulx,
who also wrote the libretto. Mr. Mortier was the driving force behind
that ambitious project, which opened Tuesday, the latest in a sizable
list of new operas he has brought to various companies and festivals he
directed. He commissioned “Brokeback Mountain” in 2008 for New
York City Opera when he was poised to become its director, until he
abruptly resigned later that year before his tenure had officially begun.
So he brought “Brokeback” with him to Teatro Real.

Though he participated in two news conferences last week, he

http://nyti.ms/1bl1ETx
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declined one-on-one interviews, with the exception of this one, he said.
The demise of City Opera in September after a 70-year run was clearly
on his mind.

“For me, the end of City Opera is a disaster,” he said. “I must say I
am suffering enormously. I think New York, such a big town, needs two
companies.” It needs an “official company,” as he described the
Metropolitan Opera, but also a “company for new repertory, new
directors, new singers, works the Met cannot try out, like ‘Brokeback
Mountain.””

Mr. Mortier understands that some people fault him for the way he
handled City Opera after his appointment was announced in 2007. He
persuaded the company to stage no productions during 2008-9, when
its Lincoln Center home, now the David H. Koch Theater, was being
renovated. This was a risky course: The orchestra and chorus still had to
be paid; subscribers lost confidence; audiences drifted away. Mr.
Mortier argued that missing a season would actually allow City Opera
to reopen under his new leadership with a reinvigorated identity.

Things did not turn out that way. When the board, having
promised a $60 million budget for the first season, offered only $36
million, Mr. Mortier resigned, stating that he could not carry out his
vision with a budget less that the smallest company in France.

He reiterated in this interview that his City Opera planning had
been well underway. “You must know that with six months to go,
everything was ready, two seasons of programs were ready,” he said. He
claimed credit for the plans to renovate the theater, adding that he
thinks the acoustics now are “very much better.”

He spoke of another initiative that was almost finalized. “We were
negotiating a contract with offices uptown in the neighborhood of the
Cloisters,” he said. There were going to be rehearsal rooms, offices, set
workshops, all costing just $1 million a year, he asserted.

Mr. Mortier repeated a point he had made in 2011: It was a
miscalculation on both sides, his and the board’s, to assume that fund-
raising would spike once he arrived, since he was little known to New
York arts patrons and had spent his career running state-subsidized
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European institutions. It seems inexplicable that the board of a major
New York opera company and one of the most experienced arts
administrators in Europe did not understand how the finances worked
in their different domains.

Mr. Mortier placed most of the blame on City Opera’s board, with
the exception of Susan L. Baker, its chairwoman at the time, whom he
said he respects enormously. She “defended my plan” to the very end, he
said. Ms. Baker stepped down in 2010.

He had wanted City Opera to think big and present challenging
repertory. He was planning a production of Messiaen’s “Saint Francois
d’Assise,” a mystical contemporary opera lasting nearly five hours, in a
special staging at the Park Avenue Armory.

As the company’s finances grew shakier, board members urged him
to scale down his ideas. One woman suggested replacing “Saint
Francois” with “Hansel and Gretel.”

“I told her, ‘Well, in both operas there are angels,” ” Mr. Mortier
said. “But you have to know what you want.” He knew.

Looking back, he acknowledged one serious error: It was wrong to
keep City Opera waiting a season while he completed his contract in
Paris. “I should have canceled in Paris,” he said. “I really believe if I had
had the chance, even with making a deficit in the first season, it would
have worked. I'm still convinced.”

Without doubt, Mr. Mortier has been a major force in opera. If at
times he pushed too hard, he made a difference, especially at the
Salzburg Festival, where, following decades of encrusted tradition, he
turned the place into a hotbed for new music, new operas and daring
staging concepts.

“Yes, I'm fighting as always,” he said. “I must say this is the most
conservative house I have worked with. The town is quite modern and
liberal and open. But the opera audience is nouveau riche and educated
on Zeffirelli.” He insisted on keeping commitments to the two
composers he had commissioned for City Opera: Philip Glass, whose
“The Perfect American” had its premiere here in 2011; and Mr.
Wuorinen.
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At his core, Mr. Mortier is an intellectual provocateur, which may
explain why he has never been loath to say impolitic things that rile the
very people he is trying to win over.

He did so again during this interview with his comments about the
Teatro Real audience. This fall, after revealing his illness, he released a
short list of candidates to succeed him, arguing that the position should
not go to a Spaniard. The implication was that only an outsider could
continue the shake-up. The miffed board immediately ousted him,
though amends were made, and he was designated the company’s
artistic adviser.

His prognosis is uncertain, he said. “It is a very bad cancer, but I
recognized it very early, by chance,” he explained. (A routine blood
test.) “I will do now a new treatment in Moscow. I do everything I can.
The only thing that is important for me now is that I can be busy
intellectually. I can talk with you. I fight for the New York City Opera.”
He means it, though his idea is to advocate for a new company in New
York to pick up the mantle.

Mr. Mortier is still fighting. That has not changed.

A version of this review appears in print on February 3, 2014, on page C1 of the New York
edition with the headline: Feisty Opera Impresario Regrets Lost Opportunity .

© 2014 The New York Times Company
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By STUART ISACOFF

New York
he deep stirrings that
open “Brokeback
Mountain,” the opera, rise

up from the bowels of the
orchestra like a ghostly version
of the peak itself. The sounds are
desolate, conjuring the dust-
blown terrain and floating sense
of menace that pervade Annie
Proulx’s 1997 short story of
doomed love between two
cowboys, Ennis and Jack. And
those tones are gripping.

It’s clear from the first
moments of this new work—a
collaboration between the
author and composer Charles
Wuorinen, set to debut in
Madrid on Tuesday at the Teatro
Real—that it casts a very
different light on the tale than
the one presented in the award-
winning 2005 film version by
Ang Lee. The harshness of Ms.
Proulx’s landscape, softened by

the film’s cinematic beauty, is .

central to the story, explained
the author, 78, in a recent email
from Seattle. The setting, she
said, is “dominated by ranch
country whose massive scale
dehumanizes feelings and where
the scattered population distills
human activity mostly into hard
physical work.” Mr. Wuorinen’s
music paints that emotional
picture and helps draw vivid
psychological portraits of the
characters, often in innovative
ways.

The opera was actually the
composer’s idea. But the
partnership turned out to be a
true meeting of minds. “I knew
Charles’s music could be
stringent and fierce, sharp-edged
and heartless and very often
beautiful,” Ms. Proulx related.
“The landscape could still be
there; Charles could deal with
Ennis’s throttled feelings. And
because Charles has a sense of
humor there could be little
surprises.”

For those familiar with the
original narrative, there are

OPERA

A Bleaker ‘Mountain’

many. “Adding a chorus and a
ghost were Charles’s sugges-
tions, put forth in a somewhat
joking way, but immediately
catching fire with me,” she
reported. “Both added body to
the work.”

Perhaps the biggest surprise
is that Mr. Wuorinen, 75—the
recipient of both a Pulitzer Prize

Tom Randle and Daniel Okulitch.

and a MacArthur grant with a
reputation as an exponent of
severe modernism—wanted to
turn this exquisitely written love
story, in which very little action
takes place, into a major work
for the opera stage. The project
would seem to call for someone
with Romantic inclinations. Mr.
Wuorinen has at times been
depicted as an atonal ideaologue
with “thorny,” abstract
sensibilities.

“That’s what comes of having
opinions,” he says with a smile
over a light meal in his Upper
West side neighborhood. But any
fair  assessment of the
composer’s output would have to
take note of his dramatic flair,
mastery of color and an ability
to entertain. The composer’s
palette is actually quite wide-
ranging. Listen to the “Haroun
Songbook,” based on an opera he
created with Salman Rushdie,
and youw’ll find songs reminiscent

of Stephen Sondheim (“Tell Us a
Story,” “Get On the Bus”), and
the Renaissance musical radical
Carlo Gesualdo (“Now the
Lagoon Is Blue”). He has made
use in his compositions of music
by the 16th-century composer
Josquin des Prez.

“I grew up in a very radical
musical tradition,” he explains.
“Everybody, from Milton Babbitt
to John Cage, wanted to redefine
music every minute. I thought,
this really can’t be. For my entire
career I have not so much looked
back as wanted to embrace some
of the characteristics of older
music. That gives my work the
kind of rhetoric you’ve noted.”

And it speaks to his interest
in depicting the human condi-
tion, notably the inner lives of
Ennis, who can’t face who he is,
and of Jack, who can’t convince
Ennis to change. “I was espe-
cially interested in embedding
these hapless characters in the
music,” says Mr. Wuorinen. “I
haven’t written program music,
the way a composer like Richard
Strauss might.” But there are
specific places in the score that
represent the elements of the
drama. “The opening note C is
emblematic of the mountain, but
also of the fate of the charac-
ters—the death in life that Ennis
ends up with,” he reveals.

“The two notes that surround
C and converge on it—C-sharp
and B-natural—represent Ennis
and Jack. I imagine Ennis, al-
though he cannot accept himself,
as being the more dominant of
the two. There is a kind of irony
in that as Jack ages, he doesn’t
really develop. He always wants
the same thing and never gets it.
Ennis, on the other hand, starts
out barely able to speak—for a
large part of the first act he uses
Sprechstimme, half-singing and
half-speaking. As the work
progresses he sings more and
more until that’s all he does. So
there is a reflection in the sur-
face texture of the music of his
growing capacity to express him-
self, and finally to accept him-

self. At which point Jack is al-
ready dead and it’s too late.
That’s the tragedy.”

“Brokeback Mountain” was
commissioned by Gerard Mortier
for the New York City Opera, be-
fore relations between Mr. Mort-
ier and that organization broke
down; he moved on to Madrid
and made it home to the produc-
tion. World premiere perfor-
mances will continue until Feb.
11. The work will next appear in
Aachen, Germany, in December.

Might the collaboration be-
tween author and composer con-
tinue? The experience, reported
Ms. Proulx, was “engaging, pro-
ductive and rather fun.” But at
the moment she is “stumbling
along trying to finish a novel
that has been interrupted so
many times by the circumstances
of life that I rejoice to find a few
quiet hours very early in the
morning and have taken to retir-
ing at 8 so I can start work at 3
or 4 A.M.” One can only hope.

Mr. Isacoff’s latest book is “A
Natural History of the Piano”
(Knopf).
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'‘Brokeback Mountain' opera saddles up in Madrid

The 'Brokeback Mountain' opera from composer Charles Wuorinen features a libretto by the
original short story's writer, Annie Proulx. Daniel Okulitch plays Ennis; Tom Randle is Jack.

Tom Randle as Jack Tw ist and Daniel Okulitch as Ennis del Mar in the opera "Brokeback Mountain" at the Teatro Real in
Spain. (Javier del Real / Teatro Real / January 26, 2014)

By Marcia Adair [E)Related photos »
January 23, 2014, 3:00 p.m.

MADRID — With just days left before the world premiere Tuesday of the opera "Brokeback Mountain,"
the Teatro Real in Madrid was hopping. Sixty feet below the stage, a props guy was painting rosy cheeks
on Ennis Del Mar's baby. In the wig shop, farm dad beards for Hog-Boy and Mr. Twist Sr. shared space
with luridly colored hair sculptures meant for Jack's wife, Lureen. A few rooms over, the costume rails
look like they have been lifted wholesale from a farm supply store.

That Annie Proulx's cowboy love story became an opera at all is mostly down to composer Charles
Wuorinen seeing the film and wondering how it might work on stage. "It's an operatic tragedy," he said,
"and it embodies an up-to-date form of a problem people have had forever. Stock problem. Stock tragic
characters. Loss. We've had that right from when Euridice drops dead in 'Orfeo."

Impresario Gérard Mortier thought the project might be a good fit for the New York City Opera, where he
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was about to become general manager. When he decamped instead to Madrid in 2010, the commission
came with him. Another commission from the now-defunct City Opera, Philip Glass' "The Perfect
American," about Walt Disney, premiered here last season. (Now ill with pancreatic cancer, Mortier has
been less involved in the production of "Brokeback" than he perhaps would have liked.)

PHOTOS: LA Opera through the years

While Mortier was getting situated in Spain, Wuorinen looked for a librettist and discovered that Proulx
herself was interested. "One of the great things about opera," said Proulx from her home in Wyoming, "is
that it has room to expand emotional stress; the short-story form is a straitjacket, so I was grateful to
escape those bounds and be able to open the characters out a bit more."

The libretto hews closer to the original short story than the 2005 film. (In brief: Jack and Ennis herd
sheep together one summer on Brokeback Mountain. They fall in love. Jack wants be with Ennis. Ennis
says no. They marry women and get together a few times a year. Ennis says yes 20 years later. Too late.)
But Wuorinen and Proulx did include a couple of gentle nods to opera convention in the form of a chorus
and a ghost.

Said Proulx, "The best candidate for a ghost was Hog-Boy, Lureen's father, full of ultra-Texan self-
importance. And in his few lines I was able to plant the faint suspicion that Hog-Boy, through his
postmortem connections, was able to arrange Jack Twist's death. [It was] fun in a sly sort of way."

When Ivo van Hove was asked by Mortier to join the project as the director, he was worried that the film
had been too familiar. The libretto convinced the Belgian director it was possible to make something new.
"The scenes on the mountain are mostly the same, but then, in the second part of the opera, [Proulx]
develops much more the sad marriages. Alma [Ennis' wife, sung by Heather Buck] has this moment where
she is left alone in the house and she says, 'T don't want this anymore, I don't want to be just a housewife
stuck at home doing the laundry.' It's a whole new dimension suddenly."

Wyoming in Spain

It was too early in the rehearsal period for the singers to be in costume, but judging by the amount of plaid
on the production team, it seems everyone was getting in the spirit. Bass-baritone Daniel Okulitch out-
cowboyed them all with a Canadian tuxedo and jeans and leather boots far too worn to have come from
the costume department.

CRITICS' PICKS: What to watch, where to go, what to eat

Being from Canada's Texas, it turns out, was perfect preparation for singing Ennis (the Heath Ledger
part). "These characters don't seem strange at all," said Okulitch, long limbs draped over a tiny dressing
room couch. "I grew up in Calgary, and my mom's side of the family are all rural Albertan farmers. The
mythos of the cowboy is strong there. I mean, a lot of it is urban cowboy nonsense, but I can ride a horse
if it's going slow enough."

Okulitch and tenor Tom Randle from Los Angeles, who plays Jack, are both straight, and this is the first
time either of them have had a leading man. There is kissing, but Okulitch said "there's been no sort of
compensating or posturing. 'Brokeback’ isn't about how two guys have sex. There's been lots of comical
moments — 'Is your leg going to go there? Can you still sing if I put my arm there?' That's with any
singer."

"Brokeback" may not be about sex as such, but it is important enough to have a major influence on the
score. Wuorinen's music is often described as cerebral or jagged, terms he is weary of. When asked for an
acceptable set, he quickly suggested, "beautiful, expressive, evocative" — and then with a mischievous
half-smile, "magnificent."

While Wuorinen's other opera "Haroun and the Sea of Stories" leans toward the traditional aria/recitative
structure, "Brokeback" is through-composed, meaning there are no stand-alone numbers. "If you move
one note in the entire thing, it just vanishes into a puff of smoke," he said with a laugh. His style is 12-tone
but not strictly serial.
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"I have favorite notes or signal notes for Jack and Ennis," explained the 75-year-old New Yorker. "For
Jack it's B natural, and for Ennis it's C sharp. Why is Ennis the lower voice given the higher note? It's
because I always imagined, for all his hang-ups, that he was the sexually dominant of the two." When
asked to expand, Wuorinen blushed and protested, "I am pure of heart. I don't know what goes on in that
tent!" Then he added, After a minute of feigning intense interest in the piano, he recovers enough offer,
"The mountain lies between the two of them, so I gave it the pitch C."

PHOTOS: Arts and culture in pictures by The Times

Honoring the minimalist nature of the story and the slow burn of Jack and Ennis' relationship is perhaps
the biggest challenge of this project. "It's not operatic, and that was a little bit scary because we are doing
it on a big stage," said Van Hove. "The story is told very slowly like the old-fashioned way of developing a
photograph.”

Wuorinen and Proulx are practical people writing an opera about practical characters. Naturally, any
problems encountered were solved with solutions. Ennis barely speaks. No problem. Wuorinen created
orchestral interludes to let the dialogue breathe without having total silence. Opera characters need to
tell, not show, so Proulx wrote "denser and more dramatic interchanges." She was worried that "barely
literate high-plains characters of decades past would not communicate their humanness and anxieties to
an audience," so Wuorinen uses sung speech to illustrate Ennis' emotional transformation.

"He only finds his voice as time goes on," said Okulitch. "Opera is different than a film. I can't be on stage
and mumble under my breath."

Despite the opera's intrinsic Americanness, there are, at the moment, no plans for an American
production and only the beginning of possibilities in Germany. Even so, the opera was not created for just
15 days in Madrid. "It's a story about two cowboys in Wyoming, but it's also the story of Spain or
Europe," said Van Hove. "I wanted to respect it as an American story, but I also wanted it to resonate in
Shanghai or Chile."

Brokeback's great strength is that it provides no answers. Even with Proulx's second go at the narrative,
there is enough left unsaid to fuels hours of post-show conversation. I's Ennis a coward or simply a
pragmatist? Is self-actualization only for city people? Would the pair even have even gotten along long-
term?

Whatever the answers, the core of the story remains the same: "There are loves that come along and hit
you like lightning and they're never to be repeated. And that's what this was for them," said Okulitch. "It's
only at the very end that Ennis is able to say who he is. And who's that? He's a man who loves Jack."

calendar@latimes.com
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Brokeback Mountain: the opera to open
in Madrid

Premiere of tragic story of two cowboys who become doomed
lovers adapted by composer Charles Wuorinen

Ashifa Kassam in Madrid
theguardian.com, Monday 20 January 2014 20.02 GMT

Charles Wuorinen has turned Annie Proulx's short story Brokeback Mountain into an opera under the
direction of Gerard Mortier, director of the Teatro Real in Madrid. Photograph: Pierre-Philippe

Marcou/AFP/Getty Images

It is a tale that has pushed the boundaries of print and film. Now Brokeback Mountain,
the tragic love story of two American cowboys, is looking to again chart new territory.

Next week will see the world premiere of the opera version of Brokeback Mountain in
Madrid. The production is based on the 1997 short story by Annie Proulx, which also
inspired the 2005 Oscar-winning film.

After reading Proulx' tale of doomed lovers, composer Charles Wuorinen knew he had
the makings of a tragic opera. "In older operas there would be an illegitimate child or
difference of social classes," said Wuorinen. "Same-sex love, especially when it takes
place in an environment where it's absolutely forbidden, is a contemporary version of
the same eternal problem."

The Pulitzer-prize winning American composer approached Proulx in 2007 to ask for
her blessing to adapt the story for opera. Proulx went one step further, offering to write
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the libretto.

The result is a production that brings to life the Proulx version of the story, with an
emphasis on the rugged Wyoming landscape. The cinematography of the Ang Lee-
directed film (above), while beautiful, failed to capture the true nature of the landscape,
said Wuorinen. "The landscape is meant to be magnificent and impressive, but also very
harsh and very dangerous."

The movie was set against the backdrop of the Canadian Rockies. For the opera the crew
travelled to Wyoming to film the actual mountains that inspired the story. A video will
project images behind the production, allowing the opera to play out in the shadow of the
mountains. "That paradoxical freight that the mountain carries," said Wuorinen,
"physically that idea is in the background."

Stage director Ivo van Hove brushed off any comparison with the movie. "This is not an
adaptation of a movie on stage," he said. "The women are much more explored, and the
society around them is much more important." And the opera finishes with an aria by

the main character, Ennis. "He sings out his love. It's a really big moment in the opera."

While the LGBT movement has advanced tremendously since Proulx published
Brokeback Mountain in the New Yorker more than 15 years ago, Van Hove hopes the
opera continues the tale's tradition of pushing the boundaries. "I live and work in
Amsterdam. Over the last few years more and more gay people have been beaten up in
the streets. It's not only in Russia, it's not only in India. It's still happening also in
countries that are very open about it."

The production was originally commissioned by Gerard Mortier in 2008 while at the
New York City Opera. Two years later, when Mortier took up his new post as the
general director of the Teatro Real in Madrid, he brought the project with him.

Van Hove worried briefly about the change of locale. "Because of course it's a very
American story. And it's about cowboys, which is a real American kind of character."

He was relieved when two North American singers, Daniel Okulitch and Tom Randle,
were cast in the leading roles. "Because in Europe, when guys start playing cowboys it
becomes easily a cliche. With these two guys, it was never like that. We didn't have to
talk about it."

Brokeback Mountain: the opera premieres on 28 January and runs until 11 Februaryat
Madrid's Teatro Real.
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SEPTEMBER 11, 2013, 10:47 AM

Annie Proulx Writes Libretto for ‘Brokeback Mountain’ Opera

By MICHAEL COOPER

Over the years Annie Proulx has founded a small-town Vermont newspaper, written the
Pulitzer prize-winning novel “The Shipping News” and seen her short story “Brokeback
Mountain” become a highly acclaimed film. Now she has tackled another, perhaps more
unlikely, kind of writing: as an opera librettist.

Ms. Proulx has written the libretto for Charles Wuorinen'’s long-awaited new opera of
“Brokeback Mountain,” based on her story of the doomed love of two cowboys, which will
have its world premiere Jan. 28 at the Teatro Real in Madrid. Ms. Proulx said in a statement
that one of her goals in writing it was “to preserve the dry and laconic western tone” of the
story.

The collaboration took shape in Wyoming, where Ms. Proulx and Mr. Wuorinen began
working together five years ago at an artist’s retreat. Mr. Wuorinen, who has received a
Pulitzer Prize and a MacArthur grant, said in a statement that Ms. Proulx had produced a
“splendidly concise and apposite libretto, in which Proulx, through her characteristically
laconic style, conveys character and scene with great efficiency.”

The opera was originally commissioned by Gerard Mortier for New York City Opera, which
he briefly led before leaving over concerns that it could no longer afford the kind of seasons
he was promised. After he became the artistic director of the Teatro Real he decided to
present the work there. On Wednesday, an unrelated leadership dispute at Teatro Real
ended when the theater announced that Mr. Mortier would step down immediately and be
replaced by Joan Matabosch.
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Opera's Brokeback Mountain - it makes
perfect sense

Composers have always mined familiar stories for their texts,
although Charles Wuorinen, whose Brokeback Mountain premieres
tonight in Madrid, has gone back to the source rather than the
screen version of this timeless story

American tenor Tom Randle (Jack Twist) front, and Canadian bass-baritone Daniel Okulitch (Ennis del
Mar), in the new opera Brokeback Mountain at the Teatro Real in Madrid, January 2014. Photograph: Paul

Hanna/REUTERS

Charles Wuorinen's opera on Annie Proulx's Brokeback Mountain is anything but an

adaptation of the movie. For a start, the opera features Proulx's own libretto, whereas
the author did not write the screenplay for the Oscar-winning movie. As Proulx told me
for this week's Music Matters, creating her own opera libretto from her 1997 story was
about compressing the already heightened, concise world of the short story still further
into the distilled essentials that the characters will sing on stage at the world premiere at
the Teatro Real in Madrid tonight. Wuorinen says that he wanted to do something that
the film didn't: instead of the beautifying effects of the cinematography on the
mountainous landscape of the North American West, the opera returns to the sense of
threat, of danger, of hard-fought existence that the Wyoming mountains are really
about, something that's there in the story but less apparent in Ang Lee's film. You can
hear that even in the brief excerpts from the opera that underscore_this interview: the
mountain looms in that ominous orchestral chord, which becomes a kind of leitmotif for
the multiple threats to Jack and Ennis' love as the opera develops.



Country: USA

Cert (UK): 15
Runtime: 130 mins
Directors: Ang Lee
Cast: Anne
Hathaway, Heath
Ledger, Jake
Gyllenhaal, Michelle
Williams, Randy
Quaid

More on this film

0.J.D.: . Fecha: 28/01/2014
E.G.M. theguardian.com Seccion:
Péginas:
Brokeback But if the opera isn't an adaptation of the film, the amount of
Mountai . . .
i coverage and interest Wuorinen's Brokeback Mountain has
Production . . s
year:2005 received is largely thanks to the movie's success, as well as, of

course, the resonances of the drama, at once a great and tragic
romance, and a story that contributes to debates about sexuality
and society that will always be relevant. And just as it's become
common for Broadway and the West End to turn to the cinemafor
stories to shape into shows and musicals, the opera world has
been doing the same thing in recent years. The Canadian bass-
baritone Daniel Okulitch, who creates the role of Ennis tonight in
Madrid, was also a lead in Howard Shore's opera with David
Cronenberg on The Fly - an opera based on the movie - and

Okulitch also starred in Jake Heggie's opera Dead Man Walking, telling the story of

Sister Helen Prejean's book, which was most famous thanks to Tim Robbins's film.

Gerald Barry's The Bitter Tears of Petra von Kant at ENO is another film-inspired

opera, albeit based on a play and a movie with less of a hold on the public's imagination.

There are plenty of other examples of opera's with filmic connections and inspirations

too: André Previn's Brief Encounter, Olga Neuwirth's Lost Highway, Tobias

Picker'sDolores Claiborne.

S Today's myths are

made in the movies... Jake Gyllenhaal and Heath Ledger in Ang Lee's 2005 movie.

As Okulitch told me, it makes sense that composers should look to the cinema for

inspiration. Operas have always called on the stories we have in common: that once

meant myths, fairy-stories, or plays from earlier centuries, but today's myths are made

in the movies. There's solid commercial sense in looking to the stock of film stories for

new operas or musicals - audiences want to feel they have some connection with what

they're seeing. But once they're sitting in the opera house, the composer and creative

team can take the audience to different places than any film could. Wuorinen's

Brokeback Mountain ought to do exactly that, and anyone who expects to see or hear
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the film on stage will, hopefully, be positively shocked, as the uncompromising rigour and
robustness of Wuorinen's musical language takes the story of Jack and Ennis into the
universalising world of the opera stage. A few hours away from the premiere,
that'sWuorinen's and Proulx's hope, at least!

Andrew Clements's review of the new opera will be published tomorrow.
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‘BROKEBACK': THE OPERA

Charles Wuorinen and Annie Proulx talk to David Shengold

When Brokeback Mountain, Annie Proulx’s typically laconic yet emotionally

intense short story of snatched (and then thwarted) |ove between two tough

Wyoming sheep-herders, appeared in the pages of the New Yorker magazine
in 1997, it caused a sensation. Gay love had spoken its name in those august pages for
only 15 years—and usually in terms exclusively of privileged, university-educated
urban professionals. Proulx’s devastating tale of internalized self-loathing, societal
violence and their consequences portrayed not just a cosmetically different milieu, but
an entirely different universe of pain and resonance. A film seemed inevitable; and it
appeared, inAng Lee'sacclaimed, if inevitably much more ‘ opened out’ and sentimental
2005 adaptation, starring Heath Ledger and Jake Gyllenhaal as the two herders, Ennis
del Mar and Jack Twist. The film in turn led to barrages of right-wing outrage, batches
of ‘Jack and Ennis jokes and cartoons, piles of ghastly manuscripts ‘correcting’ or
‘updating’ the story arriving in Proulx’s mailbox, and—in operatic chat rooms and
blogs—speculation as to casting a potential Brokeback Mountain: The Opera.

Some ice was broken by Krzysztof Warlikowski’s homoerotic, cowboy-laced 2007
Bayerische Staatsoper staging of Tchaikovsky’'s Yevgeny Onegin, which explicitly
courted designation as ‘the “Brokeback” Onegin’ and has been received as such ever
since. In truth, Warlikowski’ s production—uwith its gay bars and drag queens—portrays
a world that would have horrified the men at the centre of Proulx’s story. Now the real
operaisupon us, written over afour-year span by the Pulitzer Prize-winning composer
Charles Wuorinen (b. 1938) and with Proulx herself as librettist. It is along-cherished
project of Gerard Mortier (‘a man who keeps his promises’, according to Wuorinen),
who scheduled it for what has turned out to be the final season he will plan as the
Artistic Director of Madrid's Teatro Real.

The essential narrative stretches on for 20 years, starting in 1963. After Jack and
Ennis'sinitial summer up on Brokeback Mountain, they fearfully part, seek consolation
in inevitably doomed marriages, and eventually get back together for—result-free, as
Ennis’s wife Alma notices— ‘fishing trips” in the wild. Jack wants more (and more
verbalized) commitment, which Ennis can’t bring himself to give; they part again, and
only later does Ennis learn that Jack has been killed. (The film imputes Jack’s death to
his wife Lureen’s father, who, in the opera, is wonderfully christened Hog-Boy Tyler
and appears as a ghostly West Texas Commendatore.) Ennis seeks out Jack’s parents to
bring his ashes up to Brokeback Mountain, as per his stated wishes, but isleft with only
an iconic shirt to remember him by.

Wuorinen’smusic isnot well known in Britain, but he haslong stood in the vanguard
of American dodecaphonic modernism. A native Manhattanite—his home of 45 years
stands roughly a kilometre from where he grew up, the son of a Columbia University
historian—Wuorinen won his Pulitzer at 32 and has been widely performed by the
USA’s leading orchestras and chamber ensembles. He also teaches—Peter Lieberson
and Tobias Picker have been among his students—and conducts. In the last decade,
James L evine has championed his music, with commissions for both the Met Orchestra
and the Boston Symphony. Wuorinen's initial focus on orchestral music was ‘mainly a

18 Opera, January 2014
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B Heath Ledger (Ennisdel Mar) and Jake Gyllenhaal (Jack Twist) in Ang Lee’'s 2005
film adaptation

question of opportunity’. Growing up, though exposed to conventional opera, he sought
mainly novelties, and was very struck by the Met's 1953 Rake's Progress and
Stokowski’s City Opera take on the Monteverdi Orfeo in 1960. A church chorister as
a child (‘being a bad singer’) provided some baseline training for voca writing,
which began to increase in his output. In San Francisco he conducted his The W. of
Babylon (1975), designated ‘A Baroque Burlesque in Two Acts. There have been
sets of songs—on texts by Auden, Derek Walcott and John Ashbery, among others—
often premiered by contemporary music experts such as Paul Sperry and Phyllis
Bryn-Julson.

Wauorinen’s first major opera, a collaboration with his friend James Fenton, Haroun
and the Sea of Sories, d’ aprés Rushdie, though perforce much simplified in narrative,
appeared —after some delays—at New York City Opera in 2004. It met with a mixed
critical response, but the ambitious score shone in details of orchestration (particularly
percussion), and the wide intervalic leaps required of some of the singers emphasized
the fairy-tale otherness of the setting. Like many New Yorkers, Wuorinen keenly regrets
the ‘tragedy’ of City Opera’s disappearance; he particularly valued the Christopher
Keene years (1989-95), which witnessed stagings of Doktor Faust, Mathis der Maler,
Die Soldaten and Weisgall’s Esther.

When Mortier arrived at NYCO, he commissioned Brokeback Mountain—in the
Peters Edition score, the opera remains a ‘co-commision’” with the Teatro Real, to
honour the New York company’s financial commitment. Wuorinen is pleased that
several singers who stood out in Haroun—the coloratura soprano Heather Buck (‘ she
had it nailed from the start of rehearsals; she just did a beautiful job’), the high tenor
Ryan MacPherson (‘avery fine artist’), and the versatile bass Ethan Herschenfeld — will
appear in his new work: Buck as Alma, Herschenfeld doubling Hog-Boy and the pair’s
homophobic boss, and MacPherson as Jack’s mistrustful father. (Wuorinen notes that
the part shares Jack’s tessitura and verbal mannerisms, and could be doubled with Jack

Opera, January 2014 19
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H Annie Proulx and Charles Wuorinen in WWyoming

in future productions. Meanwhile, MacPherson and Herschenfeld ‘cover’ the leads.)
The mainly anglophone cast boasts other stalwarts of contemporary work, including
Daniel Okulitch (Ennis), the Czech mezzo Hannah Esther Minutillo (Lureen), Jane
Henschel (Jack’s mother) and Hilary Summers (Bartender). When interviewed—;just
before attending initial orchestral readings in Madrid—Wuorinen hadn’t yet heard Tom
Randle (Jack) sing and seemed pleased to hear him described as an excellent actor who
enlivens English textsin Handel, Britten and Stravinsky.

Asked about the choice of voca ranges for the opera’s lovers, Wuorinen gives a
typically multilayered answer. * Jack ages, but basically doesn’t redlly evolve: hisstance
and demands in the relationship remain constant. Ennis is much more interesting,
because at first he’s inarticulate, like Moses in Moses und Aron. Unlike Maoses he's
eventually able to express himself—the tragedy is that it's too late, after Jack is dead.
Ennis begins with gestures, and then keeps to Sprechstimme. Eventually he begins
singing all the time, as he at least implicitly begins to see and acknowledge who heiis.
At the same time, | had the feeling that in their physical relationship Ennis is the
dominant one, so it seemed right for him to have the lower line, Jack the higher. They
have their preferred pitches: C sharp for Jack and B for Ennis. Those converge on the
note between, C natural, the foundation of C minor: the “key of sleep and death” in an
older time. | don't have any C-minor music in my score, but | do have a lot of sub-
contra Cs, which have something to do with the mountain and its depth and height.’

Proulx’s libretto has the mountain ‘breathe’, which Wuorinen's doubled Cs and
high harmonics evoke. He says they agreed that it must be a more threatening,
potentially lethal force and environment than it looked in Leg’s beautifully shot movie.
One of the stages of hishappy cooperative processwith Proulx was exploring Wyoming.
“We met in Sheridan, up near the Montana border, to go into the Bighorn Mountains, in

20 Opera, January 2014
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part the model for the eponymous Brokeback. | don’t think in terms of descriptive,
programmatic music, but being in a place you're writing about must leave some
resonance in the work.’

Proulx has attained great renown for her hardscrabble Wyoming-set fiction; but
longtime readers know she is a New Englander, thoroughly well-versed in evoking
the very different travails of itinerant Northeastern working people of French-
Canadian descent. Her 1996 novel Accordion Crimes hasinspired several compositions
(including one by John Adams), but Wuorinen was the first to approach her to adapt
Brokeback. When | contacted her by email as she was moving house from Wyoming to
Seattle, she recalled their peripatetic collaboration and addressed some emphases she
sought in shaping the libretto:

| immediately had a sense of brilliant possibilities, of a new interpretation of the story by
another sensibility. | knew alittle of Charles'smusic but | had not met him. When we did
meet something clicked ... Charlesisacompact man in physical body, but in skill, talent,
mental acuity and far-flung interests he is immense. He is logical and clear-thinking as
well as fierce and volatile; working with him was great pleasure... .

Years and years ago, my first husband and I had a box at the Met. But only for one season,
for the next year everything fell apart, not at the Metropolitan, but in the marriage. | was
haunted for along time by the boy shepherd’s song in Tosca, and it still sometimes creeps
to the front from the brain’s storeroom—the first Italian I ever learned. But over the years
| outgrew lush and sensuous music and began to take pleasure in more stringent works.
As some of us age we eschew the swoon of sentiment and beauty and go for lightning
strokes and deeper stabs to the heart.
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Actually the terse exchanges between Jack and Ennis seemed suited to opera. There are
several fuller and more expressive songs, but the contrapuntal give and take, clench and
lose, proximity and distance emerged naturally asfar asthe libretto goes. Of course | did
make mistakes, [such as| awkward end words that were not comfortably singable, but
Charles gently pointed them out or suggested an alternate with a vowel. And it was he
who suggested the ghost [Hog-Boy] and a chorus.

I particularly wanted to let Ennis explain what he meant in the story (and the film) by
saying [at the very end] ‘Jack, I swear ...”. It was not clear to many readers or filmgoers
just what he was swearing to, and no one guessed that, following histwisted logic, it was
celibate fidelity.

Wuorinen too has noticed that people want the ending of the Brokeback story (in any
version) to be a happier one, given the changes in gay rights wrought over the last few
decades. But Jack and Ennis were never likely just to head out for freer lives in San
Francisco or Greenwich Village: they are inextricably linked to and delimited by their
sense of class, upbringing and—Ennis especially—rootedness in a particular place.

Like her co-creator, Proulx eagerly awaits attending the Madrid premiere. With
characteristically rueful realism she wonders: ‘How long until Brokeback gets staged
in Wyoming? I would make a conservative guess of four or five hundred years.
Maybe longer.’

‘ Brokeback Mountain’ opens at the Teatro Real on January 28, c. Titus Engel, p. Ivo van
Hove.

