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AntonioniProject
BarbicanTheatre

,

London

In thispostmodern , digitalage ,

thegreat
masterpieces of

modernism whether in drama
,

in

thenovel or
in film seemlikeverydistant

shadowsthatbeckonweaklyto
usfrom a long

wayaway .
Ahyes ,

theolddays ,

thattimewhen

peopletookartseriously ,

whenwhatartists
saidactuallymattered . Youcanstillwatch
modernistdirectorMichelangeloAntonioni' s

filmsandmarvel at theirexistentialspirit . But
canthisbetranslatedontothestage?

AntonioniProjectbyAmsterdam' s

Toneelgroep attempts to squeeze three of the
Italianmaster' s 1960s'monochronefilms
L

' Avventura
,

LaNotteand L

'

Eclisse into a

meretwohoursand20minutes .
Sohereagain

is
a fragmentof

thetale of
Anna

,

who in

L

' Avventuramysteriouslydisappearsand
whoselover

,

Sandro
, pursuesClaudia

,

herbest
friend

;

LidiaandGiovannifromLaNotteeach
seem to suffer a

midlifecrisis
;

and in L

'

Eclisse
,

anaffairbetween a young , money-obsessed
stockbrokerPieroandVittoriaslowlymoves
intoview.

There'
s
alsoVittoria' s

mother
,

whoalso
tradesonthestockexchange ,

andGiovanni is

finallydrawn to Valentina
,

anindustrialist' s

daughter . Asyoucansee
,

this is a
milieu of

well-heeledhighachieverswhocanenjoy
neithertherichestheyaccumulate

,

northesexual
relationsthattheydriftinto .

Asthe
programmenoteexplains ,

thesearecouplesfor
whomsex is easy ,

butemotionalintimacy
impossible . Anair of exhaustionhangsover
theirdealingswithoneanother.

In
theearly1960s

, hugestridesin

economic growthoccurred in a societystilldominated

byoldideasandvalues .
Tobreaktaboos

,

to

transgress ,

wasanadventurewithnocertain

ending;

toolateforVictorianmorality,

too
earlyforthefeministmovement

,

the
charactersseemadrift

,

confused
,

vulnerableand

withonly a couple of exceptions unstable.
Buttheexistentialcrises of

the ' 60sdon' t

survivecompletelyunscathed in this
contemporary staging.

Toneelgroep' s productionshows a filmset
onthestagelevel

,

with a hugescreenabove
,

on
whichtheactorsareprojected ,

oftenwith
addedbackgrounds ,

withtheresultthatwesee

everydetail of theirfaceshugelyamplified ,

as
wellastheirmicrophones . Thescreenimages
havenotbeenaestheticisedandcomeacrossas
crudevideopictures . Sothemagic of

Antonioni' s
films is lost in thistransition

,

althoughthesense of emotionalbafflement is

wellconveyed . Butthere is nosenseof
ennui

,

or really of politicalradicalism.
Instead

,

thestaging is immenselywell
workedoutandoccasionallyveryclever.
However

, compared to
similarexperimentsby

KatieMitchell at theNationalTheatre
,

it is less

aestheticallypleasing,

andlesswellacted.
Mitchellremainsthemaster of

thiskind of

work .
Here

,

thevideoimages of
theseaare

muchmoresuccessfulthatthebanal
Gotterdammerungsequence in

whichRichard

Wagner' s Twilight of

theGodsoperaticmusic

playsoverfamiliarscenes of ecologicaldisaster.

Certainly,

theshow is
alsosayingsomething

aboutartistsandcreativity ,

but it is mumbling
ratherthanarticulating.

Toneelgroep' s
directorNovanHove

,

video
techieTalYardenanddesignerJan
Versweyveldhavecreated a watchablestage
piece ,

butalsoa tediousone . Afterthenovelty
of thesplitbetweentheliveactingandits
projectionasfilmwearsoff

, youareleftwithlittle
buttheusualquestionsaboutrepresentation in

art . What' s missing is thesense of
Antonioni' s

moralquesting , politicalradicalismand
aestheticperfection . Butmaybethiscrudity is

itselfindicative of
whereourculture is today . "

AleksSierz
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