Newsdesk

National identity for Dutch companies

A magjor merger of the leading lyric
companies in the Netherlands is resulting
in anew name and identity for al the
partners. The newly constituted Dutch
National Opera & Ballet— which in
future will also give its name to the main
venue in Amsterdam, the
Muziektheater—will comprise the Dutch
National Opera, the Dutch National
Ballet and the Dutch Touring Opera
when the name comes into operation on
February 17. What until now has been
known as The Netherlands Opera (or De
Nederlandse Opera) will retain its trusted
DNO abbreviation both in English
(Dutch National Opera) and Dutch (De
Nationale Opera). The current Nationale
Reisopera (or National Touring Opera)
will be known as the Dutch Touring
Opera abroad and the Nederlandse
Reisopera at home.

22

Nicholas Mansfield, the Director of
the Reisopera, welcomed the closer
union. ‘It is fantastic that two key players
in the field of opera in the Netherlands
close ranks in this way. The Nationale
Reisopera considersit is entirely logical
that we actively contribute to a clear-cut
opera structure in the Netherlands.
Additionally, the fact that we are the
Netherlands’ principal touring opera
company is reflected in our new name.’

Rome Oper a faces bankruptcy

The Italian government has intervened at
the Opera di Roma, following the
announcement of the house’s deficit—
the exact figure is as yet undisclosed —
and is expected to appoint an
administrator soon. While newspaper
headlines speak of a‘bilancio profondo
rosso’, and though salaries are at risk, so
far thereislittle indication of what

Opera, January 2014
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Love in the Western World

Charles Wuorinen's opera, based on Annie Proulx's heartbreaking love story "Brokeback Mountain,"
bows in January at Madrid's Teatro Real. By PHILIP KENNICOTT

Strictly speaking, Annie Proulx's "Brokeback Mountain" isn't a gay love
story. Proulx's 1997 short story — the inspiration for Ang Lee's 2005 film of
the same name, which won Academy Awards for best adapted screenplay
and best director, and an opera by Charles Wuorinen — Brokeback
Mountain deals with the gray area of same-sex desire that isn't politically
aware enough to merit the label "gay." Neither Jack nor Ennis, the laconic
cowboysin this tale of love between two men who meet while herding sheep
in the mountains of Wyoming, ever reaches the point of declaring who he

is, or discarding the shame that society heaps upon their desperate, hidden,
floundering romance. The story spans nearly twenty years, from the Wuorinen and Proulx
1960s to the early '80s, during which a riot at the Stonewall Inn in New © Javier del Real

York City launched the modern gay-rights movement, but Jack and Ennis

exist in the shadows of history, unaware that other men and women about their age were forging the possibility of
a future without prejudice, violence and despair.

Wuorinen, one of this country's most distinguished composers, saw the Lee film yearsago and was inspired by its
operatic possibilities. In 2007, he approached Proulx about refashioning the story into a libretto, and she agreed.
While other composers might have found the taciturn and often painfully inarticulate characters a challenge,
Wuorinen was inspired. Brokeback Mountain was a struggle toward the possibility of expression, about a groping
toward language and awareness and self-knowledge. "T take the position that since it takes a long time for any
word to get out, that what islaconic on the page can seem quite expansive on the opera stage,"he says.

Wuorinen is a remarkably productive composer. At thirty-two, he won the Pulitzer Prize for music, and sixteen
yearslater he was awarded a MacArthur Fellowship, also known asa "Genius Grant."In 2004, hisHaroun and the
Sea of Stories, based on the children's book by Salman Rushdie, had its premiere at New York City Opera. It was
his second full-length opera but the first to be given a major production. It was a comedy, very different in tone
from the darker, more anguished Brokeback Mountain, which will receive its world premiere at the Teatro Real in
Madrid on January 28.

While other composers steeped in the modernist language of the twentieth century have embraced tonal idioms,
Wuorinen is steadfastly committed to a musical style rooted in the sonic adventures of Schoenberg and
Stravinsky. He can be impatient, even prickly, when asked about this. "This is a subject of which I am fairly
tired,"he says. But it is a fatigue born of fighting against the grain, of defending a musical style that isn't strictly
twelve-tone, not atonal in the sense of Schoenberg's early, free-flowing experiments, and certainly not "serial,"
which Wuorinen says applies to the limited and esoteric compositional strategies pursued (and abandoned) by
Pierre Boulez and other avant-garde European composers in the 1950s. "Thave never had anything to do with
that,"says Wuorinen, whose music is expressionist and dense and vocally lyrical in an angular way.

A Wuorinen setting of Annie Proulx's cowboy romance is a deliciously unorthodox development. Last summer,
Santa Fe Opera gave the premiere of Theodore Morrison's Oscar, a bio-drama based on the trial and imprisonment
of Oscar Wilde, the Irish wit who became a gay martyr after being convicted of "gross indecency" in 1895.
Morrison's music, essentially tonal, with strong flavors of Shostakovich and Stravinsky, was punctuated by
melodic expostulations in a Hollywood film style — sweeping, lyrical appealsto the audience's desire to see Wilde
as a sympathetic, deeply wronged character. Another opera that broached the subject of same-sex desire,
Terrence Blanchard's jazz-inflected Champion, opened at Opera Theatre of St. Louis in June, and it too used
occasional musical-theater melodic appeal to underscore the emotional confusion and yearning of its title
character, a world-famous boxer who happened tobe homosexual. But Wuorinen isn't a torch-song composer, and
Proulx's libretto makes no concessions to the kind of sentimentality that has crept into more mainstream
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treatment of gay themes. In their hands, Brokeback Mountain remains as rugged and wild as the landscape that
playsan intimate role in shaping the characters'lives.

"Opera should deploy the full resources of musical composition and not be restricted to any kind of model,
including a model of what is lyric singing," says Wuorinen. The composer's personal litany of great opera is
revealing — the works of Monteverdi, "some of Wagner," Schoenberg's Moses und Aron, Debussy's Pelléas et
Mélisande, Stravinsky's Rake's Progress, and of course the operas of Alban Berg. "You can tell where my
sympathies lie."

And where lay the sympathies of Gérard Mortier, who commissioned the opera after he was designated general
director of City Opera in 2007. Mortier gave up that position while still serving as interim leader, but he took the
project to the Teatro Real, where he became general director in 2010. Despite Mortier's recent cancer diagnosis
and his altered title at the Real (he is now the company's "artistic advisor"), planning for the new opera continued
without interruption. Mortier scheduled its premiere in close proximity toa production of Tristan und I'solde, and
in a statement released before he resigned, he celebrated Wuorinen's approach: "Wuorinen understood that he
could support Proulx's idea through his music, but also that he needed a great formal conception to avoid
sentimentalism, just as Wagner did." And he took a brief swipe at the movie version: "Next to the film
of Brokeback Mountain, which was rather sentimental and closer to Puccini, Wuorinen will serve the essential
dimension of Annie Proulx's fabulous novel [sic]."

Wuorinen calls his work with Proulx "one of the happiest collaborations I've ever enjoyed." Proulx's libretto is a
thoroughgoing new work of literature, with the addition of a substantial quantity of muscular, vernacular poetry
to articulate the characters' inner thoughts. These lyrical additions are a pleasant surprise, suggesting that
Proulx has serious poetry chops, even if she doesn't use them. "I asked her if she had ever considered writing
poetry," says Wuorinen, "and she said no, she's a reader of poetry." But Wuorinen detects a latent facility for the
form, even if Proulx doesn't acknowledge it.

As Wuorinen developed musical characterization for his cowboys, he turned to Schoenberg's experimental half-
sung, half-spoken Sprechstimme for inspiration. In Schoenberg's Moses und Aron, Moses laments his "awkward
tongue," his inability to put complex thought into comprehensible words: "Meine Zunge ist ungelenk, ich kann
denken, aber nicht reden" [My tongue is awkward, I can think but not speak]. InBrokeback Mountain, says
Wuorinen, Ennis "can't acknowledge who he is, what he is, until too late, when he has lost the one thing he
valued." And so, like Moses, Ennis expresses himself first with a kind of pitched speech, only developing into sung
lines in the second of the opera's two acts. The evolution parallels his capacity for self-expression, though as in
Proulx's original story, this dim awareness becomes explicit to himself only in a final, excruciating, primal
realization of loss.

The two central characters are associated with different pitches, B-natural and C-sharp, a whole step apart, yet
divided by a third tonal area associated with the mountain itself, based on a low C. "The note between, C-natural,
Iregard asthe note of death," says Wuorinen, recalling itsrole at the end of Bach's St. Matthew Passion and a long
history of powerful but now vestigial associations between tones and ideas. This "foundation note for the
mountain," he says, "betokens power and often a certain freedom and peace, and also it is menace." The two
characters, musically close but eternally separated, "converge on this disaster.”" The musical presence of the
mountain, introduced in the opera's prelude, distinguishes the stage work from the film, where the setting, while
starkly beautiful, was a neutral presence. In the opera, Proulx and Wuorinen develop an almost magical power to
the mountain, asifit instigated the love that tortures the twomen.

This musical organizing principle, like somany other thingsin Wuorinen's music, is deep and structural, and not
necessarily immediately audible; so, too, the composer's brief reference to the musical language that would have
surrounded Jack and Ennis if they were real-life residents of Wyoming. "There are no cowboy songs," says
Wuorinen, who says "that would have been out of character” for him. There is, however, one tiny reference tothe
musical argot of honky-tonks and AM radio, just as the two men enter a bar to get to know each other in Act L
But, he adds, "That is so attenuated, I probably shouldn't mention it."

That sense of discipline is characteristic of Wuorinen, whose music rarely if ever courts the listener with the
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blandishments of the familiar. Yet, as he and Proulx built the story up into a libretto, conventional operatic
devices weren't entirely discarded. "We stuck in a ghost," he says, mischievously, referring to the father of
Lureen, Jack's wife. The ghost, in a brief appearance, is accompanied by bass trombones and is given the opera's
only moment of levity. "We both thought it up simultaneously," says Wuorinen. "You can't have an opera without
a ghost, solet's put one in."

Wuorinen composed his opera during a period of unprecedented and rapid change in the attitudes to gay people in
the U.S. He finished the basic score in early 2012, just before two major decisions by the Supreme Court
substantially advanced the right of same-sex couples tomarry. But the appeal of the story had less to do with the
politics of gay identity than with its old-fashioned virtues asa story of doomed love. "For me, the gay aspect is less
important than the fact that it is a kind of contem porary version of certain love-affair problems that underlie the
warhorse nineteenth-century operas," says Wuorinen. It isn't exactly love versus duty, but it is love that can't
work itself out to a happy conclusion because of inexorable obstacles created by society. And those obstacles,
despite great progress in some parts of the country, haven't necessarily disappeared in Wyoming, where a young
gay man named Matthew Shepherd was beaten to death in 1998, sparking international outrage and much
national soul-searching, though little real change in one of the most conservative statesin the union. Wuorinen,
whois married to his partner, arts manager Howard Stokar, saysthat Proulx "seems to feel that a lot of attitudes
haven't changed."

Sofar, therearen't yet plans for an American production, though Wuorinen saysthat there have been "nibbles" of
interest, and there will be a DVD of the Madrid production. But the story continues tofascinate, and Wuorinen's
musical treatment of it adds new dimensions to what has emerged as one of the central American narratives of
our time. At movie theaters, Brokeback Mountain recouped more than ten times its minuscule budget of $14
million and settled deep into the popular consciousness, despite its unrelenting sadness. Jack and Ennis have
become universal figures, transcending their own painfully circumscribed consciousness, the particulars of time
and place, dress and language, and Proulx's original narrative. Translating their story into opera would
ordinarily come with risks familiar from operas past — the tendency of the form to sentimentalize and trivialize
its literary inspiration. But one can be almost certain that Wuorinen won't go in that direction. The Italian
tradition of lyric opera doesn't interest him very much, either. So don't expect his twentieth-century characters
to speak with the heart-on-sleeve emotional transparency of Puccini or Verdi or the bel canto masters. Wuorinen
is painfully aware of the basic dilemma at the heart of Proulx's original tale: love hits them like a cataclysm,
beyond their understanding, beyond the capacity of music tolimit or contain. O

PHILIP KENNICOTT is the Pulitzer Prize-winning art and architecture critic of The Washington Post.

Send feedback to OPERA NEWS.
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Woman of Few Words

An opera adaptation of "Brokeback Mountain," the story by Annie Proulx that inspired the Oscar-
winning 2005 film, opens this month in Madrid. The librettois by Proulx —whohas never written a
libretto before. MATTHEW WORLEY reports.

Proulxand Wuorinen at the Teatro Real
© Javier del Real 2014

When Focus Features's Brokeback Mountain first unspooled to cinematic audiences in the winter of 2005-06,
there were likely few moviegoers who could have imagined the startling critical and box-office...
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Brokeback Mountain, the opera: Mortier’s full casting
iIs confirmed
September 11, 2013 by Norman Lebrecht 4 Comments

Casting has been released for next January’s premiere of the operatic version of the most
successful gay love story in modern cinema.
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a powerful story of doomed love
between two cowboys in Wyoming
A new opera by CHARLES WUORINEN

Based on the short story by ANNIE PROULX
Libretto by ANNIE PROULX

Conducted by TITUS ENGEL

Directed by IVO VAN HOVE

Commissioned by GERARD MORTIER and TEATRO REAL

Starring

bass-baritone DANIEL OKULITCH

tenor TOM RANDLE

soprano HEATHER BUCK

mezzo-soprano HANNAH ESTHER MINUTILLO

TEATRO REAL, MADRID

World premiere performances:
January 28 & 30, 2014
February 1, 3,5,7,9 & 11, 2014

Tickets on sale October 2, 2013, available online
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www.generaltickets.com/teatro-real

From the press release:

Brokeback began its operatic life when Mortier heard about Wuorinen’s wish to write an opera
based on Annie Proulx’s extraordinary 1997 short story, and set out to commission the score.
Proulx’s Brokeback Mountain (made into an Academy Award-winning film by Ang Lee) was first
published in The New Yorker and subsequently in Proulx’s celebrated collection of Wyoming
stories, Close Range. In 2007, Wuorinen contacted Proulx with the proposal of

turning Brokeback into an opera, and the author signed on to write her first libretto.
i : L S 5 e
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Photo: Annie Proulx and Charles Wuorinen in Wyoming
The Collaboration
Charles Wuorinen

“When | first saw the film version of Brokeback Mountain | knew there was operatic material at
hand. Then on reading the original, | was astonished at the differences between the famous
story and the famous film. When to my great joy Annie Proulx agreed to write the libretto
herself for my proposed opera, | told her that my mission would be to restore the meaning of a
story that may have become world famous, but (as happens so often) has been hidden in the
process.

Around this time Gerard Mortier became aware of my interest in Brokeback, and offered to
commission the work for the Teatro Real in Madrid, with the first performances now scheduled
for January and February of 2014.

Annie Proulx and | began consultation on the work in 2008 with a week spent at the excellent
Ucross Foundation (an artists’ retreat) near Sheridan, Wyoming. There | had the chance to go
into the mountains that provide the model for Brokeback, and to hold several conversations
with Annie Proulx. The result of this and many subsequent exchanges was a splendidly
concise and apposite libretto, in which Proulx, through her characteristically laconic style,
conveys character and scene with great efficiency. An essential property of any libretto which
aspires to project drama is this kind of efficiency, since sung language greatly slows the
delivery of words. | count myself very lucky to have been given such an excellent exemplar.”

The Score
Charles Wuorinen
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“My earlier opera Haroun and the Sea of Stories, despite its serious themes, is essentially a
comic piece. After finishing it | wanted to write a tragic opera, andBrokeback

Mountain seemed the perfect choice, since it displays an eternal dilemma in the dress of
present-day relevance.

The music of Brokeback Mountain conveys the harsh magnificence of the Mountain where the
protagonists first meet. Visiting Annie in Wyoming, seeing the land where the story is set and
the characters shaped was invaluable, and it made a deep impression on me. Sometimes the
score evokes the icy clarity of the high-altitude freedom the characters enjoy there. But the
Mountain also breathes and storms, and the music projects this turbulence as well—especially
when it transfers into the interior lives of the characters and their interactions in the human
world. And the tragedy of the two principals, their doomed love, calls forth the most lyrical
flights in the score.”

Mortier on Brokeback Mountain
Gerard Mortier

“The importance of Annie Proulx’ novel is that ‘great love’ is ‘great love’ even if social reflections
and conventions are opposed to it. Therefore | programmed the world premiere next to the
production of ‘Tristan und Isolde.’ Tristan, Isolde, Jack, Ennis—they all don’t understand what'’s
happening to them but are all prepared to die for the love they feel. Wuorinen understood that he
could support Proulx’ idea through his music but also that he needed a great formal conception
to avoid sentimentalism, just as Wagner did.

Next to the film of Brokeback Mountain, which was rather sentimental and closer to Puccini,
Wuorinen will serve the essential dimension of Annie Proulx’ fabulous novel.”
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Ivo Van Hove Will Stage World-Premiere Opera ofBrokeback Mountain

By Adam Hetrick
12 Sep 2013

Madrid's Teatro Real will stage the world premiere of a new opera based on Anne Proulx's 1997 short
story "Brokeback Mountain," which was adapted into the 2005 Academy Award-winning Ang Lee film. It
will feature a libretto by Proulx and a score by Charles Wuorinen.

Dutch director Ivo van Hove, who has staged numerous productions at the New
York Theatre Workshop (More Stately Mansions, A Streetcar Named Desire, The
Little Foxes, The Misanthrope), as well as the Brooklyn Academy of Music with
Toneelgroep Amsterdam in recent years (Husbands, Opening Night, Cries and
Whispers), will direct the opera that will premiere Jan. 28, 2014, with
performances to continue through Feb. 11 in Madrid.

The opera had at one time been announced to premiere at New York City Opera
in 2013; however, the plan to stage the work was scuttled when appointed
general manager and artistic director Gerard Mortier, who commissioned the
piece, departed NYCO in 2008.

The story centers on ranch hand Ennis del Mar and rodeo cowboy Jack Twist,
who meet and fall in love in the mountains of Wyoming in 1963.

According to Teatro Real, "In a decidely different approach than the film

adaptation, Wuorinen creates a grittier atmosphere. The story and characters

have been tightly condensed by Proulx, a ghost and a chorus have been added,
and nature itself introduced as the underlying element of the narrative. Wuorinen's score evokes the
mountains with its swells and strains, bringing to life the harshly imposing Wyoming landscape from
which the story was born."

The cast will feature Daniel Okulitch as Ennis, Tom Randle as Jack Twist, Heather Buck as Alma and
Hanna Esther Minutillo as Lureen. Also featured will be Ethan Herschenfeld, Hilary Summers, Ryan
MacPherson, Jane Henschel and Letitia Singleton.

The 2005 film co-starred Jake Gyllenhaal and the late Heath Ledger. The motion picture won three
Academy Awards, including Best Achievement in Directing (Ang Lee), Best Achievement in Music Written
for Motion Pictures, Original Score (Gustavo Santaolalla) and Best Writing, Adapted Screenplay (Larry
McMurtry and Diana Ossana).

Titus Engel will conduct. The opera will have sets and lighting by Jan Versweyveld, video projections by
designer Tal Yarden and costumes by Wojciech Dziedzic.

Tickets will go on sale in early October. Visit teatro-real.com.
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'Brokeback Mountain' Opera Casting Details Confirmed

Announcement Comes Amid Sudden Leadership Change
Wednesday, September 11,2013 - 06:00 PM

By Brian Wise

Madrid's Teatro Real on Thursday announced new details for Charles Wuorinen's long-awaited opera version of Brokeback
Mountain, based on Annie Proulx's tale of cowboy romance that was made into an Oscar-winning film in 2005.

The opera, which is scheduled to premiere in January, will star the Canadian bass-baritone Daniel Okulitch and the American
tenor Tom Randle as Ennis Del Mar and Jack Twist, respectively (played in the film version by Heath Ledger and Jake
Gyllenhaal).

Proulx herself is writing the libretto. She and Wuorinen began developing the opera at an artist's retreat in Wyoming in 2008.
"When to my great joy Annie Proulx agreed to write the libretto herself for my proposed opera, | told her that my mission

L would be to restore the meaning of a story that may have become world famous, but (as happens so often) has been hidden
Annie Proulx and Charles Wuorinen in in the process."

Wyoming in 2012

Wouorinen, a native New Yorker, added that he spent time roaming through the mountains that provide the model for

Brokeback, and said his score “conveys the harsh magnificence of the mountain where the protagonists first meet.”
JOIN THE DISCUSSION [2]
For anyone familiar with Gustavo Santaolalla’s nostalgic, folk-flavored score to the film, Wuorinen’s style — known as serial

and primarily 12-tone — may come as a bracing change of pace. Wuorinen has won numerous awards including the 1970
Pulitzer Prize. His previous opera was based on Salman Rushdie's novel Haroun and the Sea of Stories.

Brokeback Mountain was originally commissioned by director Gerard Mortier for New York City Opera. He left the company before his contract began in 2008, and
subsequently brought the opera to Madrid, where he began as artistic director in 2010. But in another sudden twist, Teatro Real announced on Wednesday that
Mortier, who is fighting cancer, will step down from his post and will be succeeded immediately by Joan Matabosch, who was the artistic director of the Gran
Teatre del Liceu in Barcelona.
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Madrid's Teatro Real to Present BROKEBACK MOUNTAIN
World Premiere, Jan 29-Feb 11

[Iby Opera News Desk September 11 http://www.broadwayworld.com/bwwopera/article/Madrids-
Teatro-Real-to-Present-BROK EBACK-MOUNTAIN-World-Premiere-Jan-29-Feb-11-20130911

Related:
Teatro Real, Brokeback Mountain

Under the direction of Gerard Mortier, the Teatro Real is
fast becoming one of the world's most innovative and
exciting opera houses. With eight performances
scheduled for early 2014-January 29 to February 11-
Teatro Real will mount the first-ever production of
Charles Wuorinen and Annie Proulx's BROKEBACK
MOUNTAIN.

Brokeback began its operatic life when Mortier heard about Wuorinen's wish to write an opera based on
Annie Proulx's extraordinary 1997 short story, and set out to commission the score. Proulx's Brokeback
Mountain (made into an Academy Award-winning film by Ang Lee) was first published in The New Yorker
and subsequently in Proulx's celebrated collection of Wyoming stories, Close Range. In 2007, Wuorinen
contacted Proulx with the proposal of turning Brokeback into an opera, and the author signed on to write her
first libretto.

Wouorinen, a liftlong New Yorker who celebrates his 75th birthday this year, is the recipient of both a Pulitzer
Prize and a MacArthur grant. He has written more than 260 works, including an earlier opera, Haroun and
the Sea of Stories, which premiered at New York City Opera in 2004. The work was immediately hailed for
its score, able to "dazzle any receptive ear with its incredibly broad palate of finely tuned sounds and
irrepressible vitality" and as "a singularly apt musical response” (Peter G. Davis, New York Magazine) to the
novel by Salman Rushdie, on which the opera was based.

Brokeback Mountain marks Wuorinen's return to the opera stage with one of the major works of his career,
equally ambitious in its beauty and momentous tragedy as Haroun was in fantastical whimsy.

Brokeback is the story of ranch hand Ennis del Mar and rodeo cowboy Jack Twist, two young men who
meet and fall in love on the fictional Brokeback Mountain in Wyoming in 1963. Wuorinen says "It's a story of

doomed love, in this case a complex homosexual relationship taking place in a very homophobic society."

The 2005 film co-starred Jake Gyllenhaal and the late Heath Ledger. The motion picture won three Academy
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Awards, including Best Achievement in Directing (Ang Lee), Best Achievement in Music Written for Motion
Pictures, Original Score (Gustavo Santaolalla) and Best Writing, Adapted Screenplay (Larry McMurtry and
Diana Ossana).

In a decidely different approach than the film adaptation, Wuorinen creates a grittier atmosphere. The story
and characters have been tightly condensed by Proulx, a ghost and a chorus have been added, and nature
itself introduced as the underlying element of the narrative. Wuorinen's score evokes the mountains with its
swells and strains, bringing to life the harshly imposing Wyoming landscape from which the story was born.

Teatro Real's production is to be directed by the renowned theater and opera director Ivo van Hove (general
director of the Toneelgroep in Amsterdam) and conducted by Titus Engel, who made his celebrated debut at
the Teatro Real last season, with sets and lighting by Jan Versweyveld, video projections by designer Tal
Yarden, and costumes byWojciech Dziedzic.

Leading the cast is the "irresistible" bass-barione Daniel Okulitch (New York Magazine) as Ennis Del Mar
and tenor Tom Randle as Jack Twist, praised by The Guardian for his "considerable magnetism and
experience."

Soprano Heather Buck plays the role of Alma. Buck sang the title role in the premiere of Wuorinen's Haroun
with New York City Opera in 2004, in which The New York Times wrote she "brought charming tomboyish
energy, and sang with unflagging stamina and impressive assurance." Rounding out the cast is Czech mezzo-
soprano Hannah Esther Minutillo as Lureen.

Tickets for the opera Brokeback Mountain go on sale October 2, 2013 and are available for purchase online
at www.generaltickets.com/teatro-real.

The Cast and Creative Team:

Titus Engel, conductor

Ivo van Hove, director

Jan Versweyveld, sets and lighting
Wojciech Dziedzic, costumes

Tal Yarden, video

Jan Vandenhouwe, dramaturgy
Andrés Maspero, chorus director
Tom Randle, Jack Twist

Daniel Okulitch, Ennis del Mar
Heather Buck, Alma Beers
Hannah Esther Mmutillo, Lureen
Ethan Herschenfeld, Aguirre/Hogboy
Hilary Summers, Bartender

Ryan MacPherson, John Twist Sr
Jane Henschel, Mrs. Twist

Letitia Singleton, Saleswoman

BIOGRAPHIES:

Charles Wuorinen, composer (www.charleswuorinen.com): In 1970 Wuorinen became the youngest
composer at that time to win the Pulitzer Prize (for the electronic work Time's Encomium). The Pulitzer and
the MacArthur Fellowship are just two among many awards, fellowships and other honors to have come his
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way.

Wuorinen has written more than 260 compositions to date. His newest works include Time Regained, a
fantasy for piano and orchestra based on early music (Matteo da Perugia to Orlando Gibbons) for Peter
Serkin, James Levine and the MET Opera Orchestra; Theologoumenon, an orchestral tone poem
commissioned for James Levine's 60th birthday; Eighth Symphony and Fourth Piano Concerto for the Boston
Symphony Orchestra; and It Happens Like This, a staged setting of poems by James Tate.

In 1984 Wuorinen was the first composer commissioned by the Cleveland Orchestra under its new Music
Director, Christoph von Dohnanyi (Movers and Shakers); and likewise in 1996 the first to compose for
Michael Tilson Thomas' New World Symphony (Bamboula Beach) which the Miami herald described as "An
exhilarating, festive, six minute tour-de-force for large orchestra." In 1975 Stravinsky's widow gave Wuorinen
the composer's last sketches for use in his homage A Reliquary for Igor Stravinsky, premiered by Tilson
Thomas in Buffalo and Ojai. The Reliquary received its first recording under the baton of Oliver Knussen and
the London Sinfonietta on a Deutsche Grammophon CD, and was choreographed by Peter Martins for the
NYCB in 1995 (with the composer conducting).

His works have been recorded on nearly a dozen labels including several releases on Naxos, Albany Records
(Charles Wuorinen Series), John Zorn's Tzadik label, and a CD of piano works performed by Alan Feinberg
on the German label Col Legno.

Wuorinen's works are published exclusively by C.F. Peters Corporation. He is the author of Simple
Composition, used by composition students throughout the world.

An eloquent writer and speaker, Wuorinen has lectured at universities throughout the United States and
abroad, and has served on the faculties of Columbia, Princeton, and Yale Universities, the University of lowa,
University of California (San Diego), Manhattan School of Music, New England Conservatory, State
University of New York at Buffalo, and Rutgers University.

Wruorinen has also been active as performer, an excellent pianist and a distinguished conductor of his own
works as well as other twentieth century repertoire. In 1962 he co-founded the Group for Contemporary
Music, one of America's most prestigious ensembles dedicated to performance of new chamber music. In
addition to cultivating a new generation of performers, commissioning and premiering hundreds of new works,
the Group has been a model for many similar organizations which have appeared in the United States since its
founding.

Wouorinen is a member of the American Academy of Arts and Letters and the American Academy of Arts
and Sciences.
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Leaving the Mountain

1.9.2014

BY JERRY PORTWOOD

As 'Brokeback Mountain' becomes an opera, the author of the inspirational gay love
story prepares to move on.

Ilustration by Marcos Chin

Annie Proulx is leaving Wyoming. The author of “Brokeback Mountain,” a short story about Wyoming
sheep herders Jack Twist and Ennis Del Mar, who harbor a secret passion for one another, is packing up
her belongings and heading farther west, to Seattle. Though she leaves behind the landscape that inspired a
phenomenon — not just her original story, but the powerful movie and generational touchstone it spawned
— “Brokeback Mountain” continues to find new forms: Brokeback Mountain the opera, a collaboration
between Proulx and renowned composer Charles Wuorinen, is set to premiere at Madrid’s T eatro Real
in late January.

In his cozy Upper West Side townhouse, where he lives with his husband and manager, Howard Stokar, and
two beloved cats, Wuorinen recalls his trip to Wyoming to collaborate with Proulx.

“The Wyoming landscape is beautiful, very compelling and magnificent,” he says. “But it’s deadly. It’s one
of the things that bothered me about the film: You have all that lovely, shiny cinematography, but the
landscape doesn’t make sense. It’s hostile. People are dying all the time.”

It’s this detail — the harshness of the landscape — he’s intent on incorporating into the opera, something



0.J.D.: Fecha: 09/01/2014

E.G.M.: OU'[C0m Seccion:

Péginas:

he understood after a summer visit that began in the Big Horn Mountains and ended at Proulx’s remote
Bird Cloud Ranch near Laramie. Wuorinen, 7 5, and the 7 8-year-old Proulx forged a close friendship as he
turned “shrimp-pink,” Proulx recalls, under the September sun of Medicine Bow Peak. He beams when he
recalls seeing his first double rainbow and the eagles that circled the great cliff on her land. “She’s
intrepid,” he remembers, describing a mad dash with Proulx through the mountains in her truck. “She likes
the isolation, but it can be dangerous, and now she needs a city.”

It was Wuorinen who pursued the idea of adapting “Brokeback” into an opera after he saw the movie in
2006. “I thought it was operatic material,” he says as Stokar prepares tea in their kitchen, chiming in with
memories of the collaboration. The two men share an easy domestic ease and married last year after living
together for more than 25. To many music devotees, however, Wuorinen’s the last person anyone
expected to compose a gay love story for the stage. He’s aware of his irascible reputation. “Did you look up
‘thorny’ and ‘angular’?” he asks, bristling at the idea that he or his work is difficult. “Ifyou do a search,
those words come up about 600 times. What does it mean?” I promise him I won’t use the words.

It was his fierce dedication to the material over the past three years, however, that helped shape the tragic
love story into the finished product, which includes a ghost (named Hogboy) who reveals things to Jack’s
wife, along with a chorus of “furies” who taunt Ennis for being “funny.” Although some fans have
interpreted the story in a more sentimental vein, finding it difficult to reconcile the ending with their own
notions oflove — even writing alternate happy endings — the opera still ends with Ennis, alone, regretting
that he couldn’t express his feelings to Jack before he died, only saying, “Jack, I swear...” So Proulx wrote a
monologue to help audiences understand what he meant by those three words. “The opera allows him to
say what he has come to learn about himself and the relationship,” she says, “and why for him there cannot
be another Jack.”

Wuorinen is surprised by how rapidly social attitudes toward gay men loving and marrying have changed
since he began the project and wonders how people will respond to the Brokeback Mountainopera’s tragic
story. “I’'m almost worried that now that my opera is becoming so old-fashioned that it’s not of interest
anymore,” he admits. “But I never undertook it in the service of some cause, so I have to hope the work
carries it through.”

This duo of ornery creative geniuses, careful not to allow sentimentality to color the work, may be the
perfect combination. Proulx says she’s enjoyed the way the story has been accepted by a worldwide
audience: “I was surprised to watch its relatively incandescent trajectory.”

But she’s quick to clarify that she never wrote a sentimental story. “It is a story about rural regional
homophobia...in a situation that needlessly ends in tragedy. It is only a romantic story if you think the
inability to conquer fear and self-loathing are romantic.”

Brokeback Mountain premieres Jan. 28 at Madrid's T eatro Real
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L'opéra décomplexé de Charles Wuorinen, compositeur de
"Brokeback Mountain"

Volubile, en jogging et baskets, le compositeur américain de 75 ans, Charles Wuorinen, défie I'image empesée parfois accolée
a l'opéra pour évoquer son adaptation de 1'histoire d'amour tragique des deux cowboys de "Brokeback Mountain", en
premiere mondiale & Madrid le 28 janvier.

D'un ton posé, sans emphase mais néanmoins éloquente: la conversation de Charles Wuorinen refléte le parti pris dans son
travail: rejeter tout "sentimentalisme" pour laisser s'exprimer la dimension dramatique de "la musique, le texte, la mise en

scéne" de la premiere adaptation a 1'opéra de "Brokeback Mountain".

Pas besoin de surenchere: "c'est une histoire impossible, tragique, typique a 'opéra: deux personnes qui veulent une relation

interdite dans leur société", explique-t-il.

Détendu a quelques jours de la premiére, ce New Yorkais, auteur de plus de 260 compositions pour orchestres, ch?urs,
claviers, percussions, ainsi que des musiques électroniques et des ballets, joue d'une main quelques accords sur le piano a

queue qui trone dans une salle du Teatro Real ou il recoit I'AFP.

Il y supervise les répétitions de "Brokeback Mountain", I'adaptation en musique de la nouvelle du méme nom publiée en 1997

dans I'hebdomadaire américain The New Yorker avant d'étre portée a 1'écran en 2005 par le cinéaste taiwanais Ang Lee.

Pourtant, Charles Wuorinen ne dévoile rien de sa partition. "Cela reviendrait a me décrire moi-méme et je ne peux pas le
faire, donc je dois laisser la musique parler. Mais je suis stir que quand vous l'entendrez, vous reconnaitrez les décors ou se

déroule l'action".

Le film, retracant 1'histoire d'amour tourmentée de deux jeunes cow-boys américains, Jack et Ennis, qui se rencontrent en

1963 dans une région montagneuse, splendide mais hostile, du Wyoming, avait été récompensé par trois Oscar.

Si les deux protagonistes, qui s'embrasseront sur scéne, sont des hommes, le compositeur se défend toutefois d'avoir composé

un opéra destiné a revendiquer les droits des homosexuels.

"Il ne s'agit pas de parler d'un amour gay: il s'agit d'une relation, qui dans ce cas s'exprime a travers la passion entre deux

hommes, dont le personnage central, Ennis, est incapable de s'accepter”, lance-t-il.

"Je ne voudrais pas que 1'on percoive cet opéra comme étant une ?uvre idéologique ou militante en faveur d'un point de vue

particulier mais si cela peut aider, tant mieux", ajoute cependant le compositeur.

"Les choses ont changé avec une telle rapidité depuis que j'ai pour la premiére fois envisagé en 2005 (d'adapter "Brokeback
Mountain")", se réjouit-il. "Voyez tout ce qui s'est passé: aux Etats-Unis, 17 Etats reconnaissent désormais le mariage entre

personnes du méme sexe."
Facilement compris

Depuis que le directeur sortant du Teatro Real, le Belge Gerard Mortier, lui a commandé en 2008 I'adaptation de la nouvelle,

Charles Wuorinen a forgé une amitié avec son auteur, Annie Proulx (née en 1935), chargée d'écrire le livret pour I'opéra.

"Elle est naturellement douée en tant que librettiste car son style littéraire est vraiment efficace", affirme-t-il. Le résultat: des
dialogues en anglais au langage simple, ponctués de quelques jurons.

"Mon approche est de toujours travailler sur des mots qui peuvent étre facilement compris", indique-t-il avant d'ajouter, en

plaisantant: "méme si je vous confie un secret: rien n'est jamais vraiment compréhensible quand c'est chanté".
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Dans ce cas aussi, Charles Wuorinen rejette tout militantisme. "Je ne prends jamais cela en compte", tranche-t-il lorsqu'on

lui demande si ces dialogues quotidiens pourraient rapprocher le grand public de 1'opéra.

Il se moque également de choquer les oreilles les plus classiques, "qui voient 'opéra comme une forme artistique ou tout

vient du 19eéme siecle, avec des femmes enrobées qui crient sur scene”. "Ce n'est pas mon probléme, c'est le leur."

Plein d'éloges pour le travail du metteur en scéne belge, Ivo van Hove, a quelques jours de la premiére de "Brokeback

Mountain", Charles Wuorinen affirme "ne pas avoir I'habitude de se sentir anxieux" avant de présenter ses ?uvres.

"Evidemment, ¢'est enthousiasmant de voir un tel travail, avec toute la machinerie derriére", reconnait-il, avant de

poursuivre, pince-sans-rire: "mais je vous rappelle que j'ai 75 ans: je prends les choses plus calmement qu'avant."
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Le Secret de Brokeback Mountain : les amours tragiques des
cowboys a l'opéra

Des vastes espaces montagneux américains jusqu'a une scéne d'opéra : les amours tragiques des deux
cowboys de , portés a I'écran en 2005 dans un film oscarisé, arrivent au
Teatro Real de Madrid pour une premiére mondiale le 28 janvier.

LION D'OR &

62" Mostra de Venise

HEATH LEDGER JAKE GYLLENHAAL '
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secret de

ABKEBACK MOUNTAIN

G LEE
LARRY McMURTRY

" C'est une histoire impossible, tragique, typique a l'opéra : deux personnes qui veulent une relation interdite
dans leur société, I'un d'eux étant en outre incapable de s'accepter tel quil est ", a expliqué a I'AFP son
compositeur, 'Américain Charles Wuorinen, qui supenisait les répétitions cette semaine a Madrid.

Le compositeur, 4gé de 75 ans, a travaillé en étroite collaboration avec Annie Proulx, l'auteur de la nouvelle
"Brokeback Mountain" publiée en 1997 dans I'hebdomadaire américain The New Yorker avant d'étre portée a
I'écran en 2005 par le cinéaste taiwanais

Le film, retragant I'histoire d'amour tourmentée de deux jeunes cow-boys américains, Jack et Ennis, qui se
rencontrent en 1963 dans une région montagneuse, splendide mais hostile, du Wyoming, avait été
récompensé par trois Oscar.

" L'importance de la nouvelle d’Annie Proulx réside dans le fait qu'un 'grand amour' reste un ‘grand amour’
méme si les conventions sociales y sont opposées ", a remarqué le directeur sortant du Teatro Real, le Belge
Gerard Mortier, qui avait commandé en 2008 son adaptation a l'opéra au compositeur et a Annie Proulx,
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auteur du livret.

" C'est pour cela que j'ai programmé sa premiere mondiale juste aprés les représentations de 'Tristan et
Isolde". Tristan, Isolde, Jack, Ennis : aucun d'entre eux ne comprend ce qui lui arrive mais tous sont préparés
a mourir pour I'amour qu'ils ressentent ", poursuivait-il dans un communiqué.

Auteur de plus de 260 compositions pour orchestres, choeurs, claviers, percussions, ainsi que des musiques
électroniques et des ballets, le New-Yorkais Charles Wuorinen se défend d'avoir voulu créer avec "Brokeback
Mountain", ou les deux protagonistes s'embrasseront sur scéne, une oeuwe militante en faveur des droits des
homosexuels.

" Je suis plus intéressé par les questions humaines fondamentales, mais si cela peut aider, tant mieux ",
précisait-il.

Congu en deux actes sur deux heures, avec des dialogues en anglais au langage simple, ponctués de
quelques jurons, Brokeback Mountain sera représenté au Teatro Real jusqu'au 11 février.

(17 Janvier 2014 - AFP)
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L'opéra décomplexé de Charles Wuorinen,
compositeur de "Brokeback Mountain"

Par AFP, publié le 19/01/2014 a 16:12, mis a jour a 16:12

Madrid - Volubile, en jogging et baskets, le compositeur américain de 75 ans,
Charles Wuorinen, défie I'image empesée parfois accolée a l'opéra pour
évoquer son adaptation de I'histoire d'amour tragique des deux cowboys de
"Brokeback Mountain", en premiére mondiale a Madrid le 28 janvier.

Volubile, en jogging et baskets, le compositeur américain de 75 ans, Charles Wuorinen, défie l'image

empesée parfois accolée a I'opéra pour évoquer son adaptation de I'histoire d'amour tragique des deux

cowboys de "Brokeback Mountain", en premiere mondiale a Madrid le 28 janvier.

afp.com/Pierre-Philippe Marcou

D'un ton posé, sans emphase mais néanmoins éloquente: la
conversation de Charles Wuorinen refléte le parti pris dans son
travail: rejeter tout "sentimentalisme" pour laisser s'exprimer la
dimension dramatique de "la musique, le texte, la mise en scene"
de la premiére adaptation a I'opéra de "Brokeback Mountain".

Pas besoin de surenchére: "c'est une histoire impossible, tragique,
typique a l'opéra: deux personnes qui veulent une relation interdite
dans leur société", explique-t-il.

Détendu a quelques jours de la premiére, ce New Yorkais, auteur
de plus de 260 compositions pour orchestres, choeurs, claviers,
percussions, ainsi que des musiques électroniques et des ballets,
joue d'une main quelques accords sur le piano a queue qui trone
dans une salle du Teatro Real ou il regoit I'AFP.

Il'y supervise les répétitions de "Brokeback Mountain", 'adaptation
en musique de la nouvelle du méme nom publiée en 1997 dans
I'hebdomadaire américain The New Yorker avant d'étre portée a
I'écran en 2005 par le cinéaste taiwanais Ang Lee.

Pourtant, Charles Wuorinen ne dévoile rien de sa partition. "Cela
reviendrait a me décrire moi-méme et je ne peux pas le faire, donc
Je dois laisser la musique parler. Mais je suis str que quand vous
I'entendrez, vous reconnaitrez les décors ou se déroule ['action".

Le film, retragant I'histoire d'amour tourmentée de deux jeunes
cow-boys américains, Jack et Ennis, qui se rencontrent en 1963
dans une région montagneuse, splendide mais hostile, du
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Et aussi:

Depuis que le directeur sortant du Teatro Real, le Belge Gerard
Mortier, lui a commandé en 2008 I'adaptation de la nouvelle,
Charles Wuorinen a forgé une amitié avec son auteur, Annie Proulx
(née en 1935), chargée d'écrire le livret pour I'opéra.

"Elle est naturellement douée en tant que librettiste car son style
littéraire est vraiment efficace", affirme-t-il. Le résultat: des
dialogues en anglais au langage simple, ponctués de quelques
jurons.

"Mon approche est de toujours travailler sur des mots qui peuvent
étre facilement compris", indique-t-il avant d'ajouter, en plaisantant:
"méme si je vous confie un secret: rien n'est jamais vraiment
compréhensible quand c'est chanté".

Dans ce cas aussi, Charles Wuorinen rejette tout militantisme. "Je
ne prends jamais cela en compte", tranche-t-il lorsqu'on lui
demande si ces dialogues quotidiens pourraient rapprocher le
grand public de I'opéra.

Il se moque également de choquer les oreilles les plus classiques,
"qui voient I'opéra comme une forme artistique ou tout vient du
19eme siécle, avec des femmes enrobées qui crient sur scene".
"Ce n'est pas mon probléme, c'est le leur."

Plein d'éloges pour le travail du metteur en scéne belge, Ivo van
Hove, a quelques jours de la premiére de "Brokeback Mountain",
Charles Wuorinen affirme "ne pas avoir I'habitude de se sentir
anxieux' avant de présenter ses oeuvres.

"Evidemment, c'est enthousiasmant de voir un tel travail, avec toute
la machinerie derriere", reconnait-il, avant de poursuivre, pince-
sans-rire: "mais je vous rappelle que j'ai 75 ans: je prends les
choses plus calmement qu'avant."
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L'amour des cowboys de Brokeback Mountain a I'Opéra de
Madrid

Enlacés sous la silhouette menagante de "Brokeback Mountain", deux cowboys aux voix de ténor et baryton vivent mardi sur
la scene du Teatro Real de Madrid leur histoire d'amour tragique, jouée ici pour la premiere fois a I'opéra aprés avoir été

portée avec succes a l'écran.

Les sons du tuba et des contrebasses retentissent, menacants, tandis que sur les trois immenses murs encadrant la scéne
apparaissent des images tournées dans les montagnes splendides mais dangereuses du Wyoming, baignées d'une lumiere

crépusculaire qui semble avertir le spectateur de la tragédie a venir.

Adaptée au cinéma en 2005 par le réalisateur taiwanais Ang Lee, dans un film récompensé par trois Oscars, I'histoire des
deux cowboys, Ennis et Jack, a pris vie mardi pour la premiere fois a I'opéra grace au compositeur américain Charles

Whuorinen pour le "cycle des amours impossibles" du Teatro Real.

Sur scéne, le baryton canadien Daniel Okulitch, qui incarne Ennis del Mar et le ténor américain Tom Randle, interprétant
Jack Twist, se rencontrent pendant un été passé a garder les moutons dans les sommets du Wyoming en 1963. Suivront deux

décennies de souffrance rythmées par de bréves rencontres, chacun fondant une famille sur un mensonge.

Auteur vétéran avec plus de 260 compositions, dont un opéra adapté d'un livre de Salman Rushdie, Charles Wuorinen, agé

de 75 ans, a travaillé ici en étroite collaboration avec 1'auteur Annie Proulx.

Inspirée par sa vie en partie passée dans le Wyoming, 1'écrivaine américaine de 78 ans avait publié en 1997 dans le magazine
The New Yorker la nouvelle "Brokeback Mountain", qui allait d'abord inspirer le film avant cet opéra dont elle a écrit le

livret.
"Cela parle de nous"

Ala veille de la premiére, tous deux "tres satisfaits” du résultat, affirmaient en conférence de presse que la trame allait au-

dela de la relation difficile entre deux hommes dans une région et une époque homophobes.

"Ennis, c'est le conservateur, il combat le changement & un niveau extrémement personnel. Jack, c'est I'agent du
changement, la persévérance et la force de toutes les pressions qui s'accumulent sur Ennis le traditionaliste”, analysait Annie

Proulx.

"Ce combat plus vaste domine 1'opéra tout entier, et c'est I'une des raisons pour lesquelles il s'adresse au grand public : cela

parle de nous."
A ses cOtés, Tom Randle renchérissait:

"Nous luttons pour découvrir qui nous sommes vraiment. L'une des belles choses dans cette histoire, c'est que ce miroir, nous

ne le mettons pas seulement en face de nous, mais aussi du public".

C'est I'ancien directeur artistique du Teatro Real, le Belge Gerard Mortier, qui a commandé en 2008 cette oeuvre a Annie

Proulx et Charles Wuorinen.

S'il insistait sur la dimension "universelle" de 1'histoire d'amour de Jack et d'Ennis, la comparant a celle du Tristan et Isolde

de Richard Wagner, Gerard Mortier revendiquait aussi lundi une "programmation politique":

"Enormément de gens souffrent de ce tabou dans la société, nous avons vu le fanatisme en France il y a quelques mois contre
le mariage homosexuel : c'est une programmation politique dans le bon sens du terme, car elle lance une réflexion sur la
société et la condition humaine."
http://fr-ca.actualites.yahoo.convl-39-amour-des-cowboys-brokeback-mountain- %C 3%A0- 142902740.html 12
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3/2/2014 L'amour des cowboys de Brokeback Mountain a I'Opéra de Madrid - Yahoo Actualités Quebec
Sur scéne, les dialogues en anglais sont brefs, chantés dans un langage simple ponctué de jurons.
"Les longues phrases, ce n'est pas pour les hommes de 1'Ouest", s'amusait Annie Proulx.

Marmonnant a peine quelques mots a son apparition, Ennis se révele a la fin du spectacle, seul entre des murs noirs et

oppressants, dans un monologue émouvant, n'assumant son amour pour Jack que lorsqu'il est trop tard.
La musique de Charles Wuorinen, amateur de dissonances, accompagne cette mue.
L'opéra compte sur "une profonde dramaturgie musicale", commentait le chef d'orchestre Titus Engel.

Mis en garde contre le conservatisme de certains abonnés du Teatro Real, connus pour huer les oeuvres programmeées par
Gerard Mortier, Charles Wuorinen n'était pas inquiet avant la représentation :

"Ce que les spectateurs peuvent penser ou dire... Ce n'est pas mon probléme, c'est le leur."

http://fr-ca.actualites.yahoo.convl-39-amour-des-cowboys-brokeback-mountain- %C 3%A0- 142902740.html
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'Brokeback Mountain', the opera

'‘Brokeback Mountain', which starred Jake Gyllenhaal (left) and Heath Ledger, is now an opera.

Email 3+ Share < g Facebook 1

The award-winning movie is now an opera that will open in Europe next week.

Brokeback Mountain, the Oscar-winning epic about the relationship between two cowboys
in the American West, is coming to the stage as an opera, with a world premiere in
Madrid, Spain this month.

The opera, brought to the screen in 2005 and based on the 1997 short story of the same
name by Annie Proulx, opens Jan 28 at the Teatro Real in the Spanish capital, some six
years after it was commissioned.

“The whole opera is about a typical kind of impossible situation, a tragic situation,” said the
opera’s 75-year-old American composer, Charles Wuorinen, who was supervising
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rehearsals in Madrid this week.

“In this case, it is two people who in some way want to have a relationship, which in their
time is forbidden by society,” he told AFP in an interview.

American composer Charles Wuorinen supervises the Brokeback Mountain opera rehearsals in Madrid, Spain. -- AFP
Wuorinen said he worked closely with Proulx, whose original short story was published

in The New Yorker before being transported to the screen by Taiwanese director Ang
Lee.

Depicting the tormented love story of two young cowboys, Jack and Ennis, who meet in
the spectacular yet hostile mountainous region in Wyoming, won three Oscars.

“The importance of Annie Proulx's novel is that great love is great love even if social
reflections and conventions are opposed to it,” said the Teatro Real's departing director,
the Belgian Gerard Mortier, who commissioned the adaption to opera in 2008 from the
American composer and Proulx.

Mortier said he deliberately scheduled Brokeback Mountain to open straight after the
performances of Wagner’s opera of the adulterous love tragedy, Tristan Und Isolde.

“Tristan, Isolde, Jack, Ennis; they all don’t understand what's happening to them but are all
prepared to die for the love they feel,” Mortier said in a statement.

The author of more than 260 orchestral, choral, piano and percussion compositions, as
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well as of electronic music and ballets, Wuorinen, a New Yorker, denies
creatingBrokeback Mountain, in which the two heros kiss on stage, as a message in
favour of homosexual rights.

“If that helps, that's good. But I'm more interested in the fundamental human problem
because | would not want the opera to be thought as an ideological or propaganda piece
for a particular point of view,” he said.

Composed in two acts over two hours, with dialogues in simple English with some
swearing, Brokeback Mountain is scheduled to run at the Teatro Real until Feb 11. —
AFP Relaxnews
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Brokeback Mountain, the opera,
makes world premiere
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"Brokeback Mountain", the Oscar-winning
epic about the relationship between two
cowboys in the American West, is coming

to the stage as an opera, with a world

premiere in Madrid this month. gloml mst.

The opera, brought to the screen in 2005
and based on the 1997 short story of the

same name by Annie Proulx, opens America’s world news slle
January 28 at the Teatro Real in the

Spanish capital, some six years after it was
(Globalpost/GlobalPost)

commissioned.

Advertisement
"The whole opera is about a typical kind of

impossible situation, a tragic situation," said
the opera's 75-year-old American
composer, Charles Wuorinen, who was
supervising rehearsals in Madrid this week.

"In this case, it is two people who in some

way want to have a relationship, which in

their time is forbidden by society," he told
AFP in an interview.

Wuorinen said he worked closely with
Proulx, whose original short story was published in The New Yorker before being transported
to the screen by Taiwanese director Ang Lee.

Depicting the tormented love story of two young cowboys, Jack and Ennis, who meet in the
spectacular yet hostile mountainous region in Wyoming, won three Oscars.

"The importance of Annie Proulx's novel is that great love is great love even if social reflections
and conventions are opposed to it," said the Teatro Real's departing director, the Belgian
Gerard Mortier, who commissioned the adaption to opera in 2008 from the American composer
and Proulx.

Mortier said he deliberately scheduled "Brokeback Mountain" to open straight after the

performances of Wagner's opera of the adulterous love tragedy, "Tristan und Isolde".

"Tristan, Isolde, Jack, Ennis; they all don't understand what's happening to them but are all
prepared to die for the love they feel," Mortier said in a statement.
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The author of more than 260 orchestral, choral, piano and percussion compositions, as well as of
electronic music and ballets, Wuorinen, a New Yorker, denies creating "Brokeback Mountain",
in which the two heros kiss on stage, as a message in favour of homosexual rights.

"If that helps, that's good. But I'm more interested in the fundamental human problem because
I would not want the opera to be thought as an ideological or propaganda piece for a particular
point of view," he said.

Composed in two acts over two hours, with dialogues in simple English with some swearing,
"Brokeback Mountain" is scheduled to run at the Teatro Real until February 11.

ele/djw/jz

Copyright AFP, 2013.
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Brokeback Mountain opera opens in Spain

BROKEBACK Mountain, the Oscar-winning epic about the relationship between two cowboys in the American West, is com
the stage as an opera.

The opera, brought to the screen in 2005 and based on the 1997 short story of the same name by Annie Proulx, opens on Jan
28 in Madrid, some six years after it was first commissioned.

"The whole opera is about a typical kind of impossible situation, a tragic situation," said the opera's 75-year-old American
composer, Charles Wuorinen.

"In this case, it is two people who in some way want to have a relationship, which in their time is forbidden by society," he
told AFP in an interview.

Wuorinen said he worked closely with Proulx, whose original short story was published in The New Yorker before being
transported to the screen by Taiwanese director Ang Lee.

Depicting the tormented love story of two young cowboys, Jack and Ennis, who meet in the spectacular yet hostile mountainc
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"The importance of Annie Proulx's novel is that great love is great love even if social reflections and conventions are opposed
it," said Gerard Mortier, director of the Teatro Real in Madrid where the opera will be showing.

Mortier, who commissioned the adaptation to opera in 2008, said he deliberately scheduled Brokeback Mountain to open stra
after the performances of Wagner's opera of the adulterous love tragedy, Tristan und Isolde.

"Tristan, Isolde, Jack, Ennis; they all don't understand what's happening to them but are all prepared to die for the love they fc
Mortier said in a statement.

The author of more than 260 orchestral, choral, piano and percussion compositions, as well as of electronic music and ballets
Wuorinen, a New Yorker, denies creatingBrokeback Mountain, in which the two heroes kiss on stage, as a message in favour
homosexual rights.

"If that helps, that's good. But I'm more interested in the fundamental human problem because I would not want the opera to |
thought as an ideological or propaganda piece for a particular point of view," he said.

Composed in two acts over two hours, with dialogues in simple English with some swearing, Brokeback Mountain is schedul
run at the Teatro Real until February 11.
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L'opéra décomplexé de Charles Wuorinen,
compositeur de "Brokeback Mountain"

AEEE

Volubile, en jogging et baskets, le compositeur américain de 75 ans, Charles Wuorinen, défie I'image
empesée parfois accolée a I'opéra pour évoquer son adaptation de I'histoire d'amour tragique des deux
cowboys de "Brokeback Mountain", en premiére mondiale & Madrid le 28 janvier.

D'un ton posé, sans emphase mais néanmoins éloquente: la conversation de Charles Wuorinen refléte
le parti pris dans son travail: rejeter tout "sentimentalisme" pour laisser s'exprimer la dimension
dramatique de "la musique, le texte, la mise en scéne" de la premiére adaptation a l'opéra de
"Brokeback Mountain".

Pas besoin de surenchére: "c'est une histoire impossible, tragique, typique a I'opéra: deux personnes
qui veulent une relation interdite dans leur société", explique-t-il.

Détendu a quelques jours de la premiere, ce New Yorkais, auteur de plus de 260 compositions pour
orchestres, choeurs, claviers, percussions, ainsi que des musiques électroniques et des ballets, joue
d'une main quelques accords sur le piano a queue qui tréne dans une salle du Teatro Real ou il regoit

Il'y supervise les répétitions de "Brokeback Mountain", I'adaptation en musique de la nouvelle du méme
nom publiée en 1997 dans I'hebdomadaire américain The New Yorker avant d'étre portée a I'écran en

Pourtant, Charles Wuorinen ne dévoile rien de sa partition. "Cela reviendrait a me décrire moi-méme et
je ne peux pas le faire, donc je dois laisser la musique parler. Mais je suis sdr que quand vous
I'entendrez, vous reconnaitrez les décors ou se déroule I'action".

Le film, retracant I'histoire d'amour tourmentée de deux jeunes cow-boys américains, Jack et Ennis, qui
se rencontrent en 1963 dans une région montagneuse, splendide mais hostile, du Wyoming, avait été
récompensé par trois Oscar.

Si les deux protagonistes, qui s'embrasseront sur scéne, sont des hommes, le compositeur se défend
toutefois d'avoir composé un opéra destiné a revendiquer les droits des homosexuels.

"Il ne s'agit pas de parler d'un amour gay: il s'agit d'une relation, qui dans ce cas s'exprime a travers la
passion entre deux hommes, dont le personnage central, Ennis, est incapable de s'accepter", lance-t-il.

"Je ne voudrais pas que I'on percgoive cet opéra comme étant une oeuvre idéologique ou militante en
faveur d'un point de vue particulier mais si cela peut aider, tant mieux"’, ajoute cependant le
compositeur.

"Les choses ont changé avec une telle rapidité depuis que j'ai pour la premiére fois envisagé en 2005

reconnaissent désormais le mariage entre personnes du méme sexe."

Facilement compris

Depuis que le directeur sortant du Teatro Real, le Belge Gerard Mortier, lui a commandé en 2008
I'adaptation de la nouvelle, Charles Wuorinen a forgé une amitié avec son auteur, Annie Proulx (née en

1935), chargée d'écrire le livret pour I'opéra.

"Elle est naturellement douée en tant que librettiste car son style littéraire est vraiment efficace",
affirme-t-il. Le résultat: des dialogues en anglais au langage simple, ponctués de quelques jurons.

"Mon approche est de toujours travailler sur des mots qui peuvent étre facilement compris", indique-t-il
avant d'ajouter, en plaisantant: "méme si je vous confie un secret: rien n'est jamais vraiment
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compréhensible quand c'est chanté".

Dans ce cas aussi, Charles Wuorinen rejette tout militantisme. "Je ne prends jamais cela en compte”,
tranche-t-il lorsqu'on lui demande si ces dialogues quotidiens pourraient rapprocher le grand public de
'opéra.

I se moque également de choquer les oreilles les plus classiques, "qui voient I'opéra comme une forme
artistique ou tout vient du 19éme siecle, avec des femmes enrobées qui crient sur scéne". "Ce n'est
pas mon probléme, c'est le leur."

Plein d'éloges pour le travail du metteur en scéne belge, Ivo van Hove, a quelques jours de la premiére
de "Brokeback Mountain", Charles Wuorinen affirme "ne pas avoir I'habitude de se sentir anxieux"
avant de présenter ses oeuvres.

"Evidemment, c'est enthousiasmant de voir un tel travail, avec toute la machinerie derriére", reconnait-
il, avant de poursuivre, pince-sans-rire: "mais je vous rappelle que j'ai 75 ans: je prends les choses
plus calmement qu'avant.”
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An operatic adaptation of Brokeback Mountain, Annie
Proulx’s short story which also inspired the 2005 film,
is set to open at Madrid’s Teatro Real later this month.

River Road Entertainment / Via thelostogle.com

In case you’re having difficulty fully comprehending
this news, let’s repeat: Brokeback Mountain has been
reinvented as an opera.

The show will debut in Madrid on January 28th and run a total of eight times through
February 11th.

River Road Entertainment

I’'m sure you have some questions, such as: How do
you bring a story that’s set in the American wilderness
onto the stage?

River Road Entertainment

Composer Charles Wuorinen completed the opera in
2012 after exploring the Wyoming mountains with the
author Annie Proulx, who also wrote the libretto for
the opera.

You can listen to some of his music here.

charleswuorinen.com

Wuorinen and Proulx wanted to take a different
approach, making several changes from the original
story:

Wuorinen creates a grittier atmosphere. The story and characters have
been tightly condensed by Proulx, a ghost and a chorus have been added,
and nature itself introduced as the underlying element of the narrative.
Wuorinen’s score evokes the mountains with its swells and strains, bringing
to life the harshly imposing Wyoming landscape from which the story was
born.

Via broadwayworld.com

Will the actors stepping into the iconic roles live up to
the perfection of Heath Ledger and Toby Maguire?

outlineofmylover.tumblr.com

Absolutely.

Set to play Ennis del Mar and Jack Twist are Canadian bass-baritone Daniel Okulitch
and American tenor Thomas Randle.

facebook.com Clare Park

A taste of Daniel Okulitch:



0.J.D.: Fecha: 06/01/2014

E.G.M.: bUZZfeed.COI‘n Seccion:

Péginas:

youtube.com

Will the new production be as agonizingly
heartbreaking as the original story?

delyas.tumblr.com curiousgraffiti.tumblr.com

It’s an opera, of course it will be.

crushable.com

If this all sounds strange, just take a moment to
remember that an opera about Anna Nicole Smith
actually exists.



0.J.D.: Fecha: 06/01/2014

E.GM.: buzzfeed.com Seccion:

Péginas:

Behind thel s
sm B

Richard Thomas &
Sarah Joy Miller

And, there is an opera about Jerry Springer.

If you happen to be in Madrid, buy tickets here.
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Brokeback Mountain opera to
premiere in Madrid

The film adaptation won three Oscars, including best director

An operatic version of the 1997 novella Brokeback Mountain is to premiere at the Teatro Real in Madrid
later this month.

The libretto has been written by the book's author, Annie Proulx, with music by US composer Charles
Wuorinen.

The story revolves around two cowboys, both of whom are married, who start an affair when they meet in 1963.

It was made into an Oscar-winning film by Ang Lee in 2005, starring the late Heath Ledger and Jake
Gyllenhaal.

Proulx's original short story first appeared in the New Yorker.

The two-act opera will run from 28 January until 11 February and will star Canadian bass baritone Daniel
Okulitch and US tenor Tom Randle.

The project marks a revival of an original commission made by the New York Opera in 2008, when Gerard
Mortier was its general director.

Young Vic

Two years later, Mortier moved to Spain to take up the post of general director of the Teatro Real in Madrid and
brought the project with him.

Wuorinen's previous work includes Haroun and the Sea of Stories, an adaptation of a Salman Rushdie novel,
which opened in 2004 in New York.

In an interview with the Guardian about the Brokeback opera, director Ivo van Hove said: "This is not an
adaptation of a movie on stage. The women are much more explored, and the society around them is much
more important."

The director of Dutch theatre company Toneelgroep, van Hove has gained a reputation for his screenplay
adaptations for the stage and was the first theatre director to secure rights to adapt the works of film-makers
including Ingmar Bergman and John Cassavetes.

His theatrical adaptation of Bergman's Scenes from a Marriage played the Barbican in November last year.

It was recently announced that the Belgian will direct Arthur Miller's A View from the Bridge, starring Mark
Strong and Nicola Walker, which will open at the Young Vic on 4 April.
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Les amours tragiques des cowboys de "Brokeback Mountain", a
'Opéra de Madrid

RelaxNews le 21/01/2014 a 07:37 v

"C'est une histoire impossible, tragique, typique a l'opéra: deux personnes qui veulent une relation interdite dans leur société, I'un

d'eux étant en outre incapable de s'accepter tel qu'il est", a expliqué a 'AFP son compositeur, I'Américain Cha AFP PHOTO/
PIERRE-PHILIPPE MARCOU

(AFP) - Des vastes espaces montagneux américains jusqu'a une scene d'opéra: les amours tragiques des deux
cowboys de "Brokeback Mountain", portés a I'écran en 2005 dans un film oscarisé, arrivent au Teatro Real de
Madrid pour une premicre mondiale le 28 janvier.

"C'est une histoire impossible, tragique, typique a I'opéra: deux personnes qui veulent une relation interdite dans leur
société, lI'un d'eux étant en outre incapable de s'accepter tel qu'il est", a expliqué a I'AFP son compositeur,
' Américain Charles Wuorinen, qui supervisait les répétitions cette semaine a Madrid.

Le compositeur, 4gé de 75 ans, a travaillé en étroite collaboration avec Annie Proulx, l'auteur de la nouvelle
"Brokeback Mountain" publiée en 1997 dans I'hebdomadaire américain The New Yorker avant d'étre portée a I'écran
en 2005 par le cinéaste taiwanais Ang Lee.

Le film, retragant l'histoire d'amour tourmentée de deux jeunes cow-boys américains, Jack et Ennis, qui se
rencontrent en 1963 dans une région montagneuse, splendide mais hostile, du Wyoming, avait été récompensé par
trois Oscar.
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"L'importance de la nouvelle d'Annie Proulx réside dans le fait qu'un 'grand amour' reste un 'grand amour' méme si
les conventions sociales y sont opposées"”, a remarqué le directeur sortant du Teatro Real, le Belge Gerard Mortier,
qui avait commandé en 2008 son adaptation a l'opéra au compositeur et & Annie Proulx, auteur du livret.

"C'est pour cela que j'ai programmé sa premiére mondiale juste aprés les représentations de 'Tristan et Isolde'.
Tristan, Isolde, Jack, Ennis: aucun d'entre eux ne comprend ce qui lui arrive mais tous sont préparés & mourir pour
l'amour qu'ils ressentent", poursuivait-il dans un communiqué.

Auteur de plus de 260 compositions pour orchestres, choeurs, claviers, percussions, ainsi que des musiques
électroniques et des ballets, le New-Yorkais Charles Wuorinen se défend d'avoir voulu créer avec "Brokeback
Mountain", ou les deux protagonistes s'embrasseront sur scéne, une oeuvre militante en faveur des droits des
homosexuels.

"Je suis plus intéressé par les questions humaines fondamentales, mais si cela peut aider, tant mieux", précisait-il.

Congu en deux actes sur deux heures, avec des dialogues en anglais au langage simple, ponctués de quelques
jurons, "Brokeback Mountain" sera représenté au Teatro Real jusqu'au 11 février.
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ANSA/ Teatro: 1 cowboy di Brokeback Mountain a Madrid
Prima mondiale opera da racconto Proulx, al cinema con Ang Lee

(di Paola Del Vecchio)

(ANSA) - MADRID, 23 GEN - Dalle montagne del Wyoming
'Brokeback Mountain', la drammatica storia d'amore fra due
cowboy, basata sul racconto di Annie Proulx e portata al cinema
con tre Oscar nel 2005 da Ang Lee, approda fra i velluti rossi
del Teatro Real di Madrid, che la propone in prima mondiale dal
28 gennaio all'll febbraio. Su libretto della stessa autrice, il
newyorkese Charles Wuorinen, 75 anni, ha composto la musica
dell'opera, in due atti e due ore di durata, sulla relazione fra
Jack e 1l'introverso Ennis, in una produzione che vedra' la
direzione musicale di Titus Engel e quella scenica di Ivo van
Hove, uno degli innovatori della scena europea degli ultimi
decenni. E il tenore Tom Randle e il basso baritono Daniel
Okulitch nelle vesti dei protagonisti.

Perche' un'opera? "Perche' e' una tragedia provocata dalla
morale attuale. E l'opera, su grande scala, ha la capacita' di
trasformarla da particolare in generale", spiega all'ANSA in una
pausa delle prove Charles Wourinen. Il piu' giovane vincitore del
Pulitzer alla composizione nel 1970 per 'Time's Encomium' e’
autore di oltre 260 composizioni per orchestra, coro, ballo,
tastiere e percussioni, fra l'altro di un poema sinfonico
dedicato a James Levine e dell'opera 'Haroun and the Sea of
Stories' basata sul romanzo di Salman Rushdie, presentata nel
2004 alla New York City Opera.

Secondo Gerard Mortier, direttore uscente del Teatro Real,
che nel 2008 ha incaricato il musicista nordamericano
dell'adattamento operistico, "l'importanza del racconto di Anne
Proulx risiede nel fatto che e' un grande amore e continua a
esserlo anche contro le convezioni sociali". Ed e' il motivo per
il quale ha programmato la prima mondiale a cavallo con le
rappresentazioni di 'Tristano e Isotta' di Richard Wagner.

"L'opera classica - osserva Wuorinen - tratta fondamentalmente
conflitti che hanno a che vedere con la classe sociale o lo
status e, sebbene importanti all'epoca in cui furono scritti,
ritengo non siano piu' interessanti. M'interessa piuttosto la
relazione fra due persone, in questo caso due uomini, dei quali
peraltro uno, Ennis, incapace di accettare se stesso,
assolutamente vietata in un ambiente omofobo, molto chiuso e
tradizionale. Mi ha portato a riflettere su questioni piu'
profonde del comportamento umano. E' un amore tragico,
impossibile, ma ha un piu' forte interesse contemporaneo".

L'adattamento cinematografico non ha convinto del tutto Anne
Proulx, che per la stesura del libretto si e' allontanata dal
romanticismo sul quale indugiava il film. "La musica - rileva il
compositore - e' un supporto al testo e allo stesso tempo una
semplificazione, perche' include significati piu' generali e
simbolici". Wourinen, che cita come "i miei nonni" Stravinsky e
Schoenberg, e come "i miei genitori immediati"™ Elliot Carter e
Milton Babbit o anche il compositore tedesco Stefan Wolpe, che
si trasferi' nel 1938 dalla Palestina agli Stati Uniti, assicura
che l'opera e' molto diversa dal film. "Una differenza importante
e' che nella pellicola il rapporto e' molto piu' accogliente,
sentimentale. Ma non e' questo il mondo reale in cui vivevano
agricoltori o 'rancheros' all'inizio degli anni '60 in Wyoming,
dove e' ambientata la storia. La natura e' maestosa,
impressionante e allo stesso tempo ostile. La montagna
rappresenta la liberta', per i protagonisti, che la' si sentono
uomini liberi, ma allo stesso tempo sentono incombere la
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minaccia, la morte. E questo e' molto presente nell'opera",
aggiunge.

Il compositore cita risonanze del 'Moses un Aron' di
Schonberg, soprattutto nella lenta evoluzione di Ennis per
accettarsi ed esprimere se stesso, solo verso il finale, gquando
ormai ha perduto tutto. Ma anche una notevole parte di musica
western che percorre l'opera. E non lesina elogi al direttore
d'orchestra, Titus Angels, che - conclude - "ha fatto un ottimo
lavoro con la partitura". (ANSA).
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Audiences In Spain
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There’s more than one type of cowboy. The U.S. sure has some hardcore types — with hats like John Wayne’s, rodeos, ranches, and a rural
toughness. But "Brokeback Mountain," the story by Annie Proulx, which Ang Lee turned into an Oscar-winning movie, is coming to the Teatro
Real in Madrid, Spain as an opera -- adding a another layer to the saga that's dense, erotic, and tragic. It's a story of forbidden love that
goes way beyond props.

Javier del Real

At least that's what Proulx thinks (she also authored the libretto, which was put to music by the composer Charles Wuorinen). Both spoke
with HuffPost Spain after one of the last rehearsals of the show, a production that must reckon with the popular film that preceded it. “It was
never my intention to create an icon for or a celebration of what it means to be gay,” said the writer. That interpretation, which she recognizes
as “respectable,” is a cowboy of a different stripe.

The piece is in rotation with "Tristan und Isolde," by Richard Wagner, and it seems to be the last big project from Gerard Mortier, who was
director of the theater until this season. The story centers around Ennis Del Mar and Jack Twist, two young men who meet in the summer of
1963 while working as shepherds on Brokeback Mountain in Wyoming. In the deep solitude of the mountains, there are scenes of sex and
an ineffable love that are never put into words but deeply impact the lives of both characters and lead to two decades of secret meetings.

Javier del Real

Here's what Proulx and Wuorinen had to say about "Brokeback Mountain" the opera:

What does the opera bring to this story? The shadow of Ang Lee must be very long.

Annie Proulx: The story is still the same. The presentation is different in every way. It's a different dimension, adding a new layer to
something that does not itself change. It's as if we were to pile on shadows, one on top of another. We’d end up with something denser,
deeper, darker. For people who’ve read the story and seen the movie, this will bring a new layer of emotion and intensity.

I's a story about gay love, but also a story about impossible love. Which were you thinking about more —- the possibility of
making an opera about gay relationships in our modern era or the pains of love, which is a constant in literature and opera?


http://www.huffingtonpost.com/arts/

AP:

Consider what we talked about regarding layers that increase density. That brings the work closer to the category of mythos, and it’s there
that the story lives, that's what makes it strong. It's been there for many centuries and it will continue to be there for a long time. It exists
because it's old. The fact that it's also modern doesn’t matter. It has no age, because it's always been with us.

CW: The eternal problem, the inability to realize who one really is and to take the necessary steps in one’s own interest to reach his or her
goals... that's all familiar, right? All told, the fact that it's a topic that hasn’t previously been widely dealt with means, for us, that it's not
boring. There have always been impossible loves, because of class, arranged marriages, and other reasons. Although the situation is
changing quickly, what we deal with here is something that can still mean the death penalty in many places, either officially or more
discretely. In terms of opera, we usually resort to doing things from two hundred years ago that garner little interest today. That's why, for us,
this is sort of comparable to what motivated composers and authors two or three thousand years ago.

Not a lot of theaters show operas by composers who are still alive. And those from “two or three hundred years ago” were not always
appreciated in their times. The "Brokeback Mountain" that Mortier began to dream of in New York, where he was about to be appointed to
head the recently shuttered City Opera, is now confronting the same problems that prevented the Belgian director from assuming his
intended post in New York.

In Madrid’s Teatro Real, as in other theaters, there are two types of audiences: those who look for groundbreaking work and the more
traditional operagoer who is comfortable with the classics and who, for the time being, is still exerting a decisive influence at the box office. It
seems clear that the success of "Brokeback" the movie -- and, in this case, the current upswing in LGBT rights -- will help some of those
people get over their resistance to listening to contemporary music.

Does the opera benefit from having become iconic in the gay community?

AP: It's not a banner piece. It was never my intention to create an icon for or a celebration of what it means to be gay. Those who have
interpreted it that way and it's their choice, a respectable one, but, regardless, that wasn’t the point. | wrote a series of stories about life in
Wyoming in the past 150 years. That's a part of it.

CW: I'm not a political or ideological composer. But if, as a consequence of this work, society becomes more tolerant, that's good by me.
As Annie said, this isn’t an advertisement for a cause.

The character of Ennis Del Mar evolves a lot. He says he’s not gay and that he loves his wife, but he ends up regretting not
accepting his true self. How do you show that in an opera?

CW: His presence in the dialogue increases. At first he basically says nothing. He shakes his head or yells. After a while he starts talking,
but as the story goes on, and as he gets older, the closer he comes to recognition, the more he starts singing in a melodramatic way, like
he’s never done before.

Javier del Real

That's where this opera ends. Jack Twist dies without Del Mar having dared to take that step, to confront social norms and share his life with
the person he loves. In the scene, designed by lvan van Hove, an innovative Belgian on the European theater scene, it all comes down to the
presence, absolute and alone. Of one wounded and resentful character, who ends up proclaiming his eternal love with an “I swear.”

In the past people have complained that in the movie, they didn’t understand the implications of this vow. How is
the opera different?

AP: There are a lot of people who also didn’t understand what the “l swear...” meant in the story, and they interpret it in various ways. The
opera format allows Del Mar’s personal understanding and recognition to grow, which means that his oath can be more clearly expressed;
it's more beautiful and emotional.



Wuorinen (whose last opera was an adaptation of a Salman Rushdie novel) has composed a score that enhances the intensity of the
moment. Despite having opted for contemporary music, the author, who was trained in the dodecaphonist tradition, has created a score
that's appropriate for ears less accustomed to such sounds. He continuously checks the sound, moving around the theater in sneakers at 75
years old (Proulxis 78).

Javier del Real

The athletic protagonists are the bass-baritone Daniel Okulitch (Ennis Del Mar, played by Heath Ledger on the big screen) and the tenor
Tom Randle (Jack Twist, played in the movie by Jake Gyllenhaal), who work with musical director Titus Engel. A large screen behind them
projects images of the mountains and, in overlay, images of the turbulent family homes of the two lovers, who eventually get married to other
people and have children.

The only person who is not in Madrid is Mortier himself, who is suffering from pancreatic cancer. Mortier was very much involved in the
project, and his health problems forced the official premiere to be delayed. According to the theater, this piece will be his last big project of
the season. It remains to be seen if it will garner popular approval. For now, there is a heavy presence of the international press and theater
directors from across Europe have already booked their tickets.

To Annie Proulx, such external happenings seem to matter little.

Are you pleased with the result?
AP: I's tremendous. It's enormous. “Pleased” isn't the word | would use. It's new, it's emotional, it's hard, it's painful. There are other
adjectives that | don’t care to mention, they don’'t matter.



Are
you

afraid that the audience will come to the theater with preconceived notions?

AP: Darling, that's their problem.

Javier del Real

Javier del Real

Javier del Real
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Ce n'est pas qu'une histoire de cow-boys. Certes, on y voit bien deux vachers du fin
fond des Etats-Unis, ainsi que des chapeaux qui ne sont pas sans rappeler celui de
John Wayne, des rodéos, des ranchs et une brutalité visqueuse, rurale.

Néanmoins, Brokeback Mountain, nouvelle d'Annie Proulx adaptée au cinéma par
Ang Lee, arrive au Teatro Real de Madrid pour se convertir en opéra et ajouter une
sorte de “troisieme couche”, épaisse, érotique et tragique, a une histoire d'amour
interdit qui va bien au-dela du simple accessoire.

C'est en tout cas ce que semble penser Annie Proulx, également auteure du livret que
le compositeur Charles Wuorinen a mis en musique. Ensemble, ils ont accepté de
donner leurs impressions au Huffington Posttandis qu'étaient effectués les derniers
essais d'une oeuvre sur laquelle pese le souvenir d'un film oscarisé. “Notre intention
n'a jamais été de créer une pancarte ou une célébration de ce que signifie étre
homosexuel”, indique I'écrivain.

Aujourd'hui, Brokeback Mountain est donc un opéra. Premiere mondiale ce mardi 28
janvier a Madrid. L'oeuvre alterne avec la représentation du Tristan et Yseult de
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Richard Wagner et est considérée comme le dernier grand projet de Gérard Mortier,
qui a dirigé le théatre jusqu'au début de cette saison.

L'histoire suit les destins croisés d'Ennis del Mar et Jack Twist, deux jeunes hommes
faisant connaissance au début de I'année 1963, alors qu'ils sont chargés de garder un
troupeau de brebis a Brokeback Mountain, dans 1'état du Wyoming. La grandiose
solitude de la montagne est la toile de fond de scenes de sexe et d'un amour
inavouable, jamais transcrit sous forme de mots, qui marquera la vie des deux
personnages et donnera lieu a des rencontres furtives pendant deux décennies.

-Qu'apporte l'opéra a votre histoire? L'ombre d'Ang Lee plane-t-elle
dessus?

Annie Proulx.- L'histoire reste la méme. La présentation est en tous points
différente. C'est une dimension différente, comme la troisieme couche d'une
oeuvre qui reste la méme. C'est comme si I'on entassait des ombres, 1'une au-
dessus de 'autre. Elles finissent par étre plus denses, profondes et obscures. Pour
ceux qui ont lu la nouvelle et vu le film, ce sera un autre niveau d'intensité et de
sentiment.

-L'oeuvre traite d'une liaison homosexuelle, mais aussi d'un amour
impossible. Qu'est-ce qui a le plus d'importance, un vingt-et-uniéme
siecle qui permet de créer des opéras sur I'amour gay ou les épreuves
de l'amour, constante en littérature et en opéra?

Proulx.- Pensez a ce que nous disions sur les couches qui s'accumulent en
ajoutant de I'épaisseur. Ainsi l'histoire se rapproche du mythe, c'est ce qui lui
permet de perdurer et c'est ce qui lui donne de sa force. Il en a été ainsi depuis des
siécles et ca le restera encore longtemps. Elle existe parce qu'elle est vieille.
Qu'elle soit moderne a peu d'importance. Elle n'a pas d'age parce qu'elle a
toujours été parmi nous.

Charles Wuorinen.- Le probleme éternel, I'incapacité de se rendre compte de
qui l'on est, de prendre la mesure de son propre intérét pour réaliser ses objectifs...
Tout cela sonne familier, non? Apres tout, le fait qu'on traite d'un theme quin'a
pas été soulevé par le passé signifie qu'au final, on ne s'ennuie pas. L'amour
impossible a toujours été 1a, pour des raisons de classe sociale, de mariages
arrangés et autres circonstances... Bien que la situation ait rapidement changé,
ce a quoi nous avons affaire ici peut étre synonyme de mort dans bon nombre de
pays, parfois de maniere officielle, parfois plus discréetement. En ce qui concerne
I'opéra, nous sommes habitués a donner beaucoup d'importance a des
événements qui ont eu lieu il y a deux cents ans et qui aujourd'’hui n'ont plus le
moindre intérét. Pour cette raison, c'est pour nous quelque chose de comparable
a ce qui motivait les compositeurs et auteurs il y a deux ou trois cents ans.

I1 est rare que soient jouées dans les grands opéras des ceuvres dont les auteurs sont
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encore vivants. Et les auteurs d'“il y a deux ou trois cents ans” n'ont pas toujours été
compris a leur époque. Le Brokeback Mountain dont Gérard Mortier a commencé a
réver a New York, ou il fut sur le point de diriger un opéra qui aujourd'’hui a fermé ses
portes, fait aujourd'hui face aux mémes fantomes qu'a rencontrés le directeur belge.

Au Teatro Real, comme dans d'autres théatres, il y a deux types de public: celui qui
recherche des ceuvres uniques et celui, plus traditionnel, qui se contente des classiques
et qui pour le moment continue a avoir une influence décisive sur les recettes dun
spectacle. Bien que ce ne soit pas l'objectif, il est certain que le succes du film et
I'époque dorée que vivent les revendications des droits LGTB peuvent compenser les
résistances de certains réfractaires a la musique contemporaine.

-Votre oeuvre tire-t-elle un avantage du fait d'étre devenue une icone
de la communauté homosexuelle?

-Proulx.- Ce n'est pas une pancarte. Notre intention n'a jamais été de créer une
pancarte ou une célébration de ce que signifie étre homosexuel. Certains 'ont
interprété de cette maniere et c'est leur choix, qui mérite le respect, mais ce
n'était pas l'objectif. Mon oeuvre était une série de portraits sur la vie dans le
Wyoming ces 150 derniéres années. Brokeback Mountain n'en est qu'une partie.

-Wuorinen.- Je ne susi pas un compositeur politique ou idéologique. Mais si la
conséquence est une progression de la tolérance, je suis content. Comme le dit
Annie, il ne s'agit pas la d'un drapeau en faveur d'une cause.

-Le personnage d'Ennis del Mar connait une grande évolution. I1 dit
qu'il n'est pas homosexuel et qu'il aime sa femme, mais il finit par
regretter de ne pas avoir assumé sa sexualité. Comment concrétiser
cela dans un opéra?

Wuorinen.- Son poids dans le dialogue grandit. Au début il ne dit rien. Il incline
la téte ou il crie. Ensuite il commence a dire certaines choses, mais a mesure que
I'histoire avance, a mesure qu'il vieillit, 8 mesure que le compromis approche, il
chante de maniére mélodramatique, comme jamais auparavant.

C'est a ce moment-la que se termine la nouvelle. Jack Twist meurt sans que Del Mar
ait osé franchir le pas, se confronter a la société et partager sa vie avec la personne
qu'il aime. Sur scene, dans un décor cong¢u par Ivo van Hove, rénovateur belge de la
scene européenne, cela se concrétise par la présence unique et absolue dun
personnage blessé et aigri, qui finit par proclamer un amour éternel en langant un "Je
le jure".

-Par le passé vous aviez déclaré que le film ne permettait pas
d'entendre cette promesse dramatique. L'opéra marque-t-il une
différence?
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Proulx.- Beaucoup de gens n'ont pas non plus compris ce que signifiait le “Je le
jure...” et I'ont interprété de beaucoup de différentes manieres. Le format de
I'opéra donne lieu a un meilleur développement de al compréhension et de la
reconnaissance personnelle, permettant a cette promesse de mieux s'exprimer et
d'étre plus belle et émouvante.

La partition de Wuorinen, dont le dernier opéra est 'adaptation d'un roman de
Salman Rushdie, accompagne l'intensité du moment. Méme s'il s'agit 1a de musique
contemporaine, l'auteur, élevé dans la musique dodécaphonique, a écrit une partition
adaptée aux oreilles moins habituées. Il la corrige en permanence, se déplacant dans
le théatre en chaussures de sport, du haut de ses 75 printemps (Annie Proulx en a 78).

Suivant ses directives et celles du directeur musical Titus Engel, figurent a l'affiche des
protagonistes athlétiques comme le sous-bariton Daniel Okulitch (Ennis del Mar,
personnage joué a l'écran par Heath Ledger) et le ténor Tom Randle (Jack Twist, Jake
Gyllenhaal au cinéma). Un grand écran projette des paysages de montagne et dans le
méme espace cohabitent les familles turbulentes des deux amants, qui se marient et
ont des enfants.

La seule personne qui ne soit pas encore a Madrid est Gérard Mortier lui-méme,
atteint d'un cancer du pancréas, un homme tres impliqué dans le projet et dont la
santé I'a obligé a reporter la représentation officielle. Brokeback Mountain est son
dernier grand projet de la saison. Reste a voir s'il trouvera son public. Pour 1'heure, les
journalistes du monde entier sont venus en nombre et des directeurs de théatres venus
de toute 'Europe ont déja leurs places réservées.

Pour Annie Proulx, auteure du projet, les circonstances externes semblent n'avoir que
tres peu d'importance.

-Etes-vous satisfaite du résultat?

Proulx.- C'est incroyable. C'est énorme. "Satisfaite" n'est pas le mot juste. C'est
nouveau, c'est émouvant, c'est dur, douloureux. Il y a d'autres adjectifs qui ne
m'intéressent pas, mais je ne vais pas les citer, ils sont sans importance.

-Avez-vous peur que les spectateurs viennent au théatre avec des idées
préconcues?

Proulx.- Mon cher, c'est leur pobleme.
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Madrid, Brokeback Mountain arriva al Teatro Real

I film del 2005, che racconta la drammatica storia d'amore tra due cowboy
ambientata in Wyoming, approda in teatro in prima mondiale dal 28 gennaio all'11
febbraio. | due protagonisti in scena saranno il tenore Tom Randle e il basso
baritono Daniel Okulitch

Madrid, gennaio 2014 - Brokeback Mountain, la drammatica storia d'amore tra due
cowboy ambientata tra i suggestivi boschi e fiumi del Wyoming, arriva al Teatro
Real di Madrid, in prima mondiale dal 28 gennaio all'11 febbraio. Il film del 2005,
firmato da Ang Lee e con tre Oscar alle spalle, ha preso il via dal racconto di Annie
Proulx e l'opera teatrale avra la musica composta dal newyorkese 75enne Charles
Wouorinen,.

Lo spettacolo al Teatro Real sara in due atti, durera due ore e sara incentrato sulla
relazione fra Jack e l'introverso Ennis, in una produzione con la direzione musicale
di Titus Engel e quella scenica di lvo van Hove. Sono invece il tenore Tom Randle e
il basso baritono Daniel Okulitch ad interpretare i due protagonisti.

24 gennaio 2014
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PHOTO CALL: A First Look at World-Premere Brokeback
Mountain Opera in Madrid

By Matthew Blank
23 Jan 2014

Madrid's Teatro Real will stage the world premiere of a new opera based on
Anne Proulx's 1997 short story "Brokeback Mountain," which was adapted
into the 2005 Academy Award-winning Ang Lee film. It will feature a libretto
by Proulx and a score by Charles Wuorinen. Here's a look at the dress

rehearsal.

Dutch director Ivo van Hove, who has staged
AdVErtisement numerous productions at the New York Theatre
Workshop (More Stately Mansions, A Streetcar Named
Desire, The Little Foxes, The Misanthrope), as well as
the Brooklyn Academy of Music with Toneelgroep
Amsterdam in recent years (Husbands, Opening Night,
Cries and Whispers), will direct the opera that will
premiere Jan. 28, 2014, with performances to
continue through Feb. 11 in Madrid.

View the Entire Photo Gallery
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Tom Randle and Daniel Okulitch
Photo by Javier del Real / Teatro Real

The opera had at one time been announced to premiere at New York City
Opera in 2013; however, the plan to stage the work was scuttled when
appointed general manager and artistic director Gerard Mortier, who
commissioned the piece, departed NYCO in 2008.

The story centers on ranch hand Ennis del Mar and rodeo cowboy Jack
Twist, who meet and fall in love in the mountains of Wyoming in 1963.

According to Teatro Real, "In a decidely different approach than the film
adaptation, Wuorinen creates a grittier atmosphere. The story and
characters have been tightly condensed by Proulx, a ghost and a chorus
have been added, and nature itself introduced as the underlying element of
the narrative. Wuorinen's score evokes the mountains with its swells and
strains, bringing to life the harshly imposing Wyoming landscape from which
the story was born."

The cast will feature Daniel Okulitch as Ennis, Tom Randle as Jack Twist,
Heather Buck as Alma and Hanna Esther Minutillo as Lureen. Also featured
will be Ethan Herschenfeld, Hilary Summers, Ryan MacPherson, Jane
Henschel and Letitia Singleton.

The 2005 film co-starred Jake Gyllenhaal and the late Heath Ledger. The
motion picture won three Academy Awards, including Best Achievement in
Directing (Ang Lee), Best Achievement in Music Written for Motion Pictures,
Original Score (Gustavo Santaolalla) and Best Writing, Adapted Screenplay
(Larry McMurtry and Diana Ossana).

Titus Engel will conduct. The opera will have sets and lighting by Jan
Versweyveld, video projections by designer Tal Yarden and costumes by
Wojciech Dziedzic.

Visit teatro-real.com.
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Brokeback Mountain Opera to Debut at Madrid's
Teatro Real

The Annie Proulx short story that became an Academy Award-winning movie starring Jake
Gyllenhaal and Heath Ledger is now an opera.

By Zachary Stewart « Jan 24, 2014 « Madrid

Gay cowboys rejoice: Your opportunity to see a sexy
representation of yourself (but with exquisite diction and
resonance) has finally arrived in the form of Brokeback
Mountain the opera. With music by Charles Wourinen and a
libretto by Annie Proulx, the opera allegedly hews much
closer to the original short story, "Brokeback Mountain"
(which Proulx authored in 1997) than the 2005 Ang Lee film
ofthe same name. Brokeback Mountain opens January 28
and will run through February 11 at Madrid's Teatro Real.

The opera was originally commissioned by Gerard Mortier
for the now-defunct New York City Opera.  This was before
Mortier dramatically bailed from his post as general director

at City Opera (a move that many believe helped accelerate t ; F & ] i

L 5 ; i I
. . . L Jack Twist (Tom Randle) and Ennis del Mar
Mountain was one of the projects Mortier spirited away to (Daniel Okulitch) sing a longing duet in

the downfall of the once-venerable institution).  Brokeback

his new home, Teatro Real. (Mortier was subsequently fired the opera Brokeback Mountain, which
receivesits world premiere at Madrid's

. . . Teatro Real.
2013.) As of yet, there are no plans to bring this English- (© Javier del Real)

from his position as general director there in September
language opera by an American composing team to the
states. Peter Gelb, can you hear me?

Spanish opera critic Daniel Basteiro has an exclusive interview with Proulx and Wourinen if youhabla

espanol.  Everyone else can enjoy this delightfully arty promo video (in English) below:
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Spei

PaolaDel Vecchio

alle montagne del
Wyoming, «Broke-
back Mountain», la
drammatica  storia
d’amore fra due
cowboy, basata sul
racconto di Annie Proulx e portata al ci-
nemacontre Oscarnel2005daAngLee,
approdafraivellutirossidel Teatro Real
di Madrid, che la propone in prima
mondialedadomaniall'11 febbraio.

Su libretto della stessa autrice, il
newyorkese Charles Wuorinen, 75 an-
ni, ha composto la musica dell'opera,
dueattie dueoredidurata, sullarelazio-
ne fra Jack e l'introverso Ennis, in una
produzione chevedraladirezionemusi-
calediTitus Engel equellascenicadilvo
vanHove, unodegliinnovatoridellasce-
na europea degli ultimi decenni. Eil te-
noreTomRandleeil bassobaritonoDa-
niel Okulitch nellevesti dei protagonisti.

Perché un’opera? «Perché & una tra-
gedia provocata dalla morale attuale. E
T'opera, su grande scala, ha la capacita
ditrasformarladaparticolareingenera-
le», spiegainunapausadelleproveal Te-
atroReal CharlesWourinen. Ilpiigiova-
nevincitoredel Pulitzerallacomposizio-
ne nel 1970 per «Time’s encomiumy, &
autore di oltre 260 composizioni per or-
chestra, coro, ballo, tastiere e percussio-
ni, oltre a un poema sinfonico dedicato
aJames Levine eall'opera «Harounand
theseaof stories» ba-
sata sul romanzo di
Salman Rushdie,
presentata nel 2004
alla New York City
Opera.

Secondo Gérard
Mortier, direttore
uscente del Teatro
Real, che nel 2008
ha commissionato
al musicista norda-

Compositore

Charles mericano 1'adatta-
Wuorinen, mento operistico,
newyorkese, «lracconto di Anne
75anni Proulx parla di un

grande amore an-
checontrole conve-
zioni sociali». E questo il motivo per cui
Mortierha programmatolaprimamon-
diale di «Brokebak Mountain» a cavallo
con le rappresentazioni di «Tristano e
Isotta» di Richard Wagner.

«L'operaclassica, spiegaWuorinen,
«tratta fondamentalmente conflitti che
hannoachevedere conlaclassesociale
o lo status, cose importanti all’epoca,
maoggimoltomenointeressanti. Miin-
teressa, piuttosto, la relazione fra due
persone, inquesto caso due uomini, dei
qualiperaltrouno, Ennis, incapacediac-
cettare se stesso in un ambiente omofo-
bo, molto chiuso e tradizionale. Mi ha
portato ariflettere su questioni piti pro-
fonde del comportamento umano.
L'amore tra i due € amore tragico, im-
possibile, ed e diforteinteresse contem-
poraneo».

L'adattamento cinematograficonon
ha convinto del tutto la Proulx, che per
lastesura dellibretto si é allontanata dal
romanticismo sul quale indugiava il
film. «La musica, riprende il composi-
tore, « unsupporto al testo e allo stesso

Trascena e set Un momento dell’opera «Brokeback Mountain». Sotto, una scena del film di Ang Lee

Trasposizioni

«Cowboy gay all'opera
|'amore e melodrammav

Wuorinen firma a Madrid la versione lirica di «Brokeback Montain»
«[lfilm di Ang Lee troppo sentimentale, noi pit fedeli al romanzo»

tempo una semplificazione, perché in-
clude significati piti generali e simboli-
ci». Wourinen, che citacomeisuoi«non-
ni» Stravinsky e Schoenberg, e come i
suoi «genitori immediati» Elliot Carter,
Milton Babbit e il compositore tedesco
StefanWolpe, chesitrasferinel 1938 dal-
la Palestina agli Stati Uniti, assicura che
I'operaémolto diversadal film. «Unadif-
ferenzaimportante & che nella pellicola
il rapporto tra i due € molto pili senti-
mentale, tradendo il mondo reale in cui
vivevano agricoltori o rancheros all'ini-

« u

Lapolemica

«Non vorrei passare

per 'autore di un pamphlet
politico: ma se pud aiutare
la causa, tanto meglio»

zio degli anni '60 in Wyoming, dove &
ambientatalastoria. Lanaturaemaesto-
sa, impressionante e allo stesso tempo
ostile. Lamontagnarappresentalaliber-
ta, periprotagonisti, chelasisentonouo-
miniliberi, ma allo stesso tempo sento-
no incombere la minaccia, la morte. E
questo e molto presentenell'opera».

1l compositore evoca assonanze con
«Mosesun Aron»diSchoenberg, soprat-
tutto nellalenta evoluzione di Ennis per
accettarsi ed esprimere se stesso, solo
verso il finale, quando ormai ha perdu-
to tutto. Ma il suo lavoro non rinuncia
alle sonorita western e rifugge ogni eti-
chetta di opera militante per la difesa
dei diritti degli omosessuali: «Non sono
un compositore ideologico enon vorrei
passareper!'autore diun pamphletpoli-
tico», assicura Wuorinen, «ma se pud
aiutarela causa, tantomeglio. Le coseso-
no cambiate con grande rapidita dalla
prima volta che, nel 2005, pensai di fare
un adattamento operistico di "Broke-
back Mountain”: negli Stati Uniti, oggi
ben 17 stati riconoscono il matrimonio
frapersone dello stesso sesso».

©RIPRODUZIONE RISERVATA

Diretta su Rai5
Per Abbado
I’Eroica

asala vuota

Dopolacamera
ardente aperta dalla
visita del presidente
della Repubblica
Napolitano, il lungo
addio al maestro
Claudio Abbado,
scomparso nei giorni
scorsinellasuacasa
diBolognadopo una
lunga malattia,
culmina oggi
nel’omaggio della
Scala, il suo storico
teatro. Qui,asala
vuota e porte aperte,
PPorchestra eseguira
oggila Marcia funebre
(Adagio assai)
dall’«Eroica» di
Beethovene
omaggio aunadelle
personalita musicali
pitimportanti dei
nostritempi, nonché
senatore della
Repubblica per chiara
fama, saratrasmesso
indiretta suRaib, alle
18.Lacerimonia
seguirail rito con cui
laScalahaonoratoin
passato Arturo
Toscanini, Victor de
Sabata e Gianandrea
Gavazzeniedurerain
tutto circaventi
minuti. L’esecuzione,
sottolabacchettadi
Daniel Barenboim,
direttore musicale del
teatro, verradiffusa
nella piazza, per
quantivorranno
fermarsiad
ascoltarla. Ladiretta
tvsaraintrodottae
commentata da Maria
Concetta Matteie
sarapossibile
seguirlaanchein
streaming sul sito
dellastessaScalaedi
Raib5, visibile cosiin
tuttoil mondo.

27/01/2014
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Brokeback
Mountain
als opera

Morgen gaat de opera Brokeback
Mountain in wereldpremiére,
in Madrid. Het verhaal over
vertiefde cowboys werd sen
succesfilm, en nu een opera
onder reghe van Ivo van Hove,

HOVE, IVO VAN - OP NAAM

alleen voor intern/eigen gebruik
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Liefde

als bij
Tristan,
[solde

In Madrid gaat morgen de nieuwe opera Brokeback Mountain
in wereldpremiére , in de regie van Ivo van Hove, De
voorstelling is een media-hype. Elke keer dat de verliefde
cowboys elkaar aanraken, klikken tientallen camera's.

Reportage Opera

Door Mischa Spel

i de pelijknamige en met drie

(scars bekroonde Alm van Ang

Lee wt, denki: natuardijk. Bro-

keback Mouniain is bij ulsaek

ecn verhaal weor een apora.

Hoofdilema: een onmogeliflke.
ot liefde, Daarbij: rawwe emoties. Wat geweld,
Een tragische dood. En ecn tot de verbeelding spre-
kende couleur locabe; het onherberzeame bergland-
schap van de Amerikaanse staat Wyoming.

A0 Brokeback Mountafs |s lefde gewoon Hefde, =
segl Imendant Gérard Mortier in een toelichrende
ekt . Daarom heb ik dese opera kom na Wagners
Tristan intd [elie geprogrammeerd. Tristan, Isolde,
Ensiis en Jack - allen zijn bereid te sterven voor lnm
grote Fefde, Wat de omgeving ook van hun lefde
windt.”

Heet Teatra Resal in Masdrid 15 een middengroot ope-
rateater (100 stoeben) met cen Mwisselende en
vooruitstrevende programmering. Het affiche van
Brokeback Mowrtain hangt naast die voor Alcesteen,
inderdiad, Tristam undd Bolde. Maar de internations
le mandacht lijkt bet huis te overvallen. Componist
Charles Wuorinen en schriffster Annie Proulyx, bei
dem Pulrizer Prijs-winmaars en kwicke e seventi-
jpers, worden door pr-dames nenarus door het thea:
ter gejuagd op wei naar het sovecksie tv-interview off
satellFetgesprek. k' this fun!™, joeit Prouls - slob-
berirul, paarse nagels - met een sarcasme dat door
de Spanjsarden niet wordt opeepli.

Tussen Wuorinen en Prouly - belden hebben de
reputathe “lastig” ve el - verllep de samenwerking
aaii dhe operaversie van Brokeback Moirntan nsar of-
wen pegren opmerkelk dmpelloos”. Eerder, toen
et voor et sersl sprake was van een verfilmbng van
an.ﬂx#-ﬁjhl'limﬁ};e Eoete visrteaal {ﬁ:]hﬂl:‘llll:rcrr.l.lﬂ
Thie Mew' Yorker, 1997, Iyt dat anders. Tk s nket bn
e verfilmbng geimeressee rd omdat ik vreesde dat
hiet bets afechuwelijks opperviakkigs sou worden™,
pit e, Maar ik voad de Al mooi. He isdsehap
kwearm erin tot zjn rechi, de diabogen behielden de
juiiste smaak. Uitstekend om een groot publick te la-
tent sympthiseren miet de seleaebe band tussen
twew mannen. Maar hiet was, met die sfeervolle
treurmaick en o, wel masiwerk voor sen massapu-
hliek.

Universeel menselijlke behoefte

Haar kritkck laar Prouls grotendects implicker. Dar ks
iekenenid: ook In haar verhaal zijn het nlet die deh
moeitifk ultende, verliefde cowbovs die ontroeren,
mzar Proulx ganee bun verlingens en bam onmacht oo
vatten in ruijge, witgebeende taal - het landschap ge-
lijk.

rnkebvack Mountarin waseen verhaal over de uni-
versele menselifke behoelte om liel gehad te wor-
den”, definbeer Prouls na enlg sandringen. _En dat
i piecies wait de opera wél op focus_ "

Haet icdes v clie operra kwiam van comgsonist
Chartes Woorinen, dic I|I.!"m|.1lur|:|ln|:l.:|:1|,'1.'|:nl -
aal materiaal™ wond voor mdjn muziek. Woorinen ver-
werpt tegenwoardig het label “seralisme”, maar
wAjn muzikabe idioom doet ondanks de expressionis-
tische refkwijdte (e serste scéne bij dhe beng roept
Wagmers Dhas Rieingold on Strouss" Also sproch Zora-
thoestra in herinnering) nog steeds vooral acode-
misch on modernistisch san. Dad schuart sons met
ibe tekeat, JSon of a Bich!® is hier cen extatische lief
desuitrosp - op cenatonale meledie,

Wusorinen wil met @jn opera de betekenls werugha-
lem diie de fllm wegglier, zegt hij, .Onmogelijke lefde.
Wl oude opaera’s gaan daar ook over, maar damn tus-
ST N arm meisje on een rijke man. Dat is geen ta-
bt mezeer, Ik zocht een acecle sewing, ™

Hoe actuee, had niemand voorsien, Waorinen,
welf al decennda gelukldy met djn echigenoot en ma:
mager Howard Stokar, nosmit de recente aanleldin:
gen om homolioble ann de kaak ve siellen, JDe antl-
propagandswer in usland. Het in Indla net heringe-
voerde verbod op homoseksaualiteis. De moorden in
Deegarida. Moar mijn ek is geen satement. Mu-
ik met een bosdsclap i bijno alijd waardeboos:
ckan wordt de componist zelf propagandis. -

Provlx self schipeel het lbreto, Makkelijk™, ot =
v Enleuk om te doe. [k hebde echigenotes van
Jack en Ennis een sem gegeven, bet karakier van
Ennis verder ontwikkeld, een geest ioepevoegd -
winnt een beetje opera heeft con geest - sen koor en
wind famer, Tragedie werkt beter in contrast met af
on toe cen grapje.”

Het Hbreno is ook breedsprakiger geworden dan het
verfianl, Veel van het onuitgpesprokene tussen Jock en
Ennis wordt ult volle borst gezongen. ey meso-
me up here”, Zlng een van hen op de rulge berg. En

E
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Homoseksualiteit in de opera

Brokeback Mountalnvan componist Charles Waonnen - relt
getrouwd mealzijin manager, Howand Sokar - gaatover de el e tus-
sencowboys Jacken Ennis. Homoseksuelelleidesgeschiedenissen
zynin de operaeen schaarsgegeven. Homo-emtische verbintenis-
sedzijn inmeer of minder expliciate vorm een veehvoorkomend on-
derwerpin de opera’svan Benjamin Britien, en komen ook voorin
Mozais Apaiio et Hyocinthus en Glucks | phigdmaen Touride, Andete
mecEne et s b, Hin Horsey ik van STeswant Wallace (1595),
Champdanvan T Blanchand {2013) en Oscorvan T Marrison [ F013)

Opera's naar films

Brokeback Mountaln i niet de enge ilm die inspeosde 1ol oen
opera. Filmbewerkingen zijn een trend in de operavereld, waar inter-
gdliscaplinaine dwarsverbanden woeden opgerochl om niewsy pubiiek
e enthousasmeren. Vandaar ook de vele theated- en lilmregisseus
gie opem egisseren, Onlangs ging bl La Scaka i Milaan de opara
An mcomenignt Tuth [2013)in promidre, naar de Nilm van Al Gore
Qok: Lost Mgy (2003 van Olga Mewwirth naar David Lynch, Briel
Encountear (2009} van André Previn . The Fly van H. Shore, (2008)
Sdanoeon o Wer Aftlernoon (2009) en Silenr Might van K Puts (2003
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rokeback Mountain, la épera: lejos de la
pelicula, cerca de la verdad

Lunes, 27 de Enero 2014 | 4:18 pm

Créditos: Brokeback Mountain

Se estrena mafiana en medio de una enorme expectacion internacional por conocer el resultado de adaptar a la
lirica esta gran tragedia de amor prohibido entre vaqueros.

B :

Temas relacionados:

brokeback mountain opera teatro Cultura

"Brokeback Mountain" sera desde mafiana no solo la novela y la premiada pelicula sino
ladpera, que se estrenara mundialmente en el Teatro Real en medio de una "enorme
expectacion internacional" por conocer el resultado de adaptar a la lirica esta "gran tragedia" de
amor prohibido entre vaqueros.
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"El resultado es muy satisfactorio”, aseguré hoy en rueda de prensa el estadounidense Charles
Wuorinen (1938), compositor de la musica, una opinidon compartida por la autora de la novela y del
libreto, su compatriota, y premio Pulitzer como él, Annie Proulx (1935), que ha apostillado que es
"maravilloso, excelente y fantastico".

Proulx, Wuorinen y quien tuvo la idea de convertirla en épera, Gerard Mortier, explicaron algunos
de los pormenores de la obra que se estrenara mafiana con los directores de los teatros de
Filadelfia, Aquisgran, La Monnaie, Los Angeles, Santa Fe y Zurich y 31 corresponsales extranjeros
acreditados entre el publico.

Para Wuorinen escribir esta musica fue "como un parto, pero de una camada" y detallé que él y
Proulx trataron de crear una estructura "muy amplia", acentuando algunas frases de lo que
representaba el mundo de Ennis y Jack, y que no hubiera interrupciones, de ahi que sean dos
horas sin descanso.

Al compositor le fue "muy facil", bromed, evitar cualquier minima referencia al sonido country. Lo
que ha hecho, afirmd, es "musica propia para una historia universal", que dirigira el suizo Titus
Engel.

"Cuando se escuchan las primeras notas inmediatamente se entra en el mundo de Wuorinen. El
leitmotiv de "Brokeback" se escucha en muchas partes, en los preludios, en los interludios, en los
duetos de amor y, sobre todo, en la parte final", precisé Engel.

El proyecto nace en 1998, cuando Mortier propuso a Wuorinen que compusiera la 6pera y luego
los dos convencieron a la autora de la novela de que escribiera el libreto, en el que ha acortado las
frases, ampliado personajes y situaciones y reducido o eliminado otros.

La idea era estrenarla en la Opera de Nueva York, pero su contrato con ese teatro se frustréd y
luego vino su "fichaje" por el Real, detallé6 Mortier, muy contento de haber podido viajar a Madrid
desde Alemania, donde se trata del cancer que le detectaron este verano.

Wuorinen, un compositor "tipicamente americano pero con una relacion muy fuerte con Europa", ha
conseguido, segun Mortier, "una maravillosa musica", "una gran tragedia, no un music hall" y Proulx
"no solo se ha adaptado a las exigencias del género sino que ha hecho unas frases realmente de

Opera".

"Habra gente que dira "Mortier, oh la Ia", algo inmoral, dos hombres amandose en escena... Alguien
del comité de empresa me preguntd qué publico queria para esta produccion y yo contesté que
"liberal", que piense que el teatro es no solo entretenimiento sino grandes temas actuales”, indico.

Para los papeles protagonistas -el canadiense Daniel Okulitch, en el de Ennis, y el
estadounidense Tom Randle, en el de Jack-, quisieron "los tipos justos"”, es decir, "fuertes, no
afeminados", para representar "a gente normal que se ama", para contar "una verdad que existe
aunque se quiera ocultar", segun Mortier.

"Muchos siguen con el fanatismo, con la oposicion al matrimonio homosexual. No quiero entrar en
discusiones sobre eso pero debemos saber que la gente sufre... Existe una gran doble moral:
Madrid luché por Eurovegas y eso para mi es Sodoma y Gomorra", dijo.

Sobre un paisaje humano evocador y muy simple, el director de escena, el belga Ivo van Hove, ha
"traido" la montafia al teatro con un video que grabaron tras un viaje de él, Proulx y Wuorinen a la
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zona montafiosa de Wyoming en la que la autora imaginé el pico del titulo.

No tiene nada que ver con la pelicula, con la que Van Hove ha decidido no competir en absoluto,
por eso las imagenes reflejan un mundo "duro, agreste e inhabitable", lejos del de Ang Lee: "es
"Brokeback" la épera, no la pelicula", remacho ante los aplausos de Proulx.

A todos les parece irrelevante la reaccion del publico: "lo que piense el espectador es su problema
no el mio", resumié Wuorinen; "la carrera de esta épera no depende de la reaccion que tenga
mafiana el publico", agregd Mortier, que seguira firme en sus ideas sobre el teatro "pase lo que
pase".

EFE
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Publicado el lunes 27 de enero del 2014

Estrenan 6pera Brokeback Mountain en Espaiia
By Por HAROLD HECKLE

Fue un cuento y luego una pelicula de Hollywood. Ahora, la tragica historia de amor entre
dos cowboys tiene una nueva vuelta de tuerca: Brokeback Mountain, la 6pera.

Antes de su estreno mundial en Madrid, la autora Annie Proulx dijo a la Associated Press
que la forma operistica creaba una oportunidad para explorar los aspectos mas complejos
del relato en una forma que no podia hacerlo su cuento ni la pelicula dirigida por Ang Lee.

Proulx dijo que se "regocijo" cuando el compositor Charles Wuorinen le pidi6 que escribiera
el libreto, porque comprendi6é que una dpera "daria lugar, como no lo hizo el cuento y como
no le intereso a la pelicula”, para la expansion de los personajes en la historia de amor
condenada a un fin tragico.

Wuorinen dijo que quiso darle a la naturaleza amenazante del paisaje de Wisconsin una
presencia mayor que en el cuento y la version cinematografica, conocida en paises de habla
hispana como "El secreto de la montana".

"Es muy hermoso, como se ve en el filme", dijo Wuorinen a la AP, "pero decididamente no es
sentimental, no es un paisaje romantico: es mortifero, peligroso".

Este ominoso trasfondo natural esta representado por el estilo en ocasiones atonal de
Wuorinen, y que obligé a los cantantes a un arduo aprendizaje.

"La musica es muy dificil, sin duda", dijo el baritono bajo canadiense Daniel Okulitch, quien
encarna a uno de los vaqueros, Ennis Del Mar.

Las escenas de amor entre Del Mar y Jack Twist, encarnado por el tenor estadounidense
Tom Randle —que causaron una conmocion en el estreno de la pelicula— tienen una
presencia discreta en la escenografia minimalista de esta produccion, donde la montafia
arida aparece proyectada contra un fondo blanco.

La partitura de Wuorinen emplea una gran cantidad de instrumentos de percusion que
transmiten muchos sonidos, como la lluvia y el viento en el monte Brokeback, y la obra es en
inglés.

Proulx dijo a la prensa el lunes que no existen planes para componer una épera basada en su
novela de 1993 "The Shipping News", que gand el premio Pulitzer y el Premio Nacional del
Libro en Estados Unidos. Es la historia de un estadounidense que rehace su vida en
Terranova y descubre su pasado después que su esposa infiel trata de vender a las dos hijas
de la pareja y muere en un accidente de auto.

The Shipping News "no tiene el mismo peso o trayectoria social que Brokeback", dijo Proulx.
"En nuestra época, Brokeback es mas importante que Shipping News".

El estreno mundial sera el martes en el Teatro Real de Madrid, donde continuar4 en escena
hasta el 11 de febrero. Es el resultado de una comision de la Opera de Nueva York en 2008,
cuando Gerard Mortier era el director general. Dos afios después, Mortier asumi6 el puesto



0.J.D.: Fecha: 27/01/2014

E.G.M.: elnuevoherald.com Seccion:

Péginas:

de director general del Teatro Real y se llev6 consigo el proyecto.
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"Brokeback Mountain" als Oper in Madrid
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Madrid (dpa) - Aus einer Kurzgeschichte wurde ein preisgekronter Film und nun auch eine Oper. "Brokeback Mountain", das Liebesdrama
zweier homosexueller Cowboys im mittleren Westen der USA, kommt in Madrid als Oper auf die Biihne.

Die Idee zu der Oper, die an diesem Dienstag (28. Januar) im Teatro Real ihre Weltpremiere feiert, hatte der US-Komponist Charles
Wauorinen bereits vor mehreren Jahren gehabt. Von den Plinen des 75-jdhrigen Musikers, eines der bedeutendsten amerikanischen
Komponisten der Gegenwart, erfuhr Opernintendant Gerard Mortier aus der Zeitung.

Der Belgier, der damals einen Vertrag bei der New Yorker Oper in der Tasche hatte, war von dem Vorhaben sogleich angetan. Das Projekt
drohte aber zu scheitern, weil Mortier auf seinen Posten in New York wegen drastischer Etat-Kiirzungen verzichtete. Der frithere
Intendant der Salzburger Festspiele lieB von der Idee jedoch nicht ab. Er nahm sie mit nach Madrid, wo er als kiinstlerischer Leiter des
Teatro Real verpflichtet wurde.

Mortier machte "Brokeback Mountain" zu einem Kernstiick seines Vorhabens, das bis dahin international unbedeutende Opernhaus der
spanischen Hauptstadt an die europédische Spitze heranzufiihren. "Die Oper ist das provokative Erbe Mortiers", meinte die Zeitung "La
Razo6n". Der an Krebs leidende Mortier wurde im Herbst 2013 als kiinstlerischer Direktor abgelost und amtiert jetzt nur noch als Berater
des Opernhauses.

Die Oper ist keineswegs nur eine umgewandelte Version des Hollywood- Streifens von Ang Lee, der 2006 mit drei Oscars ausgezeichnet
wurde. "Die Oper ist anders als der Film", meinte die 78-jihrige US-Autorin Annie Proulx, die die Kurzgeschichte iiber die schwulen
Cowboys verfasst hatte und auch das Libretto fiir die Oper schrieb. "Der Film war eher romantischer Natur, die Oper ist es nicht", sagte die
Pulitzer- Preistragerin spanischen Medien. "Die Oper ist finsterer und stellt die emotionalen Spannungen stirker heraus."

Auch die Bergwelt im US-Bundesstaat Wyoming, in der das Liebesdrama spielt, erscheint in der Oper weniger idyllisch als im Film. "Die
Oper zeigt nicht die glinzende Berglandschaft der Hollywood-Produktion, sondern etwas Schroffes, Raues und Gefihrliches", erldutert der
Schweizer Dirigent Titus Engel im Programm des Teatro Real. Die Berge werden in der Oper auf eine Leinwand projiziert. Die Musik
bestarkt die Wirkung. "Wie in der Ouvertiire von 'Das Rheingold' von Richard Wagner widmet Wuorinen sich der Darstellung der Natur."

Mortier warnt jedoch vor falschen Erwartungen. "Niemand soll glauben, Anspielungen von Country-Musik zu héren zu bekommen", sagte
der Belgier dem Magazin "El Cultural". Die Liebesszenen werden in der Oper zum Teil expliziter dargestellt als im Film. Die Cowboys Jack
Twist (dargestellt vom US-Tenor Tom Randle) und Ennis del Mar (gespielt vom kanadischen Bassbariton Daniel Okulitch) umarmen sich,
kiissen sich und liegen in einer Szene halbnackt auf einem Bett.

"Im Grunde handelt die Oper aber nicht von Homosexualitdt und auch nicht von Homophobie", betonte die Autorin Proulx in der Zeitung
"El Mundo". "Es geht um das menschliche Bediirfnis nach Liebe." Ivo van Hove, der die Regie fiihrt, sieht in dieser Hinsicht eine Parallele
zur Wagner-Oper "Tristan und Isolde", die in Madrid derzeit ebenfalls auf dem Programm steht. "Beide Opern handeln von einer
unmoglichen sexuellen Liebe, die nur auBerhalb der normalen' Gesellschaft erlebt werden kann", sagte der Belgier. "Darin liegt fiir mich

"

das gesellschaftliche Interesse von 'Brokeback Mountain'.

Die Oper wird in Madrid bis zum 11. Februar an acht Abenden aufgefiihrt.

Zur Startseite
QUELLE dpa
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Brokeback Mountain-opera is grimmige
kampeertrip

woensdag 29 januari 2014 om 12u26

Onder massale belangstelling van de buitenlandse pers ging in het Teatro Real in Madrid de
operabewerking van Brokeback Mountain in premiére. Een verslag.

Brokeback Mountain vertelt het fictieve liefdesverhaal van Ennis del Mar en Jack

. . . . L ZIE OOK
Twist, twee cowboys van eenwvoudige komaf die elkaar ontmoeten in Wyoming in )
1963. Maatschappelijke normen dwingen beide mannen echter om hun romance Z]eboesgéi;)mb%k Mountain,

geheim te houden en te trouwen, waarna ze elkaar enkel nog treffen tijdens
uitstapjes naar de plek die hen samenbracht toen ze nog schapendrijvers waren.

Het verhaal eindigt twintig jaar later met de dood van Jack, wanneer die door homofobe dorpsbewoners om het
leven wordt gebracht, waarop de inmiddels gescheiden Ennis — die een echte relatie altijd afwees — eindelijk zijn
ware gewoelens erkent. Voor Jack, nooit teweden met “a few high-altitude fucks a year”, is het dan echter al te
laat.

Het tragische kortverhaal van de Amerikaanse auteur Annie Proulx verscheen al in 1997 in het weekblad The New
Yorker. Het verwierf echter pas wereldwijde faam in 2005, dankzij de gelijknamige en meermaals bekroonde film
van Ang Lee, die voor de hoofdrollen Jake Gyllenhaal en de inmiddels overleden Heath Ledger strikte.

Een jaar later maakte de New Yorkse componist Charles Wuorinen al de eerste plannen voor een
operabewerking. Die zou oorspronkelijk opgevoerd worden in de New York City Opera, die op dat moment geleid
werd door Gerard Mortier. Toen de Belg in 2010 artistiek directeur werd van het Teatro Real in Madrid (inmiddels
draagt hij er de titel van adviseur, na onenigheid met de Spaanse regering over zijn opwlging) verhuisde het project
echter naar de Spaanse hoofdstad, waar de productie deze week dinsdag in premiére ging en tot 11 februari te
zien is.

Sprechstimme
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“lk voelde me meteen verbonden met het verhaal”, bekende Wuorinen, 75 en zelf homo, voor de premiéere. “Maar
net zoals opera’s in het verleden vaak tragische, want maatschappelijk verboden liefdes behandelden, leent ook
Brokeback Mountain zich tot deze kunstvorm. Vroeger behoorden de gedoemde hoofdpersonages meestal tot
verschillende sociale klassen of was er een onwettig kind in het spel, maar zulke thema’s hebben nu geen
relevantie meer. Dat ligt anders voor homoseksualiteit, zeker als de omgeving die geaardheid afwijst. Dat maakt
van dit verhaal een hedendaagse variant op hetzelfde, eeuwige probleem.”

Op wraag van Wuorinen verzorgde Proulx ook het Engelstalige libretto van de opera, die twee aktes van telkens elf
scenes omvat. Een pluspunt, aangezien de hoofdpersonages zodoende hun authenticiteit en wilgebekte taal
behouden, zonder gekunsteld of bombastisch over te komen. “Cowboys zijn doorgaans geen praters”,
verduidelijkte Proulx op een persconferentie voor de premiére. “In het oorspronkelijke verhaal drukken ze zich uit in
korte zinnen, en die kon ik makkelijk vertalen naar het libretto.” Ook de casting van de Amerikaanse tenor Tom
Randle als Jack Twist en Canadese bas-bariton Daniel Okulitch als Ennis Del Mar draagt bij tot de
geloofwaardigheid van de twee cowboys op het podium.

Een ander heikel punt was dat de door angst en geheimen verteerde Ennis zijn gevoelens pas op het einde van
het verhaal uitdrukt. Tot dan beperkt het personage zich grotendeels tot afgemeten gemompel — niet meteen het
ideale vertrekpunt voor een operazanger. Een handicap die Wuorinen oplost door het gebruik van Sprechstimme,
een vocale techniek die het midden houdt tussen spreken en zingen. Enkel in de laatste scéne, een lyrische aria
waarin Ennis zijn liefde voor Jack en eigen falen uitschreeuwt, mag Okulitch voluit gaan — een ingreep die de
emotionele transformatie van de cowboy weergeeft en het dramatische effect van het slot verzwaart. Door de twee
cowboys in verschillende toonaarden te laten zingen, onderstreept Wuorinen trouwens de tegengestelde
persoonlijkheden van de twee hoofdpersonages.

Onheilspellend

“Opera en film zijn twee verschillende kunstvormen”, had de Belgische regisseur Ivo van Hove daags voor de
premiere gewaarschuwd. “De realistische aanpak van Ang Lee zou niet werken op de planken, en bovendien
moeten de acteurs in onze bewerking zingen. Alleen al daarom zijn vergelijkingen met de film zinloos, en kan ik
enkel hopen dat het publiek met een open geest naar het theater zal komen.”

Toch was het maar de waag of de opera erin zou slagen om de herinneringen aan de bejubelde film uit 2005 uit te
wissen. Dat was gelukkig het geval, onder andere omdat deze bewerking een veel grimmiger beeld schetst van de
omgeving waarin het verhaal zich afspeelt. Zo groen en idyllisch de berglandschappen destijds op het witte doek
waren (“Het leek wel de Sound of Music”, zei Gerard Mortier op de persconferentie), zo woest en onherbergzaam
is de Brokeback Mountain die hier op het podium wordt geprojecteerd.

Dat verschil tussen de film en de opera vertaalt zich ook op muzikaal Mak. Net zoals de meeslepende soundtrack
van Gustawo Santaolalla destijds aansloot bij de uitnodigende, in Canada gedraaide natuurbeelden van Ang Lee,
onderstreept de atonale en vaak onheilspellende partituur van Wuorinen nu ook de mensonwiendelijke
berglandschappen in deze bewerking — videobeelden die overigens gedraaid werden in de echte bakermat van
Proulx’ novelle.

“lk was diep onder de indruk van de prachtige omgeving in Wyoming”, vertelde Wuorinen vooraf, “ maar in het
verhaal speelt die een dubbelzinnige rol. Langs de ene kant is het de enige plek waar Jack en Ennis zichzelf
kunnen zijn, maar ze straalt ook een grote \ijandigheid uit. Dat heeft de muziek zeker beinvioed.”

Impact

Dreiging loopt als een rode draad door deze opera, en anders dan bij Ang Lee staat de romantiek — ondanks de
nodige kussen en bedscénes - dan ook op een laag pitje. Tot grote tewedenheid van Annie Proulx, die meent dat
de film de aandacht afleidde van de bekrompenheid van de geisoleerde dorpsgemeenschappen die ze had
beschreven in haar kortverhaal. Het was nooit haar bedoeling een sentimenteel verhaal te vertellen, vertelde ze het
Amerikaanse homoblad Out eerder deze maand: “Dit is in een verhaal over rurale homofobie dat onvermijdelijk
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tragisch eindigt. Het is enkel een romantisch verhaal als je ervan uitgaat dat er romantiek schuilt in het
onvermogen om angst en zelthaat te overwinnen.”

Voor een opwekkend avondje uit is deze opera dan ook niet meteen de beste keuze. De ruim twee uur durende
voorstelling wordt trouwens in een stuk opgevoerd, zonder pauze of veel luchtigere momenten, wat de emotionele
impact van deze “goddamn bitch of an unsatisfactory situation” nog vergroot.

Scenografie

Andere verschillen met de Hollywoodprent betreffen de prominente rollen voor de echtgenotes van Jack en Ennis,
wvrouwen die eveneens worstelen met de rol die de samenleving hen toebedeelt (‘Men get to be the heroes, women
pay the bills. And who gets the ranch? The oldest boy gets it all!”) een koor dat de hoon van de goegemeente
vertolkt en de verschijning van een geest, die de echtgenote van Jack de ware toedracht van zijn kampeertochten
onthult.

Een vermelding verdient ook de efficiénte, door David Lynch en Edward Hopper geinspireerde scenografie van Jan
Versweywveld, die samen met van Howve zijn debuut maakt in Madrid. Zo wordt het huwelijksleven van Jack en
Ennis weergegeven in een diptiek, waarbij een ontmoeting van de heren in een motelkamer als uit het niets de
beide huiskamers verbreekt.

Sodom en Gomorra

De film van Ang Lee werd destijds onthaald als een keerpunt in de manier waarop Hollywood omgaat met
homoseksualiteit en een bewijs dat de thematiek een breed publiek kan aanspreken. Deze operabewerking lijkt
dezelfde weg op te gaan, te meer daar ze wlgt op Oscar (Sante Fe Opera, over het leven van Oscar Wilde),
Champion (Opera Theater of Saint Louis, over de Amerikaanse bokskampioen Emile Griffith) en Two Boys
(Metropolitan Opera in New York) - andere operaproducties die recent homoseksuele protagonisten opvoerden.

“Wellicht zijn sommigen van mening dat een verhaal over twee mannen die van elkaar houden niet thuishoort in
een huis als het Teatro Real”, zei Gerard Mortier, wiens keuzes het Madrileense publiek reeds in het verleden
verdeelden. “Ook deze productie zal vast immoreel genoemd worden, maar we mikken op een publiek dat niet
alleen verstrooiing zoekt, maar ook van mening is dat opera over actuele maatschappelijke thema’s moet gaan.
Laten we niet vergeten dat enorm veel mensen nog lijden onder afwijzing en vooroordelen. Kijk naar het fanatisme
dat het homohuwelijk opwekte in Frankrijk, dat leek wel een jihad. Ook in Spanje heerst nog steeds een dubbele
moraal en levert de kerk graag kritiek op homoseksualiteit. Maar neem een project als Euro Vegas (een gokresort
dat zou opgetrokken worden in Madrid, maar inmiddels naar Azié verhuisde, WD): dat is het Sodom en Gomorra
van onze tijd, niet een verhaal als Brokeback Mountain.”

Mortier programmeerde de opera trouwens niet toevallig naast Tristan und Isolde van Richard Wagner, dat
eveneens over een onmogelijke en door de maatschappij verboden liefde gaat. “Tristan, Isolde, Jack, Ennis: het
zijn allemaal personages die niet begrijpen wat hen overkomt, maar bereid zijn te sterven voor hun liefde”, aldus
Mortier.

Universeel

Proulx riep op om het verhaal over de twee cowboys in een breder perspectief te zien. “We leven in spannende
tijden, met veranderingen op alle mogelijke iakken. Dit verhaal vormt daar een metafoor voor, met Ennis als
conservatieve traditionalist die worstelt met verandering en Jack als symbool voor moed en onbeweesdheid,
ondanks alle tegenkanting vanwege de omgeving. Die herkenbaarheid verklaart ook de aantrekkingskracht van
deze opera, die een universeel verhaal vertelt.”

Ook in dat opzicht is het lovenswaardig dat het Teatro Real de opera beschikbaar stelt voor een ruimer publiek. Zo
zal hij de komende weken te zien zijn op de Spaanse nationale televisie en zullen ook verschillende Europese
radiostations de productie uitzenden. In afwachting van een DVD-release zal het operahuis de opvoering van 7
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februari bovendien live streamen op haar digitale platform.

Wim Denolf
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Llega a la 6pera el polémico “Secreto en la montaiia”
En Madrid

Madrid - "Brokeback Mountain" ("'Secreto en la montaiia'"), la historia de amor homosexual entre dos cowboys que
llevo al cine Ang Lee, llega a la 6pera. El Teatro Real de Madrid estrena hoy mundialmente la obra, en medio de la incognita
sobre como la recibira un publico tradicionalmente conservador. "Si se sienten alejados, no es mi problema. Es su
problema". Con esta frase rechazaba sentir cualquier presion el compositor neoyorquino Charles Wuorinen, responsable
de la partitura de una dpera cuyo libreto escribid Annie Proulx, autora del relato que publicé "The New Yorker" en 1997 y
sobre el que trabajo Ang Lee.

Hace casi una década, cuando el director taiwanés presento su film, que cosechd premios como el Leon de Oro del Festival
de Cine de Venecia y tres Oscar, este se convirtid en simbolo para quienes a comienzos del siglo XXI atin vivian en secreto
su homosexualidad. Las escenas de amor entre dos hombres en aun violentaban a muchos en el cine, pero en diez afos las
cosas han ido cambiando. No esta claro, sin embargo, que lo que ahora se ve sin grandes problemas en cine y television no
vaya a chocar en el Real.

En "Brokeback Mountain", los vaqueros Jack Twist (el tenor Tom Randle) y Ennis del Mar (el bajo baritono Daniel
Okulitch) se besan, se abrazan, forcejean en la cama y aparecen en calzoncillos sobre ella después de hacer el amor. Son
imagenes a veces incluso mas explicitas que las que mostraba el taiwanés en su pelicula. ""Es una épera muy politica en el
buen sentido de la palabra. Y espero que sirva para abrir el debate, para intentar lograr una actitud mas
tolerante", explico el belga Gerard Mortier, asesor artistico del Teatro Real.

El ex director de la opera madrilefia, destituido en septiembre en medio de una polémica, es el responsable de que
"Brokeback Mountain" se estrene en Madrid. Se la encargé a Wourinen cuando iba a dirigir la 6pera de Nueva York,
pero como acabo rechazando el cargo por el recorte del presupuesto, se la llevd a la capital espaiiola. "''Brokeback
Mountain' es para un piiblico liberal que piensa que en el teatro no solo buscamos divertimento, sino que también
discutimos grandes temas actuales", explicaba un Mortier muy desmejorado, llegado para el estreno desde Alemania,
donde recibe tratamiento contra el cancer. Para él, esta Opera es una forma de luchar contra el tabui social que atin existe
sobre la homosexualidad.

La historia de Jack Twist y Ennis del Mar a lo largo de dos décadas es la de un amor prohibido, la de un deseo sexual que,
después de cada una de las veces que es satisfecho, otorga una gran carga moral a sus protagonistas. Es la historia de un
amor que solo puede ser vivido a escondidas de una sociedad homofoba que marca de tal manera lo que es "normal" que los
lleva a preguntarse quiénes son. ""Podemos ser como el espejo en el que publico puede mirarse y le puede servir para
analizar estas cuestiones', sostiene Randle, cuyo personaje, Jack, asume su condicion sexual con menos problemas.
"La mayor parte de los papeles de 6pera consisten en cantar y no ayudan a descubrir algo de uno mismo", djjo.

En el libreto, Proulx alter6 algunos detalles del relato original e introdujo nuevos personajes y texto para el coro. Ayer dijo
ademas que "la pelicula no ha tenido ninguna influencia". Tampoco en la escenografia, a cargo de Ivo Van Hove, que
ha creado un decorado minimalista para la primera parte, la que los dos protagonistas pasan en la montafia. Una montafia
dura, agreste, peligrosa, donde la naturaleza es amenaza y peligro. Una concepcion alejada de la naturaleza idilica que Ang
Lee plasmo en su film. "Decidi no competir con la pelicula. Compararlas no tiene sentido", dijjo.

Titus Engel esta al frente de la orquesta en la interpretacion de una partitura compleja, la de Wourinen, "un maestro de la
instrumentacion", segin lo cataloga el director suizo. Es una musica tan particular que tanto el propio compositor como
Mortier admiten que hay que escucharla varias veces para familiarizarse. ""Nada mas que el publico oiga las notas
iniciales, con esos bajos dobles y esas tubas, vera que entra en el mundo de Wourinen", sefial6 Engel.
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Brokeback Mountain adapté a l'opéra de Madrid

http://www.lefigaro.fr/musique/2014/01/28/03006-20140128ARTFIG00372--brokeback-mountain-adapte-a-I-opera-de-madrid.php

Mis a jour le 28/01/2014 a 15:45

Daniel Okulitch (Ennis) et Tom Randle (Jack) héros de I'opéra Brokeback Mountain au Teatro Real de Madrid. Crédits photo : Teatro Real

Aprés avoir &té une nouvelle, puis un film oscarisé, I'histoire d'amour tragique entre les deux cow-boys homosexuels du
Wyoming est, cette fois, revisitée au Teatro Real. La premiére aura lieu le 28 janvier.

«C'est une histoire impossible, tragique, typique a I'opéra: deux personnes qui vivent une relation interdite dans leur société, I'un d'eux
étant en outre incapable de s'accepter tel qu'il est». L'intrigue de Brokeback Moutain' était donc faite pour I'opéra, selon Charles
Wuorinen?, Le compositeur américain est a3 Madrid pour assister aux répétitions de I'adaption de la nouvelle écrite par Annie Proulx3,
publiée en 1997 dans le New Yorker et également devenu un film, Le Secret de Brokeback Mountain (Ang Lee#) oscarisé en 2005. La
premiére aura lieu au Teatro Real de Madrid 5 ®le 28 janvier (jusqu'au 11 février).

Jack et Ennis se rencontrent en 1963. Ils entretiennent une liaison passionnée, abritée par les montagnes du Wyoming. Ils parviennent
a le cacher a leur famille. «L'histoire personnifie une version contemporaine d'un éternel et universel probléme humain: deux
personnes s'aiment mais cela ne marche pas. L'histoire est stressante et posséde cette immédiateté qui colle parfaitement a une
adaptation a I'opéra. Ce n'est pas une piece idéologique. C'est juste une piéce a un probléeme universel qui n'a pas de solution», a
justifié Charles Wuorinen, 75 ans.

Des scénes plus explicites

Le compositeur a proposé ce projet au directeur du Teatro Real, le Belge Gérard Mortier en 2008. Séduit, il I'a aidé a porter cet opéra
sur les planches du théatre madriléne. Annie Proulx, elle, a écrit le livret en étroite collaboration avec Wuorinen. Satisfaite de cette
adaptation, elle estime que I'histoire et les personnages ont «gagné en profondeur».

Congu en deux actes, le livret de Brokeback Mountain, d'une durée de deux heures, est composé de dialogues en anglais parfois
familier. Sur scéne, les deux hommes s'embrassent et s'enlacent en sous-vétements, apparaissent au lit et globalement dans des
situations plus explicites que celles du film d'Ang Lee. «La musique, le texte, la mise en scéne; tout cela est antisentimental. Il n'y a
simplement pas de place pour le sentimentalisme, c'est une facon trop commode et trop malhonnéte d'obtenir une réaction du
public», commentait Charles Wuorinen a I'AFP.

Pas de militantisme

Selon le compositeur, I'opéra Brokeback Mountain est tout sauf une ceuvre militante. «Il ne s'agit pas de parler d'un amour gay. Il s'agit
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d'une relation, qui, dans ce cas, s'exprime a travers la passion entre deux hommes». «Notre intention n'a jamais été de créer une
pancarte ou une célébration de ce que signifie &tre homosexuel», a confirmé Annie Proulx au Huffington Post .

Wuorinen se moque également de heurter la sensibilité des plus prudes, «qui voient I'opéra comme une forme artistique ou tout vient
du XIXe siecle, avec des femmes enrobées qui crient sur scéne. Ce n'est pas mon probléme, c'est le leur».

La rédaction vous conseille :
Christoph Waltz: du cinéma & la mise en scéne d'opéra®

Pierrick Sorin: «Je réfléchis a un opéra en 3D»9

; li. Mathilde Cesbron

journaliste | 35 abonnés

AFP, AP, Reuters Agences

Liens:

1 http://plus.lefigaro.fr/tag/brokeback-moutain

2 http://www.charleswuorinen.com/

3 http://plus.lefigaro.fr/tag/annie-proulx

4 http://plus.lefigaro.fr/tag/ang-lee

5 http://www.teatro-real.com/es

6 http://www.teatro-real.com/en/espectaculos/1774

7 http://www.huffingtonpost.fr/2014/01/28/brokeback-mountain-transpose-a-lopera-un-amour-aussi-interdit-quuniversel_n_4672695.html2utm_hp_ref=fr-culture
8 http://www.lefigaro.fr/musique/2013/12/19/03006-20131219ARTFIG004 13-christoph-waltz-du-cinema-a-la-mise-en-scene-d-opera.php

9

http://www.lefigaro.fr/theatre/2013/12/26/03003-20131226ARTFIG00142-pierrick-sorin-je-reflechis-a-un-opera-en-3d.php
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'Brokeback Mountain' Opera Online Streaming: When
And Where To Watch Charles Wuorinen's New Opera I
Spanish

By Susmita Baral | Jan 28 2014, 04:42PM EST

Like Share Comment Email More

Where to watch world premiere of "Brokeback Mountain" opera adaptation. Teatro Real

The world premiere of Charles Wuorinen's new opera, "Brokeback Mountain," is slated to hit tk
web, live from the stage at Teatro Real Madrid, on Feb. 7, 2014 at 2 p.m. local time after openit
in Madrid on Jan. 28. You can watch the opera online at Medici TV. The opera is based on Anni
Proulx's short story and Ang Lee's Academy Award winning film of the same name. Since first
being published by Proulx in 1997 in the New Yorker, the story has become a household name
after the 2005 film adaptation starring Heath Ledger and Jake Gyllenhaal. The idea to adapt tt
short story into an opera was that of Pulitzer Prize-winning American composer Charles Wuori
after watching the film and was comissioned by Gérard Mortier, who also directed the opera.

"Annie Proulx and I, explains Charles Wuorinen, began consultation on the work in 2008 with &
week spent at the excellent Ucross Foundation (an artists’ retreat) near Sheridan, Wyoming," s
Mortier to Medici.Tv. "There I had the chance to go into the mountains that provided the mode
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subsequent exchanges was a splendidly concise and apposite libretto, in which Proulx, through .
characteristically laconic style, conveys character and scene with great efficiency. An essential
property of any libretto which aspires to project drama is this kind of efficiency, since sung
language greatly slows the delivery of words. I consider myself very lucky to have been given s
an excellent exemplar."

The opera will feature Daniel Okulitch and Tom Randle in the lead roles, playing Ennis del Mar
Jack Twist respectively. The stage director is Ivo van Hove and the Orchestra and Chorus of tk
Teatro Real will be conducted by Titus Engel. That said, there are some differences in the oper:
version of the story, as Ennis's wife Alma will be singing about sexism in ranch life. Proulx has
given her blessing to the opera-adaptation of her short story. "One of the great things about
opera," said Proulx to the Los Angeles Times, "is that it has room to expand emotional stress; t

short-story form is a straitjacket, so I was grateful to escape those bounds and be able to open 1
characters out a bit more."
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January 26, 2014

Finding the operatic moments of a Brokeback Mountain
By ROBERT EVERETT-GREEN

Transforming the Oscar-winning film's nearly inarticulate love story into song wasn't as
difficult as one might think

The two cowboys in Brokeback Mountain — both the Annie Proulx story and the Oscar-winning film — are
laconic about most things, and nearly inarticulate about the love affair they don't know to handle in 1963
Wyoming. So how could they possibly succeed as lead characters in opera, a form in which singing
about your troubles is practically the main event?

The answer to that question is about to be revealed at Madrid's Teatro Real, where Brokeback
Mountain, the opera, opens Jan. 28 with Canadian bass-baritone Daniel Okulitch as Ennis — the Heath
Ledger character. American composer Charles Wuorinen, who wrote the music to ProulX's libretto, isn't
giving anything away when he says he never doubted that Ennis and Jack were made for the singing
stage.

"lt's a typical operatic situation — a love affair that doesn't go well," Wuorinen says on the phone from his
home in New York, "but in a frame that | think is much more compelling for contemporary sensibilities
than stories about peasant girls having illegitimate babies." The cowboys' difficulty in expressing
themselves is not so much a problem as a dramatic opportunity, he says, especially with Ennis.

"Initially he's almost completely inarticulate," says Wuorinen of the opera character.

"His first utterances are just shouts and nods. As the work unfolds, he becomes more and more capable
of self-expression, but never fully so until Jack is dead and it's too late. That's the essential tragedy of
the piece." Wuorinen, who is 75, began living more or less openly as a gay man in the late 1950s,
something he notes was possible in an artistic milieu in Manhattan, as it would not have been in rural
Wyoming. He recently married his partner of 25 years, and is grateful for the results of post-Stonewall
activism, but he hasn't been an activist himself and doesn't think of his opera as political.

"As a gay man, [the story] is of very direct interest to me, but that in itself begins to smack of identity
politics, of which | disapprove," he says. "l would never write a piece just on that basis. It was the
combination of the universality and contemporary relevance of the theme that made it very compelling to
me."

The key development in the opera, he says, is toward self-knowledge, as Ennis moves from shouts to
loosely melodious speech (Sprechstimme) to gradually more lyrical and extensive song, culminating in a
big aria after Jack's death. Jack's arc is less dramatic, so his vocal characterization doesn't change
nearly as much.

As with most of Wuorinen's work, the opera's underlying structure is deep and not easily perceptible. His
music can show an occasional surface similarity to aspects of tonal music — a major or minor chord, for
instance — but the principles that govern their use aren't those of traditional harmony.

"'ve always acted on an impulse to preserve certain aspects of diatonic music, both in terms of puns on
diatonic relationships, but more importantly on a fundamental notion of narrative and narrative flow," he
says. Almost everything in his opera is linked to inter-related pitch centres that shape the musical
narrative at every level, large and small. Both main characters have their own "principal note" — B for
Jack, C-sharp for Ennis, narrowly separated by the note associated with the mountain.

"Before Mozart and Beethoven, C-minor was the key of sleep and death," Wuorinen says. "These two
characters who are going to end badly have their basic pitch material founded on these two notes which
converge on their doom." One of the shortcomings of the film, which he generally liked, was that the
mountain was represented mainly as an idyllic place, without the menace he feels it also represents.



0.J.D.: Fecha: 26/01/2014

E.G.M. theglobeandmail.com Seccion:

Péginas:

Wuorinen, who wrote his first opera Haroun and the Sea of Stories (2004) with Salman Rushdie, says he
found it easy to work with Proulx, whose sparse prose left lots of room for music. "l told her, 'Remember,
no matter what it is, it takes twice as long to sing as to say, so simple is best.' But she's already ideally
suited for that, because her style is so direct and laconic."

For Okulitch, the big challenge in portraying Ennis, opposite tenor Tom Randle as Jack, may come in the
early scenes that require the least singing. That's when he has to project the character without much
recourse to his own most powerful asset — his voice.

"How do you play someone for whom it's so foreign to express emotion, without coming across as just
dull?" says Okulitch, on the phone from Vancouver. "You can't have a character in an opera just
mumbling. There will be a lot of focus on my own physicality, and on bringing out the text" — especially in
theSprechstimme sections. "You have to learn those as if it's a sung line, with the exact note values, and
then find a way to make it sound speaky. It still has to be heard at the very back of the auditorium, and it
has to be clear that there's some underlying structure, and that you're not just randomly slinging out
notes and slurring it."

Okulitch has premiered operatic leads before, in other adaptations of famous stories, including Howard
Shore's The Fly (based on the David Cronenberg film). He went after the part of Ennis as soon as he
heard about it, and in some ways is more excited by it than by more the familiar characters in his
repertoire. "l love singing Escamillo in Carmen, but that guy has no arc at all, while Ennis goes on an
enormous journey," he says.

The opera has already outlived the company that was originally in line to produce it — New York City
Opera, which went out of business last year. Given the fame of the story and the film, it's likely that a
North American production will follow the initial run — if the writer's laconic cowboys take to the opera
stage as well as the composer believes.
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Oper "Brokeback Mountain” in
Madrid uraufgefuhrt

Bild: (c) REUTERS
(PAUL HANNA)

Die

Begeisterung fur die schwule Oper hielt sich am Dienstagabend in
Grenzen. 2006 fur den gleichnamige Kinofilm von Ang Lee drei Oscars
erhalten.

29.01.2014110:50 | (DiePresse.com)

Selten wurde am Madrider Teatro Real eine Opernpremiere mit so viel Spannung
erwartet, wie am Dienstagabend die Urauffihrung von "Brokeback Mountain".
Doch die Begeisterung fiir die von Charles Wuorinen komponierte Opernversion
der Geschichte um zwei schwule Cowboys, die als Hollywood-Film von Ang Lee
zum Welterfolg wurde, hielt sich in Grenzen.

Preisgekronte Filmvorlage

Nicht einmal Michael Hanekes Mozart-Inszenierung "Cosi fan tutte" hatte im
vergangenen Jahr in der spanischen Hauptstadt fur so viel Aufruhr gesorgt, selten
zuvor waren so viele internationale Opernkritiker im Madrider Opernhaus zu
sehen gewesen. Selbst Personen, die sich sonst nicht fur Oper oder Theater
interessieren, wurden aufmerksam. Ein Grund dafiir dirfte das aktuelle, oftmals
polemische Thema gewesen sein, aber auch der Riesenerfolg der gleichnamigen
Kinoversion: 2006 wurde der Film "Brokeback Mountain" mit den beiden
Hauptdarstellern Jake Gyllenhaal und Heath Ledger gleich mit drei Oscars
ausgezeichnet.

Im Vorfeld ging es in Spaniens Zeitungen vor allem darum, ob das sehr
konservative Publikum des Madrider Opernhauses die Inszenierung der
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homosexuellen Liebesgeschichte zweier Cowboys tUberhaupt gutheilRen wiirde.
Tatsachlich war der Premierenerfolg keineswegs rauschend. Natlrlich gab es
grofien Applaus fir die 78-jahrige US-Autorin Annie Proulx, die nicht nur vor 20
Jahren die Original-Kurzgeschichte verfasste, sondern auch das Libretto flr die
Oper schrieb. Auch US-Komponist Charles Wuorinen und der kanadische
Bassbariton Daniel Okulitch, der den Cowboy Ennis del Mar singt und spiel,
wurden besonders bejubelt. Aber bald war der Applaus vorbei, und auch in den
Opernfluren hielt man sich anschlieRend mit positiven Kommentaren eher zuriick.

Oper fehlt emotionale Warme

Vielleicht haben zu viele von der Oper eine umgewandelte Version des rihrenden
Hollywoodstreifens von Ang Lee erwartet. Tatsachlich fehlt der Madrider
Opernversion ein wenig Brillanz, vor allem aber emotionale Warme und die
Passion, die man bei einem solchen Thema erwartet hatte. Die Musik ist einfach-
kommerziell und wird ihr Publikum finden. Doch ist sie gleichzeitig zu dunkel, zu
kalt und zu metallisch fir eine solche Liebesgeschichte - auch wenn es sich um
ein Drama handelt.

Auch die von Regisseur Ivo van Hove geschaffene Bergwelt im US-Bundesstaat
Wyoming, die im Hintergrund als Film ablauft, hilft nicht gerade dabei, sich in die
Geflhlswelt der Protagonisten versetzen zu kénnen. Im zweiten Akt, in welchem
die beiden Cowboys sich ihren jeweiligen Freundinnen stellen, verliert der
Zuschauer durch die Parallel-Szenarien sogar schnell den Uberblick und die
Konzentration. Bei zu vielen Nebenfiguren fragt man sich sogar, ob sie wirklich
auf die Blihne mussen, oder welche Funktion sie generell haben.

Dennoch sind in van Hoves Regie einige wunderbare Szenen auszumachen.
Beispielsweise die von der Decke herunterkommenden Hochzeitskleider, als
Ennis del Mar trotz seiner homosexuellen Erfahrung um die Hand seiner Freundin
anhalt. Oder in der grandiosen Abschlussszene, in welcher Ennis dem Hemd
seines verstorbenen Freundes singend seine Liebe offenbart.

Gegen die sangerische Leistung von US-Tenor Tom Randle, der den Cowboy
Jack Twist dargestellt, und dem kanadischen Bassbariton Daniel Okulitch kann
man nichts sagen. Auch ihre schauspielerische Leistung kann sich sehen lassen.
Doch ihr permanenter, hastiger Sprechgesang, durch den sie der Schweizer
Dirigent Titus Engel hetzt, wird fast im Drei-Minuten-Takt durch Szenenwechsel
unterbrochen, wodurch sie kaum zeigen konnten, was sie sangerisch wirklich
drauf haben.

Dennoch: Am Madrider Teatro Real wird man sich bestimmt noch lange an
"Brokeback Mountain" erinnern. Die Urauffiihrung wird in die Liste des
provokativen Erbes von Gerard Mortiers eingehen. Der friihere Intendant der
Salzburger Festspiele wollte das Stiick eigentlich schon vor Jahren an der New
York Oper auffihren. Doch dann verzichtete er wegen Etatkirzungen auf den
Posten und ging an die Madrider Oper, wo er seit Herbst nach Streitigkeiten mit
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dem Teatro Real nur noch Berater tatig ist. Mit "Brokeback Mountain" ist es Mortier
allerdings erneut gelungen, dem Madrider Opernhaus seinen frischen,
zeitgendssischen Stempel aufzudriicken. Auch wenn der nicht immer Gberzeugt.

(APA)
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Schwule Oper: "Brokeback Mountain" feierte Urauffiihrung in Madrid

Utl.: Konponist Charles Wiorinen und Autorin Annie Proul x machten
Ki noerfolg von Ang Lee zum Musi kt heater - Regi sseur |vo van
Hove holte Bergwelt Womi ngs ins Teatro Real (Von Manuel
Meyer/ APA) =

Madrid (APA) - Selten wurde am Madrider Teatro Real eine Opernpremiere mit so viel Spannung erwartet, wie am
Dienstagabend die Urauffihrung von "Brokeback Mountain". Doch die Begeisterung fiir die von Charles Wuorinen
komponierte Opernversion der Geschichte um zwei schwule Cowboys, die als Hollywood-Film von Ang Lee zum Welterfolg
wurde, hielt sich in Grenzen.

Nicht einmal Michael Hanekes Mozart-Inszenierung "Cosi fan tutte" hatte im vergangenen Jahr in der spanischen
Hauptstadt fUr so viel Aufruhr gesorgt, selten zuvor waren so viele internationale Opernkritiker im Madrider Opernhaus zu
sehen gewesen. Selbst Personen, die sich sonst nicht fir Oper oder Theater interessieren, wurden aufmerksam. Ein Grund
daflr durfte das aktuelle, oftmals polemische Thema gewesen sein, aber auch der Riesenerfolg der gleichnamigen
Kinoversion: 2006 wurde der Film "Brokeback Mountain" mit den beiden Hauptdarstellern Jake Gyllenhaal und Heath Ledger
gleich mit drei Oscars ausgezeichnet.

Im Vorfeld ging es in Spaniens Zeitungen vor allem darum, ob das sehr konservative Publikum des Madrider Opernhauses
die Inszenierung der homosexuellen Liebesgeschichte zweier Cowboys tiberhaupt gutheiRen wirde. Tatsachlich war der
Premierenerfolg keineswegs rauschend. Natirlich gab es gro3en Applaus fur die 78-jahrige US-Autorin Annie Proulx, die
nicht nur vor 20 Jahren die Original-Kurzgeschichte verfasste, sondern auch das Libretto fir die Oper schrieb. Auch US-
Komponist Charles Wuorinen und der kanadische Bassbariton Daniel Okulitch, der den Cowboy Ennis del Mar singt und
spielt, wurden besonders bejubelt. Aber bald war der Applaus vorbei, und auch in den Opernfluren hielt man sich
anschlieRend mit positiven Kommentaren eher zuriick.

Vielleicht haben zu viele von der Oper eine umgewandelte Version des riihrenden Hollywoodstreifens von Ang Lee
erwartet. Tatsachlich fehlt der Madrider Opernversion ein wenig Brillanz, vor allem aber emotionale Warme und die Passion,
die man bei einem solchen Thema erwartet hatte. Die Musik ist einfach-kommerziell und wird ihr Publikum finden. Doch ist
sie gleichzeitig zu dunkel, zu kalt und zu metallisch fiir eine solche Liebesgeschichte - auch wenn es sich um ein Drama
handelt.

Auch die von Regisseur Ivo van Hove geschaffene Bergwelt im US-Bundesstaat Wyoming, die im Hintergrund als Film
ablauft, hilft nicht gerade dabei, sich in die Gefuihlswelt der Protagonisten versetzen zu kénnen. Im zweiten Akt, in welchem
die beiden Cowboys sich ihren jeweiligen Freundinnen stellen, verliert der Zuschauer durch die Parallel-Szenarien sogar
schnell den Uberblick und die Konzentration. Bei zu vielen Nebenfiguren fragt man sich sogar, ob sie wirklich auf die Bilhne
mussen, oder welche Funktion sie generell haben.

Dennoch sind in van Hoves Regie einige wunderbare Szenen auszumachen. Beispielsweise die von der Decke
herunterkommenden Hochzeitskleider, als Ennis del Mar trotz seiner homosexuellen Erfahrung um die Hand seiner Freundin
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anhalt. Oder in der grandiosen Abschlussszene, in welcher Ennis dem Hemd seines verstorbenen Freundes singend seine
Liebe offenbart.

Gegen die séngerische Leistung von US-Tenor Tom Randle, der den Cowboy Jack Twist dargestellt, und dem kanadischen
Bassbariton Daniel Okulitch kann man nichts sagen. Auch ihre schauspielerische Leistung kann sich sehen lassen. Doch ihr
permanenter, hastiger Sprechgesang, durch den sie der Schweizer Dirigent Titus Engel hetzt, wird fast im Drei-Minuten-Takt
durch Szenenwechsel unterbrochen, wodurch sie kaum zeigen konnten, was sie sangerisch wirklich drauf haben.

Dennoch: Am Madrider Teatro Real wird man sich bestimmt noch lange an "Brokeback Mountain" erinnern. Die
Urauffihrung wird in die Liste des provokativen Erbes von Gerard Mortiers eingehen. Der friihere Intendant der Salzburger
Festspiele wollte das Stiick eigentlich schon vor Jahren an der New York Oper auffihren. Doch dann verzichtete er wegen
Etatkiirzungen auf den Posten und ging an die Madrider Oper, wo er seit Herbst nach Streitigkeiten mit dem Teatro Real nur
noch Berater tétig ist. Mit "Brokeback Mountain" ist es Mortier allerdings erneut gelungen, dem Madrider Opernhaus seinen
frischen, zeitgendssischen Stempel aufzudriicken. Auch wenn der nicht immer Gberzeugt.
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maandag 27 januari 2014 om 12u21

Deze week gaat in het Teatro Real in Madrid de operabewerking van Brokeback Mountain in premiére.
Bekijk hier de laatste repetitiebeelden.

< £ |
Liie oo I

Dinsdag 28 januari gaat in Madrid de operabewerking van Brokeback Mountain van start. Het kortverhaal van
Annie Proulx, over de gedoemde liefde tussen twee cowboys, verwierf wereldfaam dankzij de gelijknamige film van
Ang Lee uit 2005. De prent sleepte destijds verschillende Oscarnominaties in de wacht en werd uiteindelijk
bekroond voor de beste regie, het best bewerkte scenario en de beste filmmuziek.

De operabewerking van Brokeback Mountain is een geesteskind van componist Charles Wuorinen, die meteen
een medestander vond in Gerard Mortier toen die nog aan het hoofd stond van de New York City Opera. Later
werd de Belg artistiek directeur van het Teatro Real in Madrid, waar nu ook de wereldpremiére plaatsvindt.

Net als de oorspronkelijke novelle werd ook het libretto van de opera geschreven door Annie Proulx, die haar
verhaal situeerde in de Amerikaanse staat Wyoming in de homofobe jaren zestig. De destijds door Heath Ledger
en Jake Gyllenhaal vertolkte hoofdrollen worden nu gespeeld door de Canadese bariton Daniel Okulitch als Ennis
Del Mar en de Amerikaanse tenor Tom Randle als Jack Twist.

De Belgische inbreng in de operabewerking is echter groot. Zo staat Ivo Van Hove in voor de regie en wordt de
scenografie verzorgd door Jan Versweyveld.

De opera Brokeback Mountain is tot 11 februari te zien in het Teatro Real in Madrid.
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Gebroken na drie keer
‘Brokeback Mountain’
kiassiek & zo Peter van der Lint

o vk komi het niet

voor dat je het gevoe

hebt anmweziz te din bij

een hisorische sebeur-

tenls Dat jouw ogen en
oren getuigen 2jn van een kunst-
werk dat een plek voor zicheelf
gaat opeisen in de culturele canon,
Dat je ergens bij bent, waarvan e
in 2114 gaan gedenken dat hit
honderd jaar geleden i dat het in
premiine ging.

Maar afigelopen week had fk dar
gevoel, In Madnd, tijdens de laat-
ste voorbereidingen en wereldpre-
midre van "Brokeback Mountain®,
de opera van Charles Waonnen en
Anmnie Froulx over de onmogelijke
liefde missen twee cowboys, Hier
worlde jo e staat iets groots te ge
beuren = hier wordt iets van ecu-
wigheldswaarde geschapen.

Ik had matuudifk het gote geluk
dat ik de nieuwe opera drie keer
kon men OF beter: mdcht sen.
[an gaat 2o'n nkeuwe compositie
miet al die nievwe en onbekende
noten echi fets betelenen. Al was
bt alleen maar omadat je weet dat
or bepaalde passages aankomen
die je de cemite keer opvielen. En
die passages gaan dan een verbond
aan met passipes die e de eersie
keer niet 20 hoorde, maar nu wel,

o herken je steeds meer stukjes
ilie als een puzzel in je hoodd in el-
kaar vallen. Struciuur onstaat.

Do muziek van Woorinen geefi
wich net makkelijfk gewonnen HE
haat puur vermaak en had de
wiaarschuwing van opdmachigever
Gerard Mortier - [k wil géén coun-
by & westermrachtige, sentimente
le Puccini-opera® = helemaal niet
nodig. Zijn drkke, djk-georkes-

‘Ik wil geen
country &
western-achtige,
sentimentele
Puccini-opera’

treerde en veellagipe partibour
stuktert, schuur en schaaft op de
Iild om er daarna langzaam on-
der te kruipen.

The New York Times zetie in de re-
cenaie; 1 a hird opem Lo e, [k
denk dat Wuorinen met zo'n wie-
spraak bijzonder tevreden zal xijn.
Goede en belangrijke kunst geeft
sichrell nou eenmanl niet direct
gewonnen. Daar moet je moeite
voor doen. En " Brokeback Moun-

tain’ {s grote en belamgrijle kunst.
Hopelijk vonden al die opera-dinec-
teuren die in Madrd te gast waren
dat nok, en gaar de opera op nets,
pran meer mensen hem Zen

Zelf was ik na de derde keer eer-
lijk geregd gebroken. Het cinde,
zeker in de meer geslangde regie
virn Ive van Howe, hakt er in com-
binatie met de muziek enorm in
Ennis bezoekt [scks moeder, [ie
kleine ol words pespecid door
operi-ster Jane Henschel - een ea-
deautje van Mortier aan Van Hove,
zovertelde de regisseur Inelke v
zeel srraaly Henoschel wit dar zi] En-
nis begrijpr, dat zij door heeft wat
er gespeeld heeft. Zij geelt hem de
*Hrokeback’-shirts die Jack altijd
bewdrd heelt. En dan is Ennis al-
Ieen. Moederziel. En hij zingt

Alles is te laar. hij heeft nlets
imeer. In het zwane decor is onge
zhm eon kabeltpe met con hankje
naar beneden gekomen. Ennis
hanygr er de shirs ann, staag er ach-
ter on omhbelst ze liefdevol, Heel
langzanm worden de shirs uit zijn
warme omhelzing nanr boven ge-
trokken. Ze ontglippen hem. Als
een zied die nmar boven 2weefi. En
dan gweer Ennds dat or pooit
meeer een ander zal wijne Grote
woorden in een grote opera.
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‘Secreto en la montafia” en la opera:

“No habra sexo en el escenario”

Asi lo asegura el compositor Charles Wuorinen, quien trabajé
su partitura sobre un libreto de Annie Prouxl, la autora del relato en que se inspiré
“Brokeback Mountain”, el filme de Ang Lee. El estreno es este martes 28 de enero, en

La autora del relato y del libreto, Annie Proux),y ¢l
compositor Charles Wuorinen, en el Teatro Real de Madrid.

Los actores de la pelicula, Heath Ledger y Jake
Gyllenhaal, se convirtieron en simbolos sexuales sin

fronteras de género.

SIVAS AL SUI

a pelfcula “Secreto en la mon-

tain”, Ang Lee, 2005) trajo

una fuerte discusién en torno

a los temas que comenzaba a
abordar de manera frontal la industria
cinematogréfica masiva. Tras la obten-
cion de més de 45 premios que respal-
daron el éxito en salas, sus personajes
centrales, Ennis del Mar y Jack Twist,
se erigieron como héroes tragicos in-
mersos en un mundo hostil, mientras
que sus intérpretes, Heath Ledger y Ja-
ke Gyllenhaal, se convirtieron en sim-
bolos sexuales sin fronteras de género.
Lamuerte de Ledger tres afos despuds
agreg una cuota extra de dolor que in-
tensificé el impacto.

Fue Gérard Mortier, al ser nombra-
do director artistico del New York City
Opera, quien encargd al compositor
Charles Wuorinen (1938) una 6pera so-
bre el tema. Deberfa haber sido estre-
nada en esa sala, pero Mortier tuvo alli
una disputa, y se fue. Aquejado por un
cénceral pancreas, Mortier, quien aho-
ra termina un controvertido periodo
en el Teatro Real en Madrid, este mar-
tes 28 de enero verd por fin estrenado
su proyecto, justo en medio del éxito
de la puesta en escena de Peter Sellars
para “Tristdn e Isolda” (Wagner).

El relato de Annie Proulx (1935) en

e se basan el filme y la Gpera debu-
tante cuenta la historia de Ennis y Jack,
dos vaqueros que se enamoran durante
el verano de 1963, y plantea la homose-
xualidad como un tema tabi en la
“América profunda” de mediados del
siglo XX. Fue la misma Annie Proux]
quien escribic el libreto.

De qué forma se van a tratar, desde
un punto de vista musical y teatral, las
escenas amorosas entre Jack y Ennis?

“En mi 6perano habrd sexo en el esce-
nario”, dijo Charles Wourinen a “El
Mercurio” en entrevista realizada en ju-
nio de 2009. “Las escenas amorosas tie-
nen didlogo, y ellos las van a cantar. Y la

uesta en escena musical va a reflejar lo
que estén diciendo y cudles son las emo-
ciones que se pueden leer entre lineas.
Hay un momento en que hay un interlu-

el Teatro Real de Madrid. por suan antonto mukoz .

“Cuando un
miisico hace
una 6pera asi,
no piensa en si
alguien estd
preparado o no
para
escucharla, sino
en que alguien
tiene que

dio musical; ellos no estn del todo visi-
bles, pero estan haciendo el amor. Jack
serd un tenor lirico (Tom Randle) y En-
nis un bajo-bartono (Daniel Okulitch);
he pensado en cantantes jévenes que
sean a la vez grandes actores”, agrega.
Charles Wuorinen, quien ha com-
puesto mis de 250 obras —entre ellas,
Ia aplaudida “Haroum and the Sea of
Stories”, basada en lanovela de Salman
Rushdie—, sabe que la gente que va a
la Gpera no estd acostumbrada a ver
una escena de amor entre hombres,
aunque no les causa problemas que

la. Lo
cierto es que
muchos
conflictos de
Gperas del
pasado ya no
son muy
interesantes. En
cambio, éste
atin es
controvertido y
suscita un
interés”, dice
Charles
Wuorinen.

El bajo-baritono Daniel Okulitch y el hnnr Tom Ran-
enel

dle encarnan a Ennlsy Jack,
ne fuem interp

Visita “La Piccola Italia” de La Araucania

POR PEDRO LABRA HERRERA

¢De vacaciones en auto hacia el sur?
Se impone hacer una pasada al lindo
pueblito Capitan Pastene, junto a
Lumaco, por la carretera a la altura de
Victoria (km 628 desde Santiago). En
medio de un precioso paisaje, esta
encantadora localidad, tinica en Chile,
es un rinc6n de Italia enclavado en las
lomas de la cordillera de Nahuelbuta.
La mayoria de sus 2.500 habitantes es
originaria de una singular corriente
inmigratoria que llegd a estas lejanas
tierras desde la Emilia-Romagna en
dos flujos sucesivos, en 1904 y 1905.
Fueron 88 familias —unos 700 colo-
nos en total—a quienes un adelanta-
do empresario de esa regién itdlica
nororiental que logré del Estado la
cesion de unas tierras en la zona,
pudo convencer de que aquf gozarfan
de una vida mejor. Primero ibaa
llamarse Colonia Nueva Italia, pero
termind bautizada en homenaje al
navegante genovés —capitdn de
mar— Giovanni Battista Pastene,
lugarteniente de Pedro de Valdivia
que cumplié un importante rol en la
exploracién del pafs que se fundaba
Orgullosos de sus tradiciones, sus
nietos y bisnietos celebran en marzo
una romerfa —la Sagra— con la que
recuerdan, vestidos a la usanza del
900, cémo nonnos

Neri. En idad: 1!

bres como Roma, Dante, Garibaldi y
Verd se encuentzan a cada paso
bien

arribaron a la Terra Nostra en carre-
tas; el festejo se acompaia desde
luego con bailes y comidas tipicas.
Pero todo el afio se preocupan de
hermosear su pueblito y de no olvidar
sus origenes. La plaza tiene su glorie-
ta, jardines y una fuente con cascada
de agua, y es dominada por la blanca
iglesia con su campanario en honor al
santo florentino de 1500 fray Filippo

restautadas, Quecan no menos de 20,
la mayoria de las primeras décadas
del siglo pasado. A un costado de la
plaza, la casa Viani Fulgeri, que data
de 1911 y es hoy una gelaterfa, fue
originalmente la “botica” del pueblo;
a un par de cuadras se conserva el
Molino Rosati, de 1916; a la vuelta de
Ia esquina estd el Cinema Pastene, de
1910, el mds antiguo de Chile, atin

un poco mis alld, la
Casa de la Banda de Msicos, de 1912,
hoy sede de la Cruz Roja. Dentro del
plan de desarrollo turistico, algunas
de estas vicjas casonas familiares se
convirtieron en bonitos y acogedores
hoteles y albergues.

Pero pasear y admirar no es todo;
ademds, estdn los placeres culinarios.
Capitén Pastene se volvié un atracti-
vo centro gastronémico. Hay varios
ristoranti y trattorie muy buenos en
los que pueden paladearse exquisitas
pastas elaboradas ahi mismo, con

una joven, vestida de
hombre, enamore y bese a una soprano
mayor en “El caballero de la rosa” (Ri-
chard Strauss):

“Bueno, se van a tener que acostum-
brar. Cuando un mifsico hace una 6pe-
raasf, no piensa en si alguien estd pre-
parado 0 no para escucharla, sino en
que alguien tiene que componerla. Lo
cierto es que muchos conflictos de 6pe-
ras del pasado ya no son muy intere-
santes. En cambio, éste avin es contro-
vertido y suscita un interés”, dice, y
agrega que en su obra son importantes
los “mondlogos interiores”. “Hay al-
gunossilencios planeados en el libreto,

ero hay que recordar que en un esce-
nario operdtico no tenemos close 1
todo estd a distancia de la audiencia;
por lo tanto, debe ha2ber mondlogos
interiores. Lo que hicimos es transferir
esos sentimientos a las bocas”.

El director escénico Ivo Van Hove
defiende la actualidad de Ia trama: “En
numerosos pafses, muchas personas
siguen teniendo problemas con la ho-
mosexualidad. Es el miedo al otro, alo
desconocido. El miedo surge especial-
mente en tiempos de crisis e inseguri-
dad. Entonces la gente busca chivos ex-
piatorios. El punto de inflexién de esta
obra en particular se produce cuando
uno de los dos hombres es victima de
un entorno homéfobo”.

Capitan Pastene es también un selecto centro gastmnnmlcn Hay Varlos ristoranti y rattorie muy buenos en los que pueden
paladearse exquisitas pastas elaboradas ahi mismo.

imperdibles salsas hechas segtin las
recetas de las bisabuclas. En estos y
otros locales se ofrecen también
delicias para llevar. Como el prosciut-
o jamn) hecho segtin las técnicas
de la Romagna, y otras especialida-
des que funden Ia tradicion peninsu-
lar con los frutos e influencia chilena
y mapuche; entre ellas, los licores
dulces (por ejemplo de ardndano) y
diversas preparaciones y conservas a
base de avellanas, castafias y los
ignorados “changles” —hongos de la
zona— de delicado sabor.

LANZAMIENTO EN ROMA...
La memoria
escénica de
Sylvia Sass

Syl
yiedh 1 cante
DI R asc

La intensidad de la voz de la sopra-
no aumenta y se mantiene firme,
mientras la musica de Verdi cambia
totalmente para subrayar la locura
de Lady Macbeth atormentada por
el peso del mal: es uno de los vide-
os proyectados en la presentacion
de las memorias de la cantante
hiingara Sylvia Sass en el Palacio
Falconieri, sede de la Academia de
Hungrfa, en Roma.

Es la misma Lady Macbeth que
interpretd en el Teatro Municipal
de Santiago, en 1985, que recuerda
en sus memorias: “Este especticulo
particular me inspiraba mucho: el
mundo oscuro, que cred Pier Luigi
Samaritani, subrayado con efectos
especiales de luces que eran como
las misteriosas sombras de los
difuntos que flotaban y se refleja-
ban en los antiguos muros del
castillo”

En esa oportunidad el director fue
Nicola Rescigno, con quien la can-
tante tuvo “una rara complicidad
musical”, ya que, “fiel guardian de
las antiguas tradiciones: en cada
gesto se apreciaba la humilde obe-
diencia a las sugerencias musicales
del compositor”, y ese hecho le dio
“muchisima seguridad”, escribe en
sus memorias, tituladas “Died il
canto agli astri”, como la frase del
aria “Vissi d'arte”, de “Tosca”
(Puccini), 6pera que también cant6
en Chile en 1984.

Cada capitulo del libro —presenta-
do por el profesor Marco Guardo,
director de la Biblioteca de la “Ac-
cademia dei Lincei”, una de las
entidades culturales mds importan-
tes de Italia, y Marco Stacca, musi-
cdlogo y critico— ofrece una mira-
daalaCultura (con maytiscula) de
una persona que ha vivido inmersa
en ese mundo donde las ciudades
que ha visitado le permiten recor-
dar los personajes que ha interpre-
tado, o las personas que conocid.
Por ejemplo, Roma, mds alld de ser
la ciudad donde empiezan y termi-
nan sus memorias, es el escenario
de “Tosca”, mientras Niza le re-
cuerda el personaje de Magda de
“La Rondine” pucciniana. Cuando
se refiere a Parfs nos lleva hasta “la
historia trégica de Manon Lescaut,
o1la figura frégil de Mimi”, y cuan-
do evoca San Petersburgo, su mira-
da se detiene en Lisa, de “La Dama
de Picas”: “Un dfa antes de la re-
presentacion fui a visitar el rfo
Neva....y tras la visién del rfo y su
entorno canté el aria en modo total-
mente diferente...la vision y la
miisica se fusionaron dentro de mf
y le dieron al personaje una dimen-
Si6n nueva”

Sin embargo, también recuerda su
estadia en Chile, en el capitulo
dedicado a Tosca: “Fueron memo-
rables las funciones en Santiago, en
1984, donde toda la produccicn
estaba a cargo del director argenti-
no Hugo de Ana”. Lo que mds le
llam 1a atencién fue el montaje del
tercer acto: “En la escena de la
prisién del Castillo de San Angel se
habia construido una reja muy alta;
cuando Tosca llega ahf, como un
4ngel salvador, con el salvoconduc-
to en la mano, en ese mismo mo-
mento la barra se levanta y desapa-
rece, como si la cércel se hubiese
disuelto”.

Ajuicio del profesor Guardo, “de la
lectura del libro emerge el rigor y
la disciplina”, aspectos que la so-
prano subraya cuando escribe que
“un cantante lirico debe tener una
disciplina de trabajo inquebranta-
ble”, que no se limita solo al canto,
sino también a la “misién” de
maestra, otra de las actividades a
las que Sylvia Sass se entrega hoy
en cuerpo y alma.

De hecho, durante la semana que
termina realiz6 una master class en
Roma con estudiantes de todo el
mundo, que coneluyd ayer con un
concierto en los salones de la her-
mosa Academia de Hungr

Al término de la presentacion de
sus memorias, la soprano recordé a
Chile como “uno de los pafses que
‘mds he amado en mi vida; de he-
cho, lo he visitado dos veces mis
después de las presentaciones de
1984 y 1985. Suefio poder volver
pronto porque, lo repito, amo pro-
fundamente su pafs”, concluye.

POR PATRICIA MAYORGA
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FAZIT / Beitrag vom 28.01.2014

OPERN-GESCHICHTE

Liebe unter Mannern, vor dem GroRBen Berg

Oper "Brokeback Mountain" komponiert von Charles Wuorinen am Teatro Real
Madrid

Von Holger Noltze

Teatro Real, das kdnigliche Opemhausin Madrid (AP)

Aus Annie Proulxs Geschichte vom "Brokeback Mountain" ist ein
Zweistundenwerk der neueren Musik geworden, in dem zwei Cowboys
Liebesduette singen und Schattensex im Zelt haben. Madrid feiert Werk und
Darsteller.

Schwer atmet der Berg, wie aus "Rheingold"-Urtiefen ténen Bassklarinette,
Kontrafagott, Charles Wuorinen mischt dunkelste Blaser- und Streicherfarben zu
einem Naturbild, das weit bedrohlicher klingt als alle Cinemascope-Panoramen,
die 2005 Ang Lee zum Hintergrund seines Hollywood-Dramas Uber die
schwulen Cowboys Jack und Ennis machte. "Brokeback Mountain", das war
schon im Kino eine Oper, und es war eine alte Lieblingsidee Gerard Mortiers,
die Geschichte von Annie Proulx nun wirklich zur Oper kommen zu lassen.

Um zu héren, wie der Berg klingt, war so viel internationale Presse nach Madrid
gereist, dass "El Mundo" am nachsten Morgen posaunte, Madrid sei nun die
Hauptstadt der Oper. Was war geschehen? Es war geschehen, dass der
Skandal nicht eingetreten war; dass ein Zweistundenwerk der neueren Musik, in
dem zwei Cowboys Liebesduette singen und Schattensexim Zelt haben, nicht
niedergebuht, sondern ziemlich freundlich aufgenommen worden war.

Bdse Ironie ist es, dass sich Mortier mit dieser zweifachen Herausforderung an
das konservative Stammpublikum des Real zu einem Zeitpunkt durchsetz, als
er von einer tief provinziellen Kulturpolitik bereits vom Intendanten zum
"kUinstlerischen Berater" degradiert worden ist.

Annie Proulx hat das Libretto selbst geschrieben, sie hat die Einsilbigkeit der
Méanner von Wyoming in einen klugen Operntext verwandelt, auch wenn man
"Jack" ja fast gar nicht singen kann. Das Scheitern der Eheversuche der



0.J.D.:
E.G.M.:

Fecha: 28/01/2014

deutschlandradiokultur.de Seccion:

Péginas:

Cowboys, die Zeitraffer-Episoden dieser Liebenden, die nur am Rand der Welt,
nicht aber in ihr zueinander kommen kénnen, all das wird elegant, schnell
erzahltund von Ivo van Houwes der Deutlichkeit dienender Regie gut gezeigt.
Was die Oper nicht zeigt, ist, wie Jack wirklich stirbt: Im Film istzu sehen, wie
homophobe Sittensherriffs einen Schwulen erschlagen, die Oper machtes
besser und lasst es offen.

Der Musik fehlit der rechte Flow

Das alles istanrtihrend und kein bisschen provokantinszeniert und dies
bestimmt nicht, um vor der Homophobie, die in Spanien sehr wohl noch ein
Thema ist, in Deckung zu gehen. Denn groRer, grofld wie der "Brokeback
Mountain", ist das Thema von der Liebe, die nicht sein kann, hier ist die Oper
zustandig; und vielleicht deshalb sah sich der Komponist umgeben von
Abgriinden, verlockenden Gefahren: am Ende eine Puccini-Oper daraus zu
machen, oder ein Musical, oder Filmmusik, oder Tristan und Isolde im mittleren
Westen.

All das tut Charles Wuorinen ganzund gar nicht, ein erfahrener Mann der
amerikanischen Musik einer gemaRigten Moderne, Jahrgang "38,
Pulitzerpreistrager wie Proulx. Doch zwischen der eindrucksvollen Musik des
Berges am Anfang und der groRen Klageszene des Uberlebenden Ennis am
Schluss will seine Musik vor lauter Gekonntheit und Diskretion den rechten Flow
nicht finden, lasst zuviel Erwartbares, raffiniert Kommentierendes, aber wenig
von der Magie héren, die Opern haben, die grofe Berge nicht allein zeigen,
sondern sind.

Daniel Okulitch ist Ennis, der anfangs kaum den Mund aufbekommtund dann
doch das meiste zu singen hat, ein bestens besetzter Cowboy-Bariton; Tom
Randle hatte dem Jack noch etwas mehr Tenorschmelzmitgeben kénnen, der
Oskar fur die beste Nebenpartie geht an Jane Henschel als Jacks Mutter, nein:
als Menschendarstellerin.
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BROKEBACK MOUNTAIN

Musica de Charles Wuorinen, a
partir de una historia de Annie
Proulx. Director musical: Titus Engel.
Director de escena: Ivo van Hove.
Con Tom Randle, Daniel Okulitch,
Heather Buck, Hannah Esther
Minutillo, Ethan Herschenfeld y Jane
Henschel, entre otros. Estreno

mundial. [Teatro Real| 28 de enero.

J. A. VELA DEL CAMPO

Por unas horas Madrid parecia
Nueva York. O Houston, o Los
Angeles, o una ciudad estadouni-
dense de peso cultural. Se estre-
naba una 6pera ambientada en
Wyoming y Texas, fundamental-
mente, con el fondo de la monta-
fia Brokeback, teniendo como so-
porte textual una historia tan
real y tan dolorosa como la vida
misma, elaborada por una escri-
tora de Connecticut y puesta en
miisica por un compositor ame-
ricano de renombre. Una épera
de nuestro tiempo, con un tema
cotidiano al estilo de un verismo
del siglo XXI, bien estructurada,
bien contada y suficientemente
bien cantada. Nada que objetar
a la calidad de la realizacion.
La 6pera ha sido tradicional-
mente un género artistico con
una gran capacidad para desper-
tar sentimientos y emociones.
La fantasia y la sorpresa han es-
tado siempre de su lado. La pre-
gunta que palpita a cada nuevo
estreno es si existe una épera
representativa de nuestro tiem-
po Yy, si es asi, qué exigencias de-
be cumplir. En Brokeback Moun-
tain el tema principal es de rigu-
rosa actualidad, y poco o nada
tratado en el terreno lirico. Se
reivindica, como diria el poeta
Jacobo Cortines, la pasion y el

paisaje. Mas que una reivindica-
cion de la homosexualidad, se
trata de un canto a la libertad
sin contraindicaciones. El paisa-
je que envuelve el nacimiento
de la pasién amorosa engrande-
ce de forma poética su desarro-
llo. La historia tiene lugar en Es-
tados Unidos, pero podria suce-
der en cualquier parte. Hay un
toque americano en la cantina
del comienzo, que recuerda en
cierto modo las pinturas de Den-
nis Hopper, pero poco mas. Las
familias, los nifios, son como en
todas partes, con los mismos
problemas y aspiraciones. La pa-
reja homosexual va aceptando

Una 6pera

de nuestro tiempo,
bien estructurada
y bien contada

Més que reivindicar
la homosexualidad,
€s un canto
a la libertad

sus inclinaciones en un contex-
to propio de la sociedad actual.
El libreto es descriptivo y no de-
ja lugar a ambigiiedades. Es
transparente y por momentos,
ay, demasiado previsible, a pe-
sar de la imaginativa introduc-
cién del fantasma y el coro. Las
emociones son operisticamente
contenidas. ;Un signo de nues-
tro tiempo? Tal vez. Cuando Giu-
seppe Verdi introdujo en La Tra-
viata personajes semejantes a
los que podian estar como espec-

tadores en el patio de butacas
mantuvo al maximo la emotivi-
dad en las escenas liricas a tra-
vés del canto y la musica. En
Brokeback Mountain los persona-
jes son también normales, de los
que se encuentra uno por la ca-
lle, pero el tratamiento teatral y
lirico es mas racional, mas con-
trolado, mas narrativo al pie de
la letra. E insisto, el libreto es
impecable.

La tensién dramatica viene
acentuada por la misica com-
puesta por Charles Wuorinen.
Estd tan bien construida que
crea una atmésfera enriquecedo-
ra por su imaginacién y varie-
dad. Se escucha con placer y sin
sobresaltos. Las voces estan tra-
tadas favoreciendo la comunica-
cion. Se integran en la construc-
cién teatral y en la descripcién
sentimental, pero en pocos mo-
mentos se obtiene de ellas una
sensacién de desgarro. La pues-
ta en escena de Ivo van Hove es
eficaz, con un sentido teatral
preciso y ritmico. Tiene conti-
nuidad y se complementa con el
tratamiento musical y vocal. To-
do ello unido, atrae enormemen-
te desde el punto de vista analiti-
co y conceptual, pero conmueve
con limitaciones desde una mi-
rada emocional.

Dirige con precisién y nervio
Titus Engel a una entregada Sin-
fonica de Madrid, que salva la
papeleta con nota muy alta. El
reparto vocal es muy homogé-
neo con actuaciones estelares
de Daniel Okulitch y Heather
Buck. No faltan a la cita algunos
de los cantantes emblematicos
de Mortier como Jane Hens-
chel y Hannah Esther Minuti-
1lo. Con las reservas apuntadas,
quizas fruto de la impresién an-

te un primer visionado, el estre-
no de Brokeback Mountain ha
resultado mas que satisfactorio.
Es una 6pera con enjundia mu-
sical y un acertado equilibrio
entre texto, teatro y voces. Con
el estreno mundial, Gerard Mor-
tier se ha salido con la suya, po-
niendo en pie uno de sus sue-
fios mas queridos. Su tenacidad
ha llevado a buen puerto este
proyecto. Dentro de unos afos,
al recordar espectaculos tan sin-
gulares como El perfecto ameri-
cano, La reina india, Iolanta-Per-
sephone o este Brokeback Moun-
tain, entre otros, se le echara de
menos. Lo mismo ocurrié cuan-

El libreto

es transparente

y a veces demasiado
previsible

La musica crea
una atmoésfera
enriquecedora
por su imaginacion

do parti6 de Salzburgo o Paris.
Con todas sus peculiaridades y
sus irregularidades, Mortier tie-
ne un instinto para la busqueda
de una nueva visioén de la 6pera
que, queramoslo o no, acaba en-
sanchando la amplitud de mi-
ras del espectador, al proporcio-
narle una apertura de ideas y
estéticas. Con la planificacién
de Brokeback Mountain le ha
echado mucho valor. La recep-
cién en clima de éxito constitu-
ye su mejor recompensa.

29/01/2014
Seccion: CULTURA
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Critica de opera

Elamor que
mueve montanas

Tom Randle y Daniel Okulitch, en una escena de «Brokeback Mountain» en elMeatro Real

«BROKEBACK MOUNTAIN» %%
Libreto de Annie Proulx. Direccion
musical: Titus Engel. Direccion de
escena: Ivo van Hove. Intérpretes:
Daniel Okulitch, Tom Randle, Heather

Bucky %r Minutillo.
Lugar: 8-1-2013.
ALBERTO GONZALEZ LAPUENTE

El estreno de «Brokebaclm
le ha proporcionado al

una oportunidad de oro para alcan-
zar una visibilidad desmesurada. Me-
dios de comunicacion de medio mun-
do se han ocupado del tema, inclu-
yendo a los nacionales que han
anunciado la nueva épera en espacios
informativos de toda condicién. La
expectacion es evidente por mucho
que, ayer por la tarde, todavia queda-
ban por vender localidades en méas de
un veinte por ciento de media por fun-
cién. Ocho hay previstas.

Todo ello suena paraddjico, aun-
que tiene cierta explicacion al tratar-
se de un espectaculo planteado des-
de la incertidumbre: tal y como él mis-
mo ha reconocido, el veterano
compositor americano Charles Wuo-
rinen es poco conocido en Europa in-
cluyendo Espafa; la libretista Annie
Proulx apenas cuenta con ediciones
accesibles més alld de «Wyoming»; el
director de escena Ivo van Hove se es-
trena en Madrid con esta produccion,
y el reparto no incluye a nadie de ma-

xima relevancia en el escalafén vocal
actual. De momento, «Brokeback
Mountain» ha atraido, hay que insis-
tir, méas fuera que dentro del espacio
en el que se representa. Parece inevi-
table creer que el morbo generado por
su argumento tiene que ver en todo
ello.

La épera toma como punto de re-
ferencia la muy elogiada pelicula de
Ang Lee en la que se narra la relacion
fisica y enamoramiento de dos vaque-
ros en el Wyoming de los sesenta. Una
historia transgresora, un tema toda-
via espinoso, que el cine supo elevar
a una dimension trascendente gra-
cias a la calidad artistica con la que
se abordd. Al menos esta fue la opi-
niéon undnime.

Por eso, en claro parangén, la cues-
tion no deberia ser tanto el supuesto
detalle escabroso de la narracién sino
dilucidar si la transcripcion, ahora al
formato operistico, tiene enjundia su-
ficiente como para convertir el estre-
no de anoche en el Real en algo mas
que un chascarrillo. A tenor de lo vis-
to, asi es, pues se trata de un sélida
propuesta, de un trabajo armado de
oficio y solvencia.

Colabora a ello la sintesis que la li-
bretista Annie Proulx hace del texto
original, eliminando cualquier ele-
mento superfluo y atendiendo a un
didlogo concentrado y sustancioso.
Parece que ha mantenido una intima
relaciéon con el compositor pues si el

texto narra, la musica describe, par-
ticularmente en los sucesivos inter-
ludios entre escenas en los que cabe
encontrar lo mejor de la partitura.
Hay un detalle al margen que puede
dar idea de su valor. Se deduce a par-
tir del trabajo del director de escena
Ivo van Hove quien arriesga con una
propuesta esencial, particularmente
en varios momentos en los que la ac-
cién se limita a la presencia de los
protagonistas sobre un escenario va-
cio donde todo queda en manos de
los intérpretes, del texto y la musica.

Es entonces cuando se hace indu-
dable el sentido ambiental que pro-
pone la partitura de Wuorinen, evi-
dente en la profunda y evocadora so-
noridad con la que arranca la obray
sobre la que se volvera en otros mo-
mentos, asi como en la intencién dra-

Solida propuesta
El relato, ahora en formato
operistico, tiene enjundia

suficiente para m
estrenado en el

Buenas interpretaciones
Okulitch y Randle estan a
la cabeza de un reparto
digno y bien preparado, un
valor afiadido a la obra

REUTERS

matica de muchos pasajes en los que
la densidad sonora se relaciona con
lo cantado. Ayer, dio la sensacion de
que adn podria quedar margen para
que la interpretacion que surge des-
de el foso fuera mas intensa, pues aun-
que la direcciéon musical de Titus En-
gel y el trabajo de la orquesta titular
es muy riguroso y capaz, quiza que-
pa un punto de mayor contraste, de
soltura expresiva.

En ese contexto, el trabajo de Van
Hove se columpia entre dos espacios
muy distintos. Uno es mads realista,
aunque no por ello menos ingenioso,
pues simultanea sobre el escenario
las casas familiares de los vaqueros,
entre las que ambos circulan. El otro
es mds sugerente, con obvia influen-
cia de la pelicula de origen. Corres-
ponde al escenario desnudo limitado
al fondo con varias proyecciones con
imagenes de Brokeback Mountain. Es
ahi donde se despide, en el final de la
obra, el vaquero Ennis, encarnado por
Daniel Okulitch, quien al igual que
Tom Randle, Jack, hace una interpre-
tacion muy bien construida. Ambas
son vocalmente notables, pese a la li-
gera tendencia a oscurecer la voz que
tiene el primero y alguna falta de re-
dondez del segundo en el registro agu-
do. Y los dos estdn a la cabeza de un
reparto digno y bien preparado. Un
circunstancia a tener en cuenta pues
afnade valor a una obra que ya es mu-
cho mas que una noticia anecdética.
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Opera

La pareja de vaqueros formada por Ennis del Mar y Jack Twist, juntoalah

Las carencias
de los vaqueros
enamorados

‘BROKEBACK MOUNTAIN’

Libreto: Annie Proulx. / Msica: Charles Wuo-
rinen. / Intérpretes: Daniel Okulitch, Tom
Randle... Coro Intermezzo y Orquesta Sinféni-
ca de Madrid. / Director de escena: lvo van
Hove. /rBk sical: Titus Engel. / Esce-
nario: Teatro Real. / 28 de febrero de 2014.
Calificacién: *%

TOMAS MARCO / Madrid
Sobre un relato de Annie Proulx,
Ang Lee hizo una conocida pelicula.
La propia escritora es ahora autora
del libreto de la 6pera Brokeback
Mountain, que mantiene diferencias
con el filme, pero que trata igualmen-
te el tema del amor homosexual, difi-
cil y secreto en este caso. La homose-
xualidad no es algo nuevo en la 6pe-
ra moderna, pues ya aparece en la
Lulti de Berg, y mas explicitamente
aun en 6peras de Ginastera, Tippett

y la célebre Billy Budd de Britten,
quien repiti6 tema con Muerte en Ve-
necia. También en Espafia, donde en
1992 Manuel Balboa estren6 El secre-
to enamorado, una obra excelente
aunque se olviden de ella. En este ca-
s0, la novedad es que ocurre entre va-
queros americanos, otro reto porque
el tema del Oeste se fastidio para el
teatro por su auge en el cine y pocas
obras han saltado esa barrera. Inclu-
so contundentes obras maestras co-
mo La fanciulla del West de Puccini
apenas se representan. El duo
Proulx-Wuorinen intenta salvar el es-
collo y hacer una obra que, aunque
protagonizada por vaqueros, descon-
textualiza bastante ese tema y es so-
bre todo americana (signifique eso lo
que signifique), como corresponde a
dos ganadores del Pulitzer.

Charles Wuorinen (1938) es com-
positor de éxito en su pais, surgido

adesuc

13 P

de la vanguardia de Babbitt o Carter
y luego tendente a un lenguaje mix-
to. Es un autor eminentemente sinf6-
nico, con el antecedente operistico
de Harun y el mar de las historias,
sobre un texto de Salman Rushdie,
estrenada con moderado éxito en
2004 en la New York City Opera. En
Espafa empieza a conocerse con el
estreno de su segunda épera, pues
hasta ahora su musica era absoluta-
mente desconocida para nuestro pa-
blico ya que no se le ha interpretado
apenas. Probablemente es injusto,
pero cierto.

Hay que decir que el libreto fun-
ciona bien y su problematica esta
claramente expuesta, aunque com-
pararlo con Tristdn e Isolda es sim-
plemente una mostrenca treta co-
mercial. La historia se cuenta direc-
tamente y con creciente dramatismo
hasta su desolado final y, como tex-
to, no sélo funciona sino que es nota-
ble, mucho mejor que el filme, aun-
que no todas las cosas nuevas tienen
igual valor: la aparicion del fantasma
del suegro de Jack no sélo es irrele-
vante sino que resulta grotesca.

La musica se mantiene mas dubi-
tativa que el texto, con una orquesta
bien tratada que ayuda a la accion,
en algunos casos mucho més alla de
las voces, y una vocalidad vacilante

to en ‘Brokeback Mountain’. / REUTERS

Posiblemente, a
Wuorinen le
interesa mas la
palabra que el canto

Compararla con
‘Tristan e Isolda’
es una mostrenca
treta comercial

que duda continuamente entre lo
convencional y las técnicas mas nue-
vas acabando por desarrollar un re-
citativo continuo que, a la larga, re-
sulta fatigante y que ademas tiene
poco que ver con lo que realmente se
dice. Posiblemente, a Wuorinen le in-
terese mas la palabra que el canto;
después de todo, lo mismo decia
Wagner, aunque en la practica su
canto fuera mas alla. Lo cierto es que
Wuorinen parece muy preocupado
en que cada palabra se entienda, y
sin duda lo logra pero a costa de per-
der musicalidad, tanto que, aunque
el dramatismo esta bien acentuado,
los muchos momentos liricos que el

libreto posee se desperdician. En to-
do caso, se han buscado intérpretes
que fueran actores ademas de can-
tantes y cumplen muy bien, desde
Daniel Okulitch, Tom Randle,
Heather Buck a Hannah Esther Mi-
nutillo. La direccién escénica de Ivo
van Hove se apoya en la escenogra-
fia de Jan Versweyveld, a veces exce-
sivamente pobre, y en el video de Tal
Yarden, y usa un eficaz realismo es-
cénico sin entrar en excentricidades
que distraigan o enfaden al personal.
Pero lo mejor es, por encima de todo,
la parte instrumental, con una Sinf6-
nica de Madrid inspirada gracias a la
buena direccién y concertacion de
Titus Engel. Es, sin duda, lo que
presta dramatismo y continuidad a
la accion, y Engel sabe hacerlo.

Al publico del estreno le gusté la
6pera, aplaudio largamente a los in-
térpretes y reservo una calida ova-
cién para libretista y compositor
cuando salieron a saludar.

Una obra sélida con las carencias
de muchas 6peras actuales, lo que
hace que sea mas respetada que
amada. Como tantos, Wuorinen es
un compositor eminentemente sinf6-
nico que aborda la dpera porque tie-
ne oficio para ello, pero no es un
operista nato. Pese a lo cual, alegra
su éxito legitimamente trabajado.
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Exito de los vaqueros
gays de Mortier

Aplauso mayoritario en el estreno
de ‘Brokeback Mountain’ / Pag. 37
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‘Brokeback Mountain’ se resuelve con maxima repercusion internacional y éxito de publico

Madrid, capital mundial de la dpera

Tom Randle y Daniel Okulitch, pareja protagonista, en un momento de la obra. /REUTERS

RUBEN AMON / Madrid
No puede hablarse de una velada
triunfal, pero si de un éxito des-
concertante. Desconcertante por-
que la version operistica de Bro-
keback Mountain se habia plan-
teado como un gran alarde
vanguardista y como el primer
ejemplo de una épera que alude

explicitamente a la tematica gay.

Podria suponerse que ambos ex-
tremos predisponian la hostilidad
del publico conservador que habi-
ta en los estrenos del Real, pero su-
cedi6 que los espectadores agrade-
cieron el espectaculo. Porque real-
mente no era transgresivo. Y
porque los tinicos abucheos discre-

pantes, muy pocos, concernieron
la partitura mas o menos abrupta
de Charles Wuorinen.

Nunca el[TEafrd Real en su his-
toria contemporanea habia conci-
tado semejante interés ni habia re-
unido tantos periodistas extranje-
ros en el patio de butacas. Un
centenar de medios foraneos se

Los tnicos abucheos,
muy pocos, fueron
para la partitura de
Charles Wuorinen

han ocupado del bautismo de Bro-
keback Mountain, concediendo a
Gérard Mortier un papel de agita-
dor cultural que beneficia las am-
biciones cosmopolitas de Madrid y
que anoche la convirtieron provi-
sionalmente en capital operistica
del mundo.

Sigue en pagina 38
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No se explicaria
el impacto mundial
sin la despedida de
Gerard Mortier

No puede decirse
que sea un montaje
arriesgado ni con
escenas polémicas

Viene de pagina 37

Se explican los honores por el acon-
tecimiento de un estreno mundial,
aunque llama la atencién que la re-
percusion de esta 6pera haya supe-
rado incluso el Cosi fan tutte que
concibi6é Michael Haneke y la pre-
miere planetaria de The perfect
american.

Asi se titulaba la 6pera que Philip
Glass dedicé a Disney en clave mas
o menos iconoclasta. Un afo exacto
se ha cumplido del estreno, asi es
que Brokeback Mountain renueva la
fertilidad creativa del [[€atro Real
con razones propias y motivos cir-
cunstanciales.

Las primeras consisten en la bri-
llante autorfa de una partitura nueva
con la firma del compositor neoyor-
quino Charles Wuorinen, pero no se
explicaria el impacto mundial del es-
treno si no hubieran intervenido la
despedida de Mortier en su tltimo
gran proyecto madrilefio y el antece-
dente de una pelicula sobresaliente
con la que Ang Lee obtuvo el Oscar
al mejor director.

Se entiende asi la huella cinemato-
grafica que permanece en el monta-
je escénico de Ivo van Hove: dos ho-

ras sin pausa, guifios desordenados
a Lars von Trier (Dogville), amén de
una pantalla gigante en cinemasco-
pe que proyecta las imagenes totémi-
cas de la montana en que los vaque-
ros Jack y Ennis consuman sus amo-
res clandestinos en la alegoria del
paraiso perdido.

Los interpretan respectivamente
Tom Randle y Daniel Okulitch desde
un premeditado y quiza excesivo
contraste de caracteres. El tenor y el
baritono. El moreno y el rubio. El ba-
joyelalto. El sofisticado y el rustico,
aunque la mayor diferencia proba-
blemente es la menos calculada de
todas y radica en la desigualdad de
los méritos artisticos.

Resulta que el cantante canadien-
se Daniel Okulitch asume en prime-
ra persona la credibilidad del espec-
taculo. No solo por la autoridad con
que resuelve la endemoniada parti-
tura. También porque su presencia
escénica, su viaje al dolor y su moné-
logo final relativizan los problemas
de disociacion que traslada este de-
sigual espectaculo.

Disociacion quiere decir que no
existe una relacién demasiado natu-
ral entre la musica, el libreto y la
escena. Charles Wuorinen plan-
tea una partitura atonal, com-
pleja, desprovista de emocio-
nes, mientras que el texto se
resiente de un excesivo

prosaismo. Se diria que unos y otros
personajes, incluidos los femeninos,
se dedican a discutir en plan «esce-
nas de matrimonio», subordinando-
se argumentos tan poderosos como
la opresion social y privandose a
Brokeback Mountain del erotismo y
de la sensibilidad que habia propor-
cionado a la pelicula de Lee la unani-
me empatia de los espectadores.

No le convenci6 del todo el filme
a Annie Proulx. Ella habia escrito
el relato originario en las paginas
del New Yorker (1997) més cerca
del feismo y de la aspereza que de
la épica, y ella también se ha incor-
porado ahora a la tercera vida de la
criatura redactando el libreto. Y
simplificandolo, aunque el princi-
pal obstaculo consiste en que la
musica atmosférica de Wourinen,
interpretada en el foso con el oficio

€En la tienda de
campaiia, los
vaqueros consuman
su primer encuentro
sexual en las faldas
de la peligrosa
‘Brokeback
Mountain’. / REUTERS

sociedad hostil al acecho.

Ivo van Hove la retrata metafori-
camente con la imagen inquietante
de los hombres de negro, vaqueros
fantasmagoéricos que todo loven y
que todo lo saben. Forman parte de
las ideas més solventes de la drama-
turgia. Que resulta mas eficaz cuan-
do se hace mas conceptual. Y que re-
sulta embarazosa cuando redunda
en la literalidad del libreto.

No puede decirse que sea un mon-
taje arriesgado. Y por la misma ra-
z6n cabe pensar que la reaccion fa-
vorable del publico se atiene al con-
senso de una dramaturgia de facil
digestion. Ni siquiera la 6pera contie-

TRES VIDAS DE UNA OPERA

P 1997. L a escritora norteamericana Annie
Proulx publica en el semanario ‘The New
Yorker' el relato que da origen a esta 'trilogfa’
Lo hace con un enfoque dspero y costumbrista
que le proporciona el premio Pulitzer.

P 2005. Ang Lee estrena la version
cinematografica inspirdndose en el relato, pero
desde una perspectiva mas estética y ética.
Gana el Oscar como mejor director, ademas del
Ledn de Oro de Venecia y del Globo de Oro.
»2013. Annie Proulx retoma el ‘control’ de
su obra, convirtiéndose en Ia libretista de la
o6pera, de cuya redaccién musical se ocupa el
compositor neoyorquino Charles Wourinen.
También él gand un Pulitzer en 1970.

P ;Y después?. Casi una veintena de
sobreintendentes teatrales estuvieron
anoche en el estreno: de Vancouver a
Amsterdam, de Santa Fé a Londres,

precisamente para verificar si la dpera puede
convertirse en un hito de recorrido
internacional. /R. A.

y la concentracién de Titus Engel,
no termina de identificarse con las
palabras. Vuelve a producirse una
disociacion, probablemente por el
contraste de lenguajes y porque el
texto y la partitura se resienten de
un problema de convivencia, igual
que les sucede a los amantes Jack
y Ennis en la claustrofobia de una

Randle y
Okulitch, como
Jack Twist y Ennis
del Mar,
respectivamente,
se abrazan en
otra escena del
montaje. / EFE

ne escenas polémicas, siempre y
cuando no se valoren como tales una
escena sexual encubierta en una
tienda de campafa y la imagen de
una pareja de hombres besandose
en el escenario.

Es el momento titanic de Jacky
Ennis, la parada obligatoria de un
viaje que empieza con la blancura
virginal de la nieve y que termina
con la oscuridad del catafalco. Es en-
tonces cuando prorrumpe el exce-
lente Daniel Okulitch su monélogo
del amor ausente, apurando los mo-
mentos mas intensos de la 6pera,
aferrandose a la camisa de cuadros
que habia conservado el vaquero
Jack como una reliquia. Quiza no les
convenga seguir leyendo, porque va-
mos a hacer un spoiler con el final. Y
este amerengado final consiste en
que la camiseta de cuadros vuela ha-
cia el cielo como si la habitara un al-
ma resurrecta. Me imagino a Ang
Lee tapandose los 0jos. Y no precisa-
mente para enjuagarse las lagrimas.

El cineasta podria haber asistido
anoche al estreno, como cualquier
mel6mano o curioso. Lo hizo posible
la opcién por streaming que produ-
jo el featroReat]y que multiplicaron
ubicuamente los portales culturales
Arte y Medici, remarcando asi la im-
portancia de un estreno que reunié6 a
una docena de sobreintendentes tea-
trales -Vancouver, Santa Fe, Los An-
geles, Manich, Amsterdam, Londres,
Basilea, Bruselas- dispuestos a que
el dltimo proyecto de Mortier ad-
quiera una fuerza multiplicatoria.
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Mdxima expectacion en el estreno de «Brockeback Mountain», el legado de Mortier

Pasion sin ,pasmn en el Real

Llego, por fin, el esperado y
controvertido estreno mundial
dela 6pera de Wuorinen, el
reclamo de latemporadayel
que mds polémica ha
levantado, concitando la
atencion de medios de toda
Europa. El puiblico, que
aplaudio, recibid la historia de
los vaqueros homosexuales
Sin €mOCiON. CULTURA /44-45
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"""" existfa una cultura mds propia en la que
Gonzalo 4 inspirarse que Disney o estos vaqueros de
ALONSO & l E < < a r te )} Wyoming que hoy nos ocupan. Fue todo

«Brokeback Mountain» de Charles Wourinen.
Intérpretes: Tom Randle, Daniel Okulitch,

Heather Buck, Hannah Esther Minutillo, Ethan
Herschenfeld, Jane Henschel, Ryan MacPherson.
Coroy la Orquesta Titulares de[TeatroReal
Director de escena: Ivo van Hove. Director musical:
Titus Enge[TeatroReal. Madrid, 28-1-2014.

ay que dar la enhorabuena al

equipo de comunicacién del

por su excelente

labor a la hora de colocar las
actividades del teatro no ya en toda la
prensa nacional, sino incluso en la inter-
nacional. En las dltimas dos semanas
parece que nosucede culturalmente nada
mads en la capital que «Tristdn e Isolda» y
«Brokeback Mountain». Tanto es asi que
para la primera se han agotado todas las
localidades, lo que no sucedia hace largo
tiempo. Elnuevo estreno del teatro ocupa
portadas en las mds prestigiosas revistas
especializadas de Europa y América. La
citada labor es tanto mds de alabar cuan-
dolasrepresentaciones deninguno delos
dos tituloslo justifican realmente y cuan-
do buena parte del aparente éxito de ayer,
de siete minutos de aplausos, se debe ala
cld conseguida tras colocar unaapreciable

muy

bien vendido

«Brokeback Mountain» sélo satisface la
intencién de ser «modernos» en la 6pera,
pero se queda en un puro envoltorio sin
contenido

partedelas350 entradas que quedabanen
taquilla una hora antes de comenzar la
funcién.

No se hasta qué punto merece la pena
una critica de la 6pera de Charles Wouri-
nencuandoyaustedes hanleidoalrespec-
to todo lo habido y por haber, pero toca
escribirla. Empecemos por recordar que
estamos ante el tltimo gran empeno de
Mortiery el pentltimo de su era, pues atin
quedan unos muy problemdticos «Cuen-

Los estrenos

medidticos

«San Francisco»

El«San Franciscode
Asisy», de Messianen,

arrancd con problemas,

enjuliode2011.La
acogida que tuvoenel

Madrid Arena fue buena.

Elentonces director del

Real dijo que «siel
publico no lo entendia
erasu problemay. Lo
entendié amedias.

«The perfect
American»
Walt Disney llegaba al

coliseo en carne mortal.

La épera concentré
también la atencién de

los medios extranjeros,

motivada, en parte por
presencia de Philip
Glass, autordela

musica. Gustd, aunque

sinentusiasmar.

«Cosi fan tuttey
Michael Haneke,
meticuloso, reservado

la

y Unico ponia en escena

en 2103 sin excesos y

con sobriedad la épera

de Mozart. El Real
acapard la atencion
internacional. El
cineasta trabaj6 codo
con codo con Mortier.

tos de Hoffmann». Mortier, que es persona
de comedidas y simples ideas pero fijas e
insistentes, es también fiel a su circulo.
Prometi6 a Glass y a Wourinen que colo-
carfa sus obras a donde fuera tras su pre-
cipitada salida de la New York City Opera
y asf ha sido. Ambas han recalado en el
Real a pesar de la oposicién en su dia de
miembros de su patronato como Mario
Vargas Llosa o yo mismo, a quienes nos
parecia que en Espafia y Latinoamérica

en vano porque Mortier, contratado con
carta blanca en un momento peligroso
para Gregorio Marafién, jamds dio su
brazo a torcer en nada.

Polémica y nifieces

Hemos leido luego declaraciones sobre
supuestas connotaciones e incluso com-
paraciones entre «Tristdn e Isolda» y
«Brokeback Mountain», programadas si-
multdneamente por Mortier como arma
comercial. También, la verdad, se po-
drian encontrar entre «Romeo y Julieta»,
«Wozzek» o «Muerte en Venecia, titulo
que se nego a traer al Real a pesar de ha-
ber sido coproducido por éste —y por
tanto pagado- junto al Liceo. Incluso el
de Britten, en afio de centenario, tam-
bién puede considerarse que versa sobre
«mariquitas», como me decfa un buen y
veterano aficionado madrilefio ayer en el
Liceo. A Mortier lo que verdaderamente
le ha interesado siempre es la polémica y
aqui nos la trae con la historia de amor
entre vaqueros, aunque afortunadamen-
te nuestro publico ya pasa de tales nifie-
ces. No hay espacio en estas pdginas
para filosofar sobre cémo y por qué se
establece la relacion entre ellos u otros
aspectos del fondo de su problemadtica
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afectiva y social, sino sélo para analizar
la 6peray sus circunstancias.

Comparar las partituras de Alban Berg
0 Wagner con la de Wourinen cae en la
herejfa musical, a pesar de las influencias
quesobre el americano hanrepresentado
Schonberg, Stravinsky, Carter o Barbitt. Su
lenguaje tuvo vigencia, pero hoy ya esta
desfasado y la musica navega por otros
rumbos. Que cada personaje, incluida la
montana, tenga unanotaquelos caracte-
riza —si natural, do sostenido y do grave—
no es algo nuevo y para el publico y hasta
para la critica resulta anecdético. La du-
racion de dos horas sin descanso es infi-
nitamente mds breve que las cinco de
«Tristdn», pero sin embargo pesan mds
por su cardcter monétonamente reitera-
tivo. El parecido entre ambas, amores
imposibles aparte, casi se reduce a que
comparten un filtro clave en los sucesos,
en una el brebaje mégico y en la otra una
botella de whisky, y a que en ambas esce-
nografias son fundamentales los videos
traseros. jOjald pudiesen encontrase equi-
paraciones musicales! La orquesta, con
mucha percusién y metal, se luce en su
escasamente agraciado cometido bajo la
batuta de Titus Engel y los cantantes res-
ponden admirablemente tanto escénica-
mente como a sus particellas de un par-
lato constante muy propio de un hijo re-
negado de dodecafonismo y serialismo

Javier del Real

Daniel Okulitch
(sentado) encarné a
Ennis del Mar y Tom
Randle a Jack Twist

que hacia los minutos finales pretende
volverse mds lirico aunque sin llegar a
conseguirlo.

La vida operistica
Si hacer una pelicula de un texto literario
es siempre problemdtico, ain més lo es
traspasarlo a la 6pera. El filme de Ang
Lee tenia momentos preciosos, unos por
la belleza de sus imégenes y otros por la
emotividad de las sugerencias. El final,
incomprensible para algu-
nos, encerraba uno de sus
grandes e interpretativos

«LAINTENCION DE

una de las invitadas cuenta su vida de
forma aparentemente convincente, pero
el protagonista periodista sela echa abajo
demostrando su completa falsedad. Toda
la primera parte de esa pelicula, dedicada
auna Roma nocturna banal y decadente,
y su contraste con el final, me recuerda
muchisimo a Mortier y su entorno frente
a lo que habria de ser la vida operistica
auténtica. Si tienen curiosidad y dinero
para permitirselo, hay atin disponibles
mds de cuatro mil entradas.
No me cabe duda de que la
obra tendrd recorrido, no en

atractivos, ahora de algin  Mortiereracrear  vanohoyhayobligaciénenel
modo desmisteriorizado. El polemlca y por eso publico de sentirse «moder-
desarrollo, practicamente ! nos», de convencerse de que
en tres escenas, ideado por estaobra.Por las cosas valen lo que por

la propia Proulx, reduce la
accion, aunque el filme no
durase mucho mds, pero
funciona teatralmente muy
bien. Si no logra la variedad
y la coherencia de las quince
escenas de «<Wozzeck» es fundamental-
mente por la partitura, ya que libreto y
actuacién dramdtica resultan en el fon-
do brillantes.

Todas las declaraciones de unos y otros
enlos medios me han hecho recordar esa
hermosapeliculaquees «Lagranbelleza»,
de Sorrentino cuando, en unacenaenuna
impresionante terraza junto al coliseo,

suerte, nuestro
publicoyapasade
esas nifieriasy

ellas han pagado y en los
teatros lo «rosa» llena mu-
chos departamentos artisti-
cos. Yo, parafraseando a En-
nis del Mar en su alegato fi-
nal, juro que no habrd tam-
poco otra. Sinceramente, me vale més
como teatro que como 6pera. Y ustedes,
los que la vean, ;tendrdn acaso deseos de
repetir alguna vez en su vida? Las compa-
raciones pueden ser odiosas, pero tam-
bién inevitablesy de BergaWourinen hay
untrecho, elque marcaladiferenciaentre
el flash momentédneo bien vendido y la
obra de arte.

El estreno del aiio, con 31 medios internacionales

Casi diez minutos de aplausos en
medio de una montafa helada

G. Pajares-Madrid

Noche de estreno, s, pero ;éste es uno de
los mds grandes que haya acogido esta
casa? Muy discutible. ;El que halevantado
mayor expectacién? Sin duda. Treinta y un
medios extranjeros acreditados parala
noche dela puesta de largo y una lista de
casi una veintena de representantes de las
principales instituciones operisticas: de la
Moneda de Bruselas, de la English National
Opera, la de Zurich, de Filadelfia, el
director general de la 6pera de Francfort,
los responsables del Teatro Aachen de
Alemania, el director de la Opera de
Basilea, de la de Vancouver, Santa Fe, del
Festival de Amsterdam. Mortier sabia,
cuando se trajo a Madrid en la maleta el
proyecto que no pudo estrenar en Nueva
York, que éste, el de ayer, era una apuesta
suya. Lo que ignoraba es que serfa el
ultimo en el Real que llevaria estampado
susello. Ya no es director artistico del
coliseo. Su cargo desde hace unos meses es
el de asesor. El ambiente se ha caldeado en
los dias previos al estreno y el foco vuelve a
estar sobre él. Libra una dura batalla contra
un cancer de pancreas. Estd delgadisimo.
Nadie sabe de donde saca la fuerzay el brio
para asistir a una rueda de Prensa, pero ahi

estd, con fiebre o sin ella, dolorido. «El
publico del estreno no decide la carrera de
una épera», asegura. Ello pudo ver ayer,
sentado desde un palco. Hubo aplausos,
sobre todo para los cantantes (el baritono
rubio que da voz a Ennis del Mar lanzé un
beso de agradecimiento al patio de
butacas), incluso bravos. Una acogida
correcta que no llegé a los diez minutos de
aplausos. La escritora Annie Proulx y
Charles Wuorinen, el compositor,
recibieron las salvas del puiblico, con
fuerza, pero sin apoteosis, en su medida
justa. Mortier habia dicho el lunes que
esperaba que después de tres afios (los
que ha estado al frente del coliseo) el
publico hubiera cambiado yno se
escandalizara por lo que pudiera ver en
escena. Y es que tampoco hay un solo
elemento que pueda hacer temblar los
cimientos de nada. Daba la sensacion,
como en la enorme Brokeback Mountain
que preside una buena parte del desarro-
llo de la 6pera, que hacia un poco de frio.
Pocas caras conocidas, muy pocas, a
diferencia de otros estrenos con menos
campanillas, y una avalancha de medios
extranjeros que han hecho que se quede
corta la expectacion que generé Haneke
con Mozart.
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El duro viaje al deseo de "Brokeback Mountain'" se gradua como épera con

éxito
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Mas noticias sobre: ~Madrid Lorca Opera
Madrid, 28 ene (EFE).- "Jack, épor qué siento esto por tiy no por Alma?", se pregunta el ranchero Ennis en la 6pera
"Brokeback Mountain", estrenada mundialmente esta noche en el teatro Real con éxito y en medio de la expectacion

internacional por conocer lo que ha sido un duro y honesto viaje al "puro deseo de amor".

Madrid, 28 ene (EFE).- "Jack, épor qué siento esto por tiy no por Alma?", se pregunta el ranchero Ennis en la épera
"Brokeback Mountain", estrenada mundialmente esta noche en el teatro Real con éxito y en medio de la expectacion

internacional por conocer lo que ha sido un duro y honesto viaje al "puro deseo de amor".

Esta versién para la escena, con libreto de la propia autora de la novela, Annie Proulx, y musica de Charles Wuorinen, es
simplemente dpera, mucho més peligrosa, oscura y densa que la "almibarada" que hizo para el cine Ang Lee en 2005, y que
tanto irrit6 a la escritora.

Lo visto esta noche en el Real es cero sentimentalismo y cero de provocacion gratuita; apenas un par de besos y unos torsos
desnudos para la historia de dos vaqueros rudos pero pusilanimes que viven durante dos décadas la condena de la

homosexualidad clandestina en una sociedad profundamente homofébica y patriarcal.

Con el patio de butacas "tomado" por los directores de catorce de los principales teatros de dpera del mundo y 31 criticos de
medios extranjeros, la obra, dos horas de reflexion sobre el permanente y ardiente deseo de amar y ser amados, ha sido
muy aplaudida y jaleada con bravos al finalizar.

El privilegio de tener en el teatro al compository a la autora del libreto ha sido acogido con una ovacion cerrada, asi como el
trabajo del director de escena, el belga Ivo van Hove, aunque los mas aplaudidos han sido el director, Titus Engel, y los

protagonistas, el bajo baritono canadiense Daniel Okulitch y el tenor estadounidense Tom Randle.

Pero también ha sido inusual -se esta tratando de un cancer en Alemania- contar con la presencia de quien fue no solo el
intendente del Real, Gerard Mortier, hasta este verano, sino el "idedlogo" de este titulo y el responsable del encargo para la

proxima temporada a tres compositores espafoles la adaptacion de obras de Garcia Lorca, Onetti y Unamuno.

Van Hove, Proulx y Wuorinen viajaron a las montafias de Wyoming para grabar el video que se proyecta en el primer acto, un
paisaje montafioso desolado, dspero, duro, inhabitable e inabarcable que contrasta con el mundo cerrado y burgués del

pueblo donde ambos vivirdn mas tarde.

El director de escena se reconoce fan de Lee pero nadie puede reprocharle ni el minimo parecido con la pelicula, ni en las

escenas "de montafia" ni en las "urbanas".

Se ha inspirado en los cuadros de Edward Hooper y en las peliculas de David Lynch, al estilo "gético americano", una especie

de hiperrealismo tras el que se esconde el verdadero significado de los objetos.

En la primera parte, en la que se presenta dos sencillos chicos del campo que se conocen cuando encuentran trabajo como
vaqueros, hay numerosos interludios orquestales, mientras que en la segunda se prescinde de ellos.

Como en "El oro del Rhin", de Wagner, Wuorinen, autor de mas de 270 composiciones, elige un centro tonal para la
representacion de la naturaleza, un profundisimo Do contragrave, que suena desde el principio en los contrabajos, el
contrafagot y la tuba, encabalgdndose desde el pianissimo al forte.

Wuorinen (1938) y Proulx (1935) comparten no solo generacién y haber logrado premios Pulitzer, sino una forma muy
caracteristica de sintetizar, de ir al grano sutilmente, de sugerir aceradamente, de economizar siendo prodigos en ideas con

lo que logran una atmdésfera cautivadora, sencilla y hermosa a la vez que amenazadora.

Enlaces relacionados

La o6pera "Brokeback Mountain"dara
voza un amor cowboy frustrado
(27/01)

El Teatro Real acoge desde el martes
el estreno mundial de la
opera'Brokeback

Mountain' (28/01)

"Brokeback Mountain", la 6pera: lejos
de la pelicula, cerca de la verdad
(27/01)

El Teatro Real acoge el estreno
mundial de la 6pera Brokeback
Mountain'(27/01)

El Teatro Real acoge desde el martes
el estreno mundial de la épera
‘Brokeback Mountain', 'nada que ver

con la pelicula” (27 /01)

Después del profundo Do suenan el Si natural y el Re bemol en el timbal y el solo con sordina del trombdn, las notas que encarnan a Jack y Ennis, cercanas pero

que no pueden estar juntas.

Muy pocos lectores comprendieron el significado de las Ultimas palabras de Ennis en la historia, "lo juro", y por eso Proulx ha querido explicarlo con la dltima

cancidn, la que ilumina la profundidad de su miseria y su inutil promesa, que ya llega demasiado tarde.

La respuesta, segln recalca Proulx en su nueva vuelta de tuerca a la historia que escribié en 1997, es que "uno siente lo que siente" aunque no lo desee ni sea

lo que mas conviene a los demas.

29/01/2014
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ESTRENO MUNDIAL EN MADRID

'‘Brokeback mountain’ entusiasma al
publico del Teatro Real

Directorio MADRID, 29 Ene. (EUROPA
PRESS) -

Teatro Real La adaptacion operistica de la

Brokeback obra literaria 'Brokeback mountain'

Mountain ha conseguido entusiasmar a la
mayor parte del publico del Teatro

Lee Real, aunque para muchos este

Oscar experimento nacido a partir de una

obra literaria que mas tarde fue
llevada al cine no lograra pasar a la
historia de la musica.

La obra, cuyo estreno mundial ha
tenido lugar este martes, ha puesto
en pie a un gran numero de
personas al final de la
representacion, ha logrado largas
ovaciones e incluso ha arrancado
varios "bravos" al publico. Sin embargo, la emocion no fue unanime en toda
la sala, logrando menos adeptos en las primeras filas.

Foto: TEATRO REAL

Sin duda, se trata de una de las obras mas arriesgadas y cotrovertidas de
los ultimos tiempos en cuanto a tematica, ya que narra la relacion de amor
entre dos hombres vaqueros. A pesar de ello, su puesta en escena ha sido
comedida y discreta, incluso "fria" para algunos de los espectadores que
quizas esperaban que la homosexualidad fuera abordada en el coloso
madrilefio con menos restricciones y mas realismo.

Los momentos de pasién se han limitado a abrazos y caricias, la
sexualidad ha sido anecddtica e inocente y los escasos besos en ocasiones
han sido fingidos. Prudente hasta convertir esta historia de un romance
furtivo en un drama aun mas presente en la historia que el propio amor.

El marco escénico en el que se ha desarrollado esta historia ha sido
impecable: junto a sus protagonistas, Ennis del Mar y Jack Twist, aparece
siempre presente a través de una proyeccion casi constante el paisaje de
Brokeback Mountain, las montafias peligrosas y aisladas que han servido
como habitaculo en el que los protagonistas han refugiado un amor
imposible.



29/01/2014

com: ep europa press Seccin

WWW.europapress.es Paginas:

Su autor, Charles Wuorinen, ya explico ante los medios que esta obra se
aleja del "sentimentalismo" que derrocha la pelicula de Ang Lee, ganadora de
tres premios Oscar: mejor director, mejor guidon adaptado y mejor musica
original.

Las diferencias con la pelicula son notables y, segun matizo, ya existian
entre la propia novela y el filme. Volviendo a los origenes del pufio y letra de
la autora de la novela y del libreto, Annie Proulx, lo que se ha visto en escena
esta noche es una historia oscura y tenebrosa que si sera recordada por
abordar un tabu hoy vigente sin caer en el topico ni en lo previsible.

MORTIER, PRESENTE

'Brokeback mountain' es una de las producciones del Teatro Real que mas
han ilusionado al exdirector del Teatro Real y ahora consejero Gerard Mortier,
presente en el estreno de esta noche, a pesar del tratamiento contra el
cancer que esta recibiendo.

Se trata de un encargo que Mortier dirigié al compositor Wuorinen y que ha
contado también con la propia autora de la obra homénima para la
elaboracion del libreto. Director y escritora también han sido ovacionados por
el publico al final de la representacion.

A pesar de las criticas que ha recibido Mortier por no contar con
compositores y obras espanolas, la proxima temporada tendra lugar el
estreno de dos de las tres obras que encargd a compositores nacionales.
Son: 'El publico', compuesta por Mauricio Sotelo y basada en la obra de
Federico Garcia Lorca; 'La ciudad de las mentiras', realizada por Elena
Mendoza y basada en el texto de Juan Carlos Onetti; y 'El otro', de Alberto
Posadas, basada en una obra de Miguel de Unamuno.
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EL IMPARCIAL

[i]Brokeback Mountain[/i]: desterrado el fantasma
del abucheo

El Teatro Real ha acogido este martes el exitoso estreno mundial de la 6pera de Charles Wuorinen,
Brokeback Mountain, con libreto de la propia autora del relatohomoénimo en el que se basa, Annie
Proulx.

El de anoche en el Real, era un estreno esperado en todo el mundo.
Especial, por muchasy variadasrazones. La primera y mas obvia,
por supuesto, provenia del hecho de tratarse de una 6pera nueva,
desconocida, atin por descubrir. Y la presencia de su compositor en la
sala, sentadojuntoa la autora del liberto, Annie Proulx, es algo
poco frecuente en el mundo de la lirica, por razones evidentes. Nos
gusta saber como se acogié el estreno de esas miticas 6peras por todos
conocidas, pero slo podemos llegar a imaginar el recibimiento que
se hizo al Gltimo trabajo de un compositor a través de las crénicas de
la época, si las hubo, o, como mucho, por las cartas que después
escribieron estos a sus allegados. Este martes, sin embargo,
Wuorinen y Proulx, asistian discretos al veredicto de la critica y del
respetable. Dos premios Pullitzer — el compositor en 1970, por la
obra electrénica Time’s Economium; la escritora, por su novela The
Shipping News en 1993 —aguardandola reaccién del ptablico
madrilefo, al que, por otra parte, estos dias se le venia “pintando” de
conservador, poco amigo de “los inventos de Mortier”. Presente, por
cierto, también este iltimo - a pesar de su delicado estado de salud -
como maximo responsable de que esta historia de amor imposible
haya llegado a un mundo, el de la dpera, que tantas vecesrelata,
precisamente, amores desafortunados, prohibidos, abocados al
fracaso. Pero, al fin y al cabo, los que nos hacen emocionarnos.

Con independencia de que los enamorados pertenezcan a distintas
clases sociales, a familias enfrentadas por rencillas de afnos, a clanes
rivales, a paises en guerra, a antagonistas divinidades. Es en la fuerza del amor que les ha unido - muchasveces
sin esperarlo, la mayoria sin desearlo - justo donde radica la intensidad de esas historias que acaban en los
escenarios para deleite de todos. Pero, étambién si los enamorados son del mismo sexo? La respuesta a esta
pregunta era otro de los motivos de la expectacion creada. El fantasma del prejuicio sobrevolaba anoche el teatro
de la Plaza de Oriente. Pero fue finalmente ahuyentado por los aplausos unanimes que recibieron en el escenario
Wuorinen y Proulx, dos horas después de que se hubieran apagadolasluces para que toda la atencién se centrara
en un escenario totalmente blanco que, sin telén, aguardaba al ptiblico — entre el que se encontraban 14
directores de teatros de 6pera de todoel mundo -y a la multitudinaria representacion de la prensa nacional e
internacional; sobre todo, norteamericana. Y, aunque el director de escena Ivovan Hove habia declarado que
decidi6 desde el principio no competir con la famosa pelicula de Ang Lee, la accién empezd a transcurrir con la
coherencia y la magia de un buen filme. Un western, claro. Pero si, huyendo de la ficcién sentimental que
presentd el director taiwanés —y que no gusté demasiado a Proulx —, para centrarse con realismo en lo agreste del
paisaje que alberga lo que es, sin paliativos, una tragedia. El figurinista polaco Wojciech Dziedzic acertaba de
plano con un reformado vestuario clasico de cowboys. Igual que lohacia Tal Yarden con las cuidadasimagenes
proy ectadas en la pantalla panoramica de ese fondo blanco para, ayudado por la efectiva iluminacién de Jan
Versweyveld, llevarnos sin m4s demora a la maldita montafia de Wyoming, “hoja de cuchillo que emerge de la
tierra”, que une — para su felicidad y su desgracia — a Jack Twist y a Ennis del Mar.

Dos personajes complejos definidos por una portentosa dramaturgia, asi como bien interpretados por el tenor
estadounidense Tom Randle y, en especial, por el bajo-baritono canadiense Daniel Okulitch, convincente en su
confusién, en sus prejuicios, en su dolor. Incansable en sus emociones e impecable en su interpretacion. Aclamados
ambos artistas al final de la velada por el ptablico al que habian ido conquistando. Randle, con su Jack sensible,
dispuesto a todo con tal de estar con la persona amada, chocando incesante contra el realismo de Ennis, sabedor —
aunque después le pese — de que en el Wyoming de los afios sesenta dos hombres no se van a vivir solos a un rancho
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sin pagar por ello. Incluso con la vida. “No sabeslo que la gente normal puede hacer a la que noloes”, advierte
Ennis a Jack. No so6lo alli, no sblo entonces. Sigue ocurriendo todavia en algunas partes del mundo, como
recordaba Gerard Mortier en la presentacion de la obra el pasadolunes. Era precisamente por esto por lo que habia
que hacer esta dpera, dijo entonces el asesor artistico del coliseo madrilefio, declarandose emocionado si con ella
podia convencer al pablico o, al menos — se conformaba — lograr una actitud méas tolerante. Misién cumplida en el
estreno de Madrid. Nadie pareci6é encontrar anoche excusas para el abucheo.

No puede haberlas, en todo caso, cuando aquello que sube a un escenarioretne la exquisitez del trabajo bien
hecho, las piezas encajan y la sutileza destierra la posibilidad de incomodar a nadie. A Mortier le gustan los
debates, pero parece que en esta ocasion ni siquiera va a dar lugar a que se abran. No, al menos, entre quienes
acudan con mente despejada para comprobar en persona lo que acontece en el escenario durante dos horas, sin
entreactos, que no se hacen largas. La intensidad preside, asimismo, las notas de Wourinen, quien bebe, si, de
Schonberg, perono se atraganta, demasiado. La Orquesta Titular del Teatro Real, Orquesta Sinfénica de
Madrid, a las 6rdenes del elegante y preciso Titus Engel, ejecutd con seguridad la partitura para que
también ellos, musicos y maestro, se llevaran los merecidos aplausos. Anoche, nadie se quedé sin aplausos. Los mas
intensos, como se ha dicho, dirigidos a los protagonistas — Wourinen, Proulx, Okulitch y Randle —, pero sin que
faltaran los correspondientes al resto del reparto: Heather Buck, en el rol de Alma, la mujer de Ennis; Hannah
Esther Minutillo, por su interpretacién de Lureen, la esposa de Jack; Ethan Herschenfeld (Aguirrey padre de
Lureen); Ryan MacPherson y, especialmente premiada, la mezzosoprano estadounidense Jane Henschel,
dandovozy vida a la madre de Jack en la pentltima y conmovedora escena que tiene lugar en la casa familiar del
vaquero sofiador. Justo antes de la escena final, cuando todo termina, porque Jack ya no esta y Ennis entiende,
demasiadotarde, que durante toda su vida inicamente amo - aunque nolo entendiera, ni lo quisiera - a otro
hombre. Como él.

Alicia Huerta / Fotos: Teatro Real.
Fecha publicacion: (29-01-2014)

(C) 2008 Editorial Imparcial de Occidente SA
Alfonso XII, 36 4°iz28014
Madrid Espafia Tel. 917583912



0.J.D.: 29679

E.G.M.: 192000

Tarifaa 945€

Area 344 cm2-30%

&l Morte de Castilla

Fecha  30/01/2014
Seccion: CULTURA
Paginas. 46

Los protagonistas de ‘Brokeback Mountain'. :: PAuL HANNA-REUTERS

CRITICA DE OPERA
F. HERRERO

DESOLACION

ENTRE MONTANAS

rimero fue un cuento,

luego una pelicula de

éxito, ahora una opera.

Texto nuevo de la pro-
pia autora que profundiza esta
historia desolada. Un amor prohi-
bido, una naturaleza opresiva que
lo impide. Enris y Jack, pasion en
el salvaje oeste en esta 6pera que
se estren¢ mundialmente en el
con una gran expec-
tacion.

Amor, sexo, entre esas abrup-
tas montafias que las imagenes
del video reflejan. Un caso parti-
cular, Wyoming es especial, pero
que puede ser ejemplo mediatico
de una homofobia que todavia
persiste. Tanatos no es aqui una

sublimacién como en ‘Tristan e
Isolda’, es el resultado de unas
conductas individuales y colecti-
vas recusables.

Partitura que sigue al
texto frase por frase con
algunos interludios sélo
de orquesta. Entre el ato-

de las parejas que llegan a mo-
mentos de desengafio y crispa-
cién.

La puesta en escena es, asimis-
mo, minimalista, proyecciones
en escena desnuda, aunque el vi-
deo esté resultando un signo es-
cénico excesivo, algunos muebles
en el segundo acto. Mas alla del
realismo, intenta y lo consigue a
veces, un soplo poético en esa re-
lacién prohibida.

Bien la orquesta y el director y
magnifico el reparto, sobre todo

I por los dos protagonistas,
BROKEBACK
MOUNTAIN

de Annie Proux y
Charles Wourinen.
Direccién musical:

Daniel Okulitch y Tom
Rundle que ofrecen bue-
nas voces y verdad acto-
ral. No son papeles faci-

_ ; N Titus Engel. "
nalismo y cierto minima- F"e‘fdéf, de escena: les y ellos los potencian
H z 3 vo Von Hovel. - 14
lismo funciona bieny,a  jsmretes: panier  COT €Special mencion a
pesar de un comienzo ex-  Okulitch, Tom ese final desolado. Exito,

ascendiendo. Los ddos de ~ deenero

Jack y Enris son lo mejor,

como sus mondlogos finales. Las
escenas familiares, los vaqueros
con sus esposas e hijos, estdn tra-
tadas desde la evolucién negativa

i 3 Randl# eathe
cesivamente narraFlyo, la Buck. [reatro Realde
temperatura dramatica va Madrid Martes, 28

a juzgar por los largos
aplausos y bravos del pa-
blico. La 6pera de hoy si-
gue siendo necesaria y el
drama y la tragedia son los vehi-
culos adecuados para que musica
y voces consigan esa insustitui-
ble emocion.




0JD.. 20563 Fechas 30/01/2014
E.G.M.: 153000 Seccion: CULTURA
Tarifas 946 € EL ME I Paginas. 43
Area 324 cm2-30%

rimero fue un cuento, FERNANDO HERRERO

luego una pelicula de CRITICO DE OPERA

éxito, ahora una 6pera.

Texto nuevo de la propia
autora que profundiza esta historia
desolada. Un amor prohibido, una
naturaleza opresiva que lo impide.
Enris y Jack, pasion en el salvaje
oeste en esta Opera quese estrend
mundialmente en e
CON una gran expectacion.

Amor, sexo, entre esas abruptas
montafias que las imagenes del vi-
deo reflejan. Un caso particular,
Wyoming es especial, pero que
puede ser ejemplo medidtico de
una homofobia que todavia persis-
te. Tanatos no es aqui una sublima-
cién como en Tristan e Isolda, es el
resultado de unas conductas indi-
viduales y colectivas recusables.

Partitura que sigue el texto frase
por frase con algunos interludios
solo de orquesta. Entre el atonalis-

DESOLACION

mo y cierto minimalismo funciona
bieny, a pesar de un comienzo ex-
cesivamente narrativo, la tempera-
tura dramadtica va ascendiendo. Los
duos de Jack y Enris son lo mejor,
como sus mondlogos finales. Las
escenas familiares, los vaqueros
con sus esposas e hijos, estdn trata-
das desde la evolucién negativa de
las parejas que llegan a momentos
de desengaiio y crispacion.

La puesta en escena es, asimis-
mo, minimalista, proyecciones en
escena desnuda, aunque el video

esteresultando = BROKEBACK
un signo escéni- MOUNTAIN
5 _ Annie Proux y Charles
co excesivo, al Wourinen.
gunos muebles  Direccion musical:
Titus Engel.

enel Segund9 Direccién de escena:
acto. Mas alla del  ivoVon Hovel.

: : _ Intérpretes: Daniel
realismo, inten Okulitch, Tom

ta -y lo consigue her Buck
a ve};es— un sgtl GeszaReal i
plo poético en
esa relacion prohibida.

Bien la orquesta y el director y
magnifico el reparto, sobre todo
por los dos protagonistas, que ofre-

Tom Randel y Daniel Okulitch, en el Teatro Real.

cen buenas voces y verdad actoral.
No son papeles faciles y ellos los
potencian con especial mencién a
ese final desolado. Exito, a juzgar
por los largos aplausos y bravos del

REUTERS

publico. La 6pera de hoy sigue sien-
do necesaria y el drama y la trage-
dia son los vehiculos adecuados
para que musica y voces consigan
esa insustituible emocion.
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clama con ansiedad y deseo Jack Twist desde lo alto de la montafia. Desde ahi arriba busca en
vano, como haria durante los 20 afios siguientes, que prenda definitivamente el amor en Ennis del
Mar.

En la 6pera Brokeback Mountain, Ennis es el "tradicionalista, el conservador, que lucha contra el
cambio”, mientras que Jack es el "agente del cambio, la persistencia sin miedo contra todas las
presiones”, en palabras ante la prensa de la autora del relato original y también del libreto, Annie
Proulx.

Estos dos elementos, tan complementarios como condenados a no encajar jamas, se aduefiaron de
una sobria escena en el estreno mundial de la obra, este martes en el Teatro Real de Madrid. Tanto
el libreto de Proulx como la musica de Charles Wuorinen lograron despojar de azuicar,
conservantes y colorantes al amor imposible entre dos vaqueros rudimentarios a los que ponen voz
con solvencia el tenor Tom Randle y el bajo-baritono Daniel Okulitch.

No es facil encontrar concesiones al sentimentalismo o al topico homosexual que cada vez asoma
en mas peliculas y series de television. Es imposible salir del teatro tarareando una melodia
pegadiza. Hay politica, pero no pancarta. Por encima de todo hay fatalismo y un leitmotiv con
tanto pasado como futuro: un amor imposible y malogrado.

Habia muchos nervios en un Real acostumbrado a los abucheos, pero en cambio el estreno recibi6
un aplauso calido, no entusiasta, pero con algunos "bravo".

LOS PROTAGONISTAS, LA ESCENA, LA ORQUESTA

Randle despleg6 de principio a fin su frustracion nerviosa y resultd en casi toda la obra mucho mas
vistoso que Okulitch, cuya evolucion es sin duda mucho mas atractiva. Comienza mudo o
utilizando la técnica del Sprechstimme, o cancién hablada pero que va creciendo hasta
protagonizar el punto 4lgido de la obra en la ltima escena. Del resto del elenco destaca la soprano
Heather Buck en el papel de Alma, mujer de Ennis, aunque por la concepcién de su papel y por su
propia interpretacion aparece mas como verdugo de las aspiraciones de su marido que como
victima de un amor no correspondido.
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La escena es sencilla y eficaz. Comienza y acaba totalmente vacia y entre medias se llena
simétricamente con los dos protagonistas y sus familias. Las montafas y las ovejas son proyectadas
en una pantalla gigante al fondo que agranda el escenario y le afiade poética sin distraer la
atencion. La orquesta, dirigida por Titus Engel, interpreta con brio el reto de la partitura y adquiere
protagonismo al describir las montafias o acompaifiar las discusiones més violentas.

UN ESPECTACULO CONTEMPORANEO

Brokeback Mountain no es una 6pera para ir con suefio o para los amantes de los musicales. Es
exigente, lo que quizas explique que la taquilla no cuelgue el "no hay billetes"del que

disfruta Tristan e Isolda, otra 6pera de amores imposibles que se representa estos dias en el Teatro
Real.

Sin embargo, Brokeback ofrece a cambio una experiencia distinta, méas conflictiva y mas actual.
En palabras de Gerard Mortier, director artistico del Real hasta esta temporada y verdadero cerebro
del proyecto, la obra dirigida a un publico "liberal" que va al teatro a pensar y a "discutir grandes
temas".

A esa experiencia contemporanea acudié en masa la prensa internacional, convirtiendo a Madrid
en una capital cosmopolita que desborda los tradicionales mimbres del coliseo y, por descontado, la
discreta expectacion que despiertan habitualmente sus producciones.

Brokeback Mountain es el segundo estreno absoluto de la era Mortier (tras The Perfect American,
de Philip Glass) y sin duda la que ha levantado mas interés mediatico e internacional junto con la
mozartiana Cosi fan tutte, con direccion de escena de Michael Haneke.

Curiosamente, Mortier, enfermo de cancer de pancreas pero que no se quiso perder el estreno,
encaja muy bien en la trama. El mismo reconoce ser una victima del pblico "tradicionalista,
conservador, que lucha contra el cambio", como describe Proulx a Ennis. Pretender, como Jack,
erigirse en "agente del cambio” y en "la persistencia sin miedo contra todas presiones" le cost6 el
cargo en un Madrid caricaturizado como amante de los divos y las 6peras mas trilladas.

La obra termina con un juramento de amor eterno de Ennis en plena digestion de la muerte de su
amado. Ese "lo juro" bien podria ser una metafora del legado de Mortier. Inquebrantablemente fiel
a su estilo y no siempre bien acogido, ha demostrado ser capaz de impulsar proyectos de calidad y
rabiosamente contemporaneos.

VER ADEMAS:
Brokeback se hace 6pera: Entrevista con Annie Proulx y Wuorinen
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ESTRENO MUNDIAL DE LA OPERA BASADA EN EL FILME DE ANG LEE

Vaqueros enamorados

‘Brokeback Mountain’ debuta con buena acogida en el[leatro Real de Madrid = El montaje
de Ivo van Hove funciona por su buena textura teatral, pero a la musica le falta vuelo poético

‘ CESAR LOPEZ ROSELL
MADRID

El estreno mundial de Brokeback
Mountain en el opera
basadalaobradeAnnieProulx que
popularizé la célebre pelicula de
Ang Lee, se ha resuelto con mucho
ruido medidtico y pocas nueces
musicales. Es en conjunto un buen
espectdculo que funciona por su
notable textura teatral y por los re-
cursos puestosenjuego porIvovan
Hove, entre ellos, los paisajisticos
videos que ilustran la clandestina
historia de amor entre los dos va-
queros protagonistas. La partitu-
radelneoyorquino Charles Wuori-
nen, en cambio, no logra transmi-
tir el vuelo poético del relato.

Mads de un centenar de criticos
de todo el mundo yla presencia de
intendentes de destacados teatros
de 6pera dan fe de la expectacion
conqueseharecibidoesteestreno.
Gerard Mortier, tenaz y obsesivo,
ha conseguido poneren pieunode
sus proyectos mds queridos y dar-
le una dimensién planetaria. Los
que acudieron al teatro impulsa-
dos por el morbo de asistiral alum-
bramiento de una épera de temdti-
ca gay no han encontrado ningin
motivo para la polémica.

Buen gusto expositivo

El desarrollo de la trama, lleno de
buen gusto expositivo, ha hecho
que haya sido aceptada con la nor-
malidad de una historia cotidiana
de hoy. También es cierto, en par-
te porque Wuorinen no es un com-
positor conocidoaqui, que quedan
entradas por vender, todo lo con-
trario de lo que ha ocurrido con
Tristdn e Isolda, que ha agotado el
papel desde el primer dia.

El recuerdo de la pelicula esta
enlamentedel espectador. Proulx,

Las imagenes en
cinemascope de

la montana dan
fuerza a la aventura
clandestina

autoradellibreto, hasintetizadocon
aciertosuobrayendoalaesenciadel
argumento. En un escenario desnu-
do, salvo para los momentos urba-
nos querecrean las acciones lejos de
Brokeback, impresionan las image-
nes en cinemascope de la montana.
Es el fondo para focalizar el paraiso

»» En la cama >Tom Randle, izquierda, y Daniel Okulitch, durante una de las escenas de ‘Brokeback Mountain’.

de los amores de Ennis (un Daniel
Okulitch de gran presencia escénica
ybuenas prestaciones vocales)y Jack
(un sensible y creible Tom Randle).
Las torridas escenas entre ambos vis-
tas al trasluz de la tienda de campa-
nailustran consutilezael primeren-
cuentro sexual entre ellos.

También impactan las fantasma-
goricas apariciones de los vaqueros
de negro que reflejan el radical re-
chazo del entorno a esa relaciéon y
estd bien resuelto el protagonismo
que se daalas mujeres de ambos, es-
pecialmente en escenas como la de
Alma (Heather Buck, esposa de En-
nis) comprando su vestido de novia.

AP / GABRIEL PECOT

Desde el punto de vista de la dra-
maturgia todo el reparto responde
alas exigencias de la produccién.

El problema estd en la ligazén
entrelaatonal partitura, conabun-
dancia de elementos timbricos,
con el resto de los elementos. El ex-
ceso de recitativos y la ausencia de
un discurso que se identifique con
el ambiente y la prosa restan emo-
cién alrelato. El monologo final de
Ennis es la mejor aportacién musi-
cal. Contodo,nohaydudadequea
Brokeback Mountainle esperaun am-
plio recorrido en los teatros inter-
nacionales. El objetivo de Mortier
estd mds que conseguido.=
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BROKEBACK MOUNTAIN

Fecha: 30-1-2014. Lugar:|Teatro Real
Programa: ‘Brokeback Mountain’, opera en
dos actos y veintidds escenas de Charles
Wourinen. Coro y Orquesta: Titulares del
Director de escena: Ivo van

Hove. Director musical: Titus Engel.
Produccion:|Teatro Real|estreno mundial.

sistir a un estreno

mundial de una épera,

de factura contempo-

ranea, en las Espaias,
tiene, desde el punto de vista cri-
tico dos valoraciones distintas,
que no dispares. A modo positivo,
estd el constatar que en este pais-
estado-nacion, en el mundo cul-
tural de la lirica, se hacen apues-
tas arriesgadas y en esa linea se
nos coloca en la cabecera mun-
dial, por lo menos una vez; eso de
por si es bueno, otra cosa es el re-
sultado y aceptacién popular. Por
otro, la dificultad que existe en
valorar artisticamente, tanto des-
de el punto de vista del canto,

como del musical, una obra que
se escucha por primera vez y que
no tiene que ver con el clasicismo
del repertorio operistico.

Musicalmente, Wuorinen ha
construido una obra expresiva,
con apenas concreciones en te-
maticas meloddicas, presentando
una armonizacién harto comple-
ja en la descripcion de los distin-
tos momentos que impone la
trama del libreto de Annie
Proulx. Tal dificultad se acre-
cienta cuando la musica del foso
apenas se concierta con el texto
cantado. Ello supone un especial
empeio de comprensién por
parte del espectador, con mo-
mentos de auténtico tedio y con
otros de mayor interés, pues si
bien los textos son ricos y acerta-
dos, tan solo en una ocasion
existe un dao concertante de los
dos protagonistas principales.

Opera donde brillaron la batu-
ta de Engel al frente de una or-
questa, casi straussiano, y mejor
sonido, y la de la mezzo Hens-
chel. El tema tiene su morbo
(empleando el término en senti-
do aséptico), ante su nivel de
aceptacion por parte del juez su-
premo: el publico, quien tiene la
ultima palabra. Veremos, dijo
con fe un ciego.
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De nuevo,

el amor

Una original version de «Tristan e Isolda» encadenada al estreno mundial de
«Brokeback Mountain» sitia al Real de Madrid en primera linea internacional

]

La premio Nobel Doris Lessing
escribid, en plena madurez, una her-
mosa novela titulada «De nuevo, el
amor», una suerte de tema y variacio-
nes sobre las diferentes facetas de ese
estado de dnimo, del sentimiento que
mueve montaflas, y quizd el sol y las
estrellas, y que es uno de los grandes

Cosme MARINA

enigmas de la humanidad. En el
e Madrid, Gerard Mortier

a tenido un acierto monumental: ha
encadenado en el mismo periodo dos
titulos que tienen como referencia el
amor y la muerte, que acaban siendo
dos caras de la misma moneda. Para
Mortier «ambas éperas nos condu-
cen, de distinta forma, a través del la-
berinto del erotismo y el amor hasta
el sufrimiento que causan las prohi-
biciones instauradas por la sociedad».
Efectivamente, en los dos titulos un
camino sin retorno lleva a la muerte
y, en cierta medida, a la redencion de
un dolor infinito y desolado fruto
amargo de la intensidad de la pasion.

«Tristdn e Isolda» permitié ver en
Madrid el trabajo videografico que
sobre la obra de Wagner ha realizado
ese genio de nuestro tiempo que es
Bill Viola. Es, sin duda, el gran ali-
ciente de una puesta en escena que
comanda Peter Sellars, que, sabedor
de donde esta el foco principal, cons-
truye el drama con una economia de
gestos casi tortuosa. Busca Sellars
una planicie en el movimiento que
lleve la atencién de la misica a la
imagen, dejando a los intérpretes en
medio con el poder de conviccion del
drama dependiendo de su vocalidad.

Las imdgenes de Viola son po-
derosas, deslumbrantes, oniricas, y en
ellas la obra deja ver nuevas aristas
que la ensanchan. Pasajes romanticos
y purificadores conviven con otros
mds descarnados en un discurso
narrativo impecable que sigue a la
musica con una fidelidad que asom-
bra. En algtin sitio he leido que todo
ello parece una version de concierto.
Esto es una equivocacion garrafal. Lo
fécil hubiera sido abigarrar, sobrecar-
gar de planos visuales. Sellars se re-
pliega y acierta. No cae en el error de
afiadir, sino que, en sus manos, los
cantantes son el hilo conductor entre
la pantalla y el foso. Ese hilo es dureo
y es lo esencial, porque consigue lle-
gar a la emocion casi desde el hiera-
tismo.

Lastima que la grandeza visual de
la velada no tuviese desde el foso el
correlato adecuado. La version pe-
destre y dulzona se dejo ver desde un
arranque de empalagoso almibar. Ni
el maestro Marc Piollet ni la orques-
ta del Real transcribieron la obra con
la grandeza que merece. Hubo pasa-
jes hermosos, sobre todo en el segun-
do acto y en el arranque del tercero,
pero la irregularidad presidi6 una ver-
sién mediocre, sin chispa emotiva.
Sobre el escenario tampoco todo fue
como debiera. Violeta Urmana fue
una Isolda rotunda, pero su presta-
cion sigue estando muy lejos de las
grandes en este rol. Mucho mejor que
en su naufragio vocal de la otra tem-
porada como lady Macbeth, pero, de
todos modos, a su Isolda le falta

JAVIER DEL REAL /
Robert Dean Smith y Violeta Urmana, en «Tristan e Isolda».

JAVIER DEL REAL / [[EATRO REAL]

Daniel Okulitch y Tom Randle, en «Brokeback Mountain».

«El lenguaje
musical de
“Brokeback
Mountain” es
abrupto, sinuoso.

Se adapta bien a una
vocalidad también
tosca y profunda»

grandeza. No canté Robert Dean
Smith el Tristan por enfermedad, fue
sustituido por Stefan Vinke, uno de
esos tenores que cantan mucho Wag-
ner pero sin mayor lucimiento que el
de la eficacia. Cumpli6 con aseada
solvencia y poco mds se puede decir
de una interpretacion discreta. Dis-
cretos la Brangane de Ekaterina Gu-
banova y el Kurwenal de Jukka Rasi-
lainen y, en otra dimension, el rey
Marke de Franz-Josef Selig. Ahf si
escuchamos la vocalidad wagneriana

en condiciones. Qué maravilla! Si el
resto hubiese estado a ese nivel es-
tarfamos hablando de otras calidades
y cualidades.

Al dia siguiente subid a escena
«Brokeback Mountain», del compo-
sitor Charles Wuorinen, presente en
la sala. El estreno absoluto de la obra
ha puesto los focos de la prensa inter-
nacional en el Real como no se re-
cuerda. El olfato mediético de Mor-
tier ha sido total.

La escritora Annie Proulx publicé
un relato en «The New Yorker» que
luego formé parte de una coleccion
de relatos. Ang Lee llev6 la historia a
la gran pantalla, y ahora adquiere
nueva vida en otra forma artistica,
dpera, con la propia Proulx como li-
bretista y Wuorinen en la composi-
cion. Lo primero que llama la aten-
ci6n es la riqueza de enfoques que se
puede extraer de la misma historia. Al
igual que sucedia en el siglo XIX y
mas atras, una novela o una obra de
teatro dan para muchas visiones, y
cada una de ellas adquiere su propio
relato. Quiero con esto decir que este
«Brokeback» es, 16gicamente, di-
ferente del texto original y de la peli-
cula. La historia sobre un escenario
adquiere otro perfil: infinito y desola-
do, como los inmensos y agrestes
paisajes de Wyoming.

El lenguaje musical es abrupto, si-
nuoso. Se adapta bien a una vocali-
dad también tosca y profunda. Proulx
ha buscado remarcar la continuidad
del amor hasta el hachazo final que
precipita la asuncién de su verdadera
entidad, de la intensa herida que la
muerte ilumina, con dolor lacerante y
frio. Los dos cowboys, los prejuicios
sociales y la fuerza de un amor capaz
de sortear la convencién hacen que
todo discurra en la orilla, al margen
del caudaloso rio de 1a moral impe-
rante. Quiza por ello la partitura de
Wuorinen pinta paisajes hermosos y
desalmados que impresionan por lo
inabarcable de su fuerza casi teldrica.
La musica se entreteje melddicamen-
te en violentos planos sonoros que
adquieren en los sucesivos interludios
de la acci6n su tinte mds volcanico.
También aqui la puesta en escena de
Ivo van Hove apuesta por elementos
videograficos y una sucinta y eficaz
escenografia. Es un acierto pleno. La
accion dramdtica pasa al primer pla-
no, con unos intérpretes entregados a
su cometido con conviccién. En la
batuta la misma energfa se deja ver en
el sensacional trabajo de Titus Engel,
capaz de potenciar el discurso musi-
cal con excelencia.

El gran y merecido triunfador de la
velada fue el Ennis del Mar de Daniel
Okulitch. Su creacion del personaje
crece seglin la obra avanza y tiene un
tramo final esplendente, sobrecoge-
dor. A su lado también brilla con fuer-
za Tom Randle como Jack Twist.
Ambos configuran una pareja prota-
gonista impecable, con interpretacio-
nes creibles. El resto de los cantantes
se volcaron en conseguir un produc-
to global de alta calidad (impagable
la madre de Jack, nada menos que in-
terpretada por Jane Henschel). A tra-
vés de veintidos escenas la rica musi-
ca de Wuorinen —heredera de tantas
influencias, y sin complejos— se fun-
de con la fuerza de la narracion en un
cruce de caminos conmovedor y, a la
vez, inhdspito.

04/02/2014
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Brokeback Mountain

Detalles Escrito por Concha Carbajo ﬁ

Concha Carbajo/TB/N.D.ES. El Teatro Real estrena
mundialmente esta Opera, basada en el relato de Annie
Proulx, con musica de: Charles Wuorinen, puesta en
pie por encargo e incluso empefio de Gerard Mortier.

Siempre es dificil trasladar al género lirico una famosa obra.
Mucho mas si esta ha tenido su plasmacion en el cine y que,
ademas, ha conseguido varios Oscares.

Pero una vez dicho esto, asi como la incongruencia de estrenar mundialmente en Madrid,
una Opera sobre un drama que se produce en un ambiente, aunque sea simulado, tan
alejado como son las montanas de Wyoming, esta producciéon merece para mi una palabra:
Dignidad.

Dignidad en el tratamiento del texto y de la 6pera en si.

Se trata, como bien saben, de los amores homosexuales mantenidos durante décadas, por
una pareja de cowboys.

El asunto esta tratado con buen gusto y una impecable puesta en escena debida al

belga Ivo van Hove, una misica con referencias a varios autores, que en principio parece
muy estimable, estupendamente dirigida por el maestro suizo Titus Engel (se trata de
un estreno y no existen mas referencias que las escuchadas en una primera
representacion) y un trabajo lirico y actoral muy meritorio del baritono

canadiense: Daniel Okulitch y del tenor estadounidense: Tom Randle.

No hay méas ni menos. Dignidad: ya es mucho.
